( STEREO > 


SLE 1000 


ORIGINAL SOUNDTRACK RECORDING 


COLPIX 



From the creators of "The Bridge On The River Kwai’ 
Columbia Pictures presents 


The SAM SPIEGEL • DAVID LEAN 


Lawrence 


ALEC GUINNESS 
ANTHONY QUINN 
JACK HAWKINS 
JOSE FERRER 

ANTHONY QUAYLE 
CLAUDE RAINS 
ARTHUR KENNEDY 

OMAR SHARIF 

as'Ali’ 

PETER O’TOOLE 

as 'LAWRENCE’ 


Music composed and conducted by MAURICE JARRE 
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OF 

ARABIA 














ZL-199 (?) 

STEREO 

VOCES DO POBO 


HIMNO GALEGO 


AIRINOS, AIRINOS, AIRES-PANDEIRADA LABRIEGA 
UN ADIOS A MARIQUINA-NEGRA SOM BRA 
UNHA NOITE NA EIRA DO TRIGO-QUEIXAS 
VENCEREMOS NOS-ALBORADA GALLEGA 
ADIOS RIOS, ADIOS MONTES 







VOCES 

DOPOBO 


.) LOS TAMARA 3:33 


H1MNO GALEGO (E. Pondal P. Veiga) VOCES DOPOBO 2:27 * 

RINOS, AIRINOS AIRES (Letra: Rosalia de Castro Musica: P. Romo y B 
>1 ADIOS A MARIQUINA (Popular) JOAQUIN DEUS 4:22 

4. NEGRASOMBRA(J. Montes) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID 4:35 

5. UNHA NOITE NA EIRA DO TRIGO (Curros EnriquezAlonso Salgado) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID 2:54 

CaraB # 

1. VENCEREMOS NOS (Tradicional-Adap. Xose Luis Franco) VOCES DO POBO 2:10 * 

2. ALBORADA GALLEGA (Veiga) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID 1 47 

3. QUEIXAS (Letra: Francisco Lumbreras-Musica: P. Romo y Ramon Farran) LOS TAMARA 3:45 

4. ADIOS RIOS. ADIOS FONTES (Letra: Rosalia de Castro Musica: P. Romo y Ramon Farran) LOS TAMARA 3:47 

5. PANDEIRADA LABREGA (Martinez Vieito) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID 2:47 
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Barbara McNair 

orchestra conducted & 
arranged by Jack Kane 

















peaks and valleys 



side a 

side b 

jitterbug 

horseshoes & handgrenades 

black hills 

ability to see 

hemline carpetbombers 

drink you in 

hourglass (of your last) 

what's the problem, officer? 


/ 0-60 




acoustic power acoustic energy 

LONGEST WAVELENGTH 
LOWEST FREQUENCY ^ 


• I 



Version 










THE KING JAMES VERSION IS 
SHANNON LYNN SCOTT SLAGLE 

GTR, VOX 2 GTR, VOX 1.3.7 

A 

1. JITTERBUG 

2. BLACK HILLS 

3. HEMLINE CARPETBOMBERS 

4. HOURGLASS 


SHANE DILWORTH DANE WILSON 

BSS DRMS, VOX 4.5 

B 

5. HORSESHOES & HANDGRENADES 

6. THE ABILITY TO SEE 

7. DRINK YOU IN 

8. WHAT’S THE PROBLEM OFFICER?/ 0 - 60 


TRACKS 3.4.o.7 RECORDED AND MIXED BY JASON COX @ STUDIO RED OCT. 95. 

PHIL CALABRESE PLAYED BASS ON THESE TRACKS. 

TRACKS 1.2.5.8 RECORDED AND MIXED BY TRACY STANTON @ CYCLE SOUND MAY & 
JUNE 96. TRACY PLAYED ACOUSTIC GUITAR ON TRACK 8. 

COVER DESIGN: DANE WILSON 
SCREEN PRINTING: BRIAN SCOTT EMIG 
LABEL DESIGN: TONY VOGDES AND BETTY HELLER 
PHOTO: JESS KOURKOUNIS 

SPECIAL THANKS TO DAVID & DOROTHY WILSON. 

THANKS TO: BRAD ROELKE, KRISTIN THOMSON, LATIMER, DiPINTO GUITARS, BRIAN 
EMIG, TRACY STANTON, GARY FERENCHAK, DAVE FRANK, JAY COX, BARRY SHARP, 
SAMANTHA MATLOCK, HUGH HEGARTY, JESS KOURKOUNIS, BETTY HELLER, SHARON 
BROWN, TONY VOGDES, KATHY MOM, FLIP HASSELL, ELTRO, JULIE COUSLER, STEVE 
HUNT, ANDY DUVALL, BRYAN DILWORTH, CHRIS PRESCOTT & TANNER, WAYNE 
HAMILTON, JASON KOURKOUNIS, EMILY DILTZ, JOHN BOOTHMAN, ALCOHOLICS 
UNANIMOUS AND VICEROY FILTER KINGS. 


VISIT OUR WEBSITE FOR UPCOMING SHOWS: htm.www.rinkydink.com/king 
HOT WATER MUSIC 524 WATKINS.PHILA.PA.19148 








Conducts 


MOLDO/LA EORZA DEL DESTINO / AIDA (First Recording) 
UJISA MILLER/mUCCO/I VESFRI SICILIAN 






























HANDEL 
ATER MUSIC 


RICCARDO MUTI 

BERLIN PHILHARMONIC ORCHESTRA 
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THE BETTER WAY! 

Our Airplane is larger, more comfortable, 
stewardess-attended and it’s more dependable, 
our DC-3 Convairs aircraft 
(baggage travels with you) 



INTER—ISLAND BOAT SERVICES 


Lone Eagle Superette 
and Sewing Center 


CONNECTION WITH MAJOR AIRLINES 
THROUGH SAN JUAN AIRPORT 
Isla Verde. Puerto Rico 00913 
(809) 791-1215 


H ARRY S TRUMAN AIRPORT 
St Thomas. U.S.V.I. 00801 
(8091 774-5000 


P.O. BOX 548 

CRUZ BAY, ST. JOHN, U.S.V.I. 00830 
(809) 776-6282 — (809) 775-7408 
(809) 776-6141 - (809) 775-6597 


SMITH BAY 96 

ST. THOMAS, VIRGIN ISLANDS 
00801 

775-2890 

Where you can shop for all 
your Shopping needs. 



Listen every 


PARTYI party! warty: 

Sat. Night 
as Dread 

RENT A CAR 

Pass by your One-Stop 

at the 

AT 

Party r Shop first! 

Controls 

Proudly Presents: 

RAS-REGG & 

Reggae Runnings 

ECONO CARS 


P S. Thanks to V.l. Documentary Heritage 

(809) 775-6763 

NEXT TO BERNE’S ICE 

TT4-5494 

Dread at the Controls a All Star Production 


OPEN 7 DAYS 
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HIGH FIDELITY 


BOM SEIE'S "tour de force' 



‘SOLA 5£TS 

"Tew de forte" 


H HERE ARE VERY FEW jazz musicians of 
any styles or era, whose appeal is such 
that it is safe to recommend them to 
anyone for enjoyment in performance 
or on record. Bola Sete is such a musician and it is 
even more remarkable since he is, in terms of 
exposure to jazz in depth and to the jazz audience, 
a newcomer to the jazz scene. 

Bola Sete is a Brazilian, a conservatory graduate 
and a guitarist. Brought to this country for night 
club engagements several years ago, he jumped 
into the jazz scene immediately. He had heard jazz 
on record and via visiting groups in Brazil, but it 
was not until his long engagement at the San 
Francisco Sheraton-Palace that he was offered the 
opportunity to hear the music directly and in 
quantity. 

The results of this have been a blessing to the 
American jazz audiences, as was demonstrated at 
the Monterey Jazz Festival (where Bola's appear¬ 
ance with Dizzy Gillespie was one of the high spots) 
and on his Fantasy records and in night club en¬ 
gagements around the country. 

Bola Sete is—to my ear—along with Wes Mont¬ 
gomery, the freshest sound to come from jazz guitar 
in a long, long time. 

In the case of Bola Sete, there are several reasons 
for this. To begin with, most of the time he plays 
unamplified guitar (as on this album) and he plays 
it not only with virtuosity (which, after all, seems to 
be less rare these days than in the past) but with 
warmth and great feeling. This is a much rarer 
virtue. Then again, Bola has, though basing his 
repertory on his own, native, Brazilian music, ex¬ 


panded it to include straight jazz numbers, bossa 
nova (jazz and Brazilian), classics and popular bal¬ 
lads. Jazz audiences apparently are not as dedi¬ 
cated to the cool stance as they have been reported 
to be by the mass media. In the presence of Bola 
Sete's frank solicitation of their approval, his open 
flirtation with melody and, above all with lyricism, 
they are quick to approve. 

Jazz, as played by Bola Sete, is no intellectual 
exercise. It is a direct emotional experience and he 
applies the same principle to his classical numbers. 
In addition, he is a musician with a firm grasp of 
drama and dynamics, and uses both in every way 
possible in his performance. 

Just as on this album, a Bola Sete performance 
usually includes the whole scope of his musical 
interests, from original material based on jazz 
themes, original material based on Brazilian folk 
music, compositions by other Brazilian composers, 
ballads by American song writers and excerpts 
from the classical literature for the guitar. 

In the history of jazz recording, the guitar has 
suffered more than any other instrument, perhaps 
because of its innate delicacy. One of the bless¬ 
ings of the higher development of tape and elec¬ 
tronics in recent years has been the capability to 
record for posterity the true sound of someone like 
Bola Sete who does not depend on speed, on 
virtuosity, nor on electronic crutches or on volume 
to get across his message but instead works through 
the full scope of musicality in the best sense, giving 
his performances depth and scope which have been 
captured in this recording. 

Ralph J. Gleason 


Side One 


1. Baccara 
(Baccarat) 


. 3:37 


2. Moon River . 2:58 


3. Mambeando . 3:15 

4. Ceu e Mar 

(Sky and Sea) 3:30 

5. Asturias . . 4:40 


Side Two 

1. Samba de 
Orpheus . . 3:12 

2. Nota Triste 

(Sad Note) . 2:10 

^Sete-Konrad) Lucky 

3. Tour de 

Force . . . 4:48 

(Gillespie) 

4. A Noite Do Meu 
Bem (Night of 
My Love) . . 4:00 



Personnel 

BOLA SETE, Guitar 
FRED SCHR1EBER, Bass 


Other Fantasy Albums of Interest 

3337/8089 "JAZZ IMPRESSIONS OF BLACK ORPHEUS” featuring "Cast Your Fate To The Wind" 3349/8349 "BOLA SETE” 

3356/8356 "VINCF. GUARALDI/BOLA SETE AND FRIENDS" 3359/8359 "JAZZ IMPRESSIONS"—VINCE GUARALDI 

3348/8348 "STAN GETZ WITH GUARALDI, CAL TJADER AND OTHERS" 3360/8360 "LATIN SIDE OF VINCE GUARALDI” 







MUSIC MAN’S DREAMS 


INCLUDING: 

MUSIC MAN’S DREAMS 

IT MUST BE LOVE 

TIL I GAIN CONTROL AGAIN 

ARE THE GOOD TIMES REALLY OVER? 

THE MAN I USED TO BE 








GEORGE 
HAMILTON IV. 


MUSIC MAN S 
DREAMS. 


Side One. 

1. Music Man’s Dreams. 

2. Double Or Nothing. 

3. It Must Be Love. 

4. Growing On Me. 

5. Would You Still Be Mine. 

6. The Man I Used To Be. 

Side Two. 

1. Keeper Of The Moon. 

2. Back Around To Me. 

3. The Water Is Wide. 

4. The Life I Love. 

5. Are The Good Times Really Over? 

6. 'Til I Gain Control Again. 



RANGE 7004. 
STEREO 
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Side One 


7Ab4-4lTJ84-1 


THEME FROM NEW YORK JEW YORK 
I JUST CALLED TO SAY I LOVE YOU 


SEPARATE LIVES 

LEAVE ATENDER MOMENT ALONE 
SAY YOU. SAY ME 



Produced by Ray Conniff 
Arranger Conductor: Ray Conniff 
Engineer: Dick Bogert 
Recorded March 10 & 11,1986 at 
Evergreen Recording Studios in Burbank, CA 
Trombone Solos: Ray Conniff 
Keyboard Solos: Larry Muhoberac and 
Pete Jolly 

Choral Assistants to Ray: Gene Merlino 
and Rhonda Sandberg 
Thanks to Tamara, Nina, Aimbe, 

Sandrine and Ramona for helping with 
the young chorus sound on 
“What's Love Got To Do With It:’ 

Extra Special Thanks to Mike Berniker, 
Mickey Eichner, David Gales and 
Nancy Maynard for making this whole 
project possible. 

Art Direction: Lane/Donald. 

Cover Illustration: Manuel Nunez. 


£\i)£Zno 

THAT'S WHAT FRIENDS ARE FOR 


WHAT'S LOVE GOT TO DO WITH IT 
HELLO 

















RDO Y SUS PIAYER'S 


canta= 

Gustavo 
Torero Velasqu 


Vol. 19 
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LADO A: 

1. - TRAICIONERA 

2. - EL ANO VIEJO 

3. - LOS NENES CON LOS NENES 

4. - SI ME QUEREIS 

5. - MOSAICO No.19 Esta # Noche 

Recordando 
Suavecito Apretad 
Que Siga la Fiesta 

LADO B: 

- LA CHIQUITINA 
2.- LA RONCONA 

- CUMBIA SOLMARINA 

- BRISAS DEL VALLE 
• MALA MUJER 

- MARACAIBO ORIENTAL ' ~ 



JROMPETAS I 
icilio Hernandez 
Alvaro Bolivar 
Carlos Alberto Rey 

SAXOFONES 
Lucho Gordon 
Fernando Tapasco 
Miguel Angel Luzuriaga 
De Dios Martelo 

TROMBONES 
Gonzalo Gomez 
Arsenio Devia 
Marcelo Ivan Luzuriaga 


RITMO 
Pedro Ladino 
Mario Rojas 
Heber Cuevas 


COROS 
Lucho Gordon 
Medardo Luzuriaga 
Enrique Aguilar 


Direccion y Produccion: Medardo Luzuriaga 
Estudios: SONOLUX • Colombia 
Tecnico de Sonido: Gabriel Alzate 
Arreglos Musicales: Enrique Aguilar 

Medardo Luzuriaga 
Fotografia: Guillermo Kang 
Sonido Orquestal: Orlando Cafias 
Chofer: Hugo Coral 
Utileria: Carlos Rodriguez 


Diseno e impresibn: GRAFECgw 


DISTRIBUIDORES: 


EN QUITO: 

Almacen MEDARLUZ 

Chile 1354 • Frente al Diario El Comercio 
Telfs: 511600-247099 


EN GUAYAQUIL: 


Distribuidora de Discos 
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THE SENSATIONAL NIGHTINGALES 

CHURCH, LET’S GET READY FOR THE RESURRECTION 


SIDE ONE 

1. HARD HEADED JONAH 

(Joseph H. Wallace) Malaco Music, BMl 

2. HE WAS THERE ALL THE TIME 
(Gary S. Paxiron) Newpax Music Press ACAP 

3. CHURCH, LETS GET READY FOR THE RESURRECTION 
(Joseph H, Wallace) Malaco Music. BMl 

4. IT IS WELL WITH MY SOUL 

(Traditional Arrangement by Joseph Wallace) Malaco Music, BMl 


SIDE TWO 

1. SAINTS, NEVER DENY GOD 
(Joseph Wallace) Malaco Music, BMl 

2. BE SURE YOU HAVE JESUS 

(Charles B. Johnson) Kosciusko Music SEAC; Ai 


PRODUCED BY: Frank Williams 

Recorded and Mixed at Malaco Studios, Jackson, Mississippi 

ENGINEERS: Wolf Stephenson and Tom Easley 

PHOTOGRAPHY: Marion Vance, Jackson, Mississippi 

The Nightingales are Bro. Joseph Wallace, Bro. Willie Woodruff, 

Bro. Horace Thompson and Bro. Calvert McNair 
GUITAR: Joseph Wallace 

BASS: Horace Thompson 

ORGAN: Paul Smith 

PIANO: Larry Addison 


For Bookings Contact: 
Bro. Joseph Wallace 
2215 Dallas Street 
















THE INTREPID MIND OF JIMMY PELHAM 


JIMMY PELHAM, A comedian of rare talent, engages in a refreshingly 
dynamic and lofty brand of humor. He speaks articulately, blending to per¬ 
fection the mellow tones of a southern accent and the rough vernacular of 
western culture. 

JIMMY PELHAM is a member of the human race . . . -however . 
after you have listened to the pique (mgs) on this record . . you may ask 
yourself WHY, he has been permitted to remain at this level of the evolution 
... he just laughs and says "Man, after life, what else is there ? 

Now notice the phrasing in his colloquy with PREZ ... and you will 
see why the question in the first or rather second paragraph was 
because it would take a keen mind, characterized by a most indicati 
ing of mental alertness, in order for him to take the 


point of complete 


of everyday life and involvements and to fabricate them to 
stupeficauon. ^ SQng « Stay by me -\ it sp eaks very favorably of some 

of our more astute southern politicians, and their unending pursuit of happiness 
and liberty, and their willingness to fight in order to take it away from us. 

Jimmy is well prepared for his art . . . having received his masters 
degree from New York University ... and you may wonder why his master 
didn't keep it... His material carries some racial overtones I should say, under¬ 
tones, but is happily devoid of homilies. He says "the main thing that I am 
after’is laughs, (belly busters he calls them) but if I am able to leave you 
with something to think of, so much the better . 

In the words of Jimmy "My life has been sideways, first; retirement, 
second; successful retirement, then happy unemployment, third; suuccess, 
(I made a four the hardway) and now I am making an honest living, 
dishonestly". ... f 

Always wary of things too cerebral, he aims his humor at the tunny- 
bone as well as the brain. He feels that the bones, being made of a harder 
substance, are more sound than the brain, therefore less prone to damage by 
the violent hysteria - or the psychoneurotic disorder characterized by violenr 
emotional outbreaks, which will bring on a state of preversion in the sensory, 
and motor-malfunctions of various morbid effects due to his enormous talent 
for autosuggestions. 

On side two of this recording, Jimmy takes a primal look into that 
moviematical marvel (oh how I do go on) television, and those health halting 
obstacles . . . cigarettes. For a man who alleges that he doesn’t smoke, 
he sure knows a lot about the happiness that can be derived from taking 
a long, long, drag and a deep deep inhalation of a real GOOD smoke. 

In the bit entitled "Dreams", here again we see the "Intrepid Mind" 
at work. In that he dreams that he is a combination of all the TV networks . . . 
and the local channels as well, and the story that unfolds is something to 
behold. 

Jimmy is considered a real "treat" by all who have had the opportunity 
to see and hear him. Magnificiently hilarious, and an eloquent speaker, he’s 
a comedian you simply CAN'T afford to miss! And believe me, I consider it an 
honor that he chose me to write these linear notes. 

As I was trying to say in the very beginning of this discourse, until 
my' mind had a malfunction ... why dont You, Pick up your phone and 
"CALL PREZ . . . COLLECT". 

GEORGE NORWOOD, 

Comedy Writer 


Here is what just a few of the IN people have to say about Jimmy 
Pelham. 


"... JIMMY PELHAM THINKS THAT HE IS THE GREATEST OF 
AT T THE YOUNG COMICS. HE IS GROSSLY OVER PRICED AND 
DOESN’T FOR ONE MOMENT BELIEVE THAT ANY OPINION CON¬ 
CERNING HIS PERFORMANCE COUNTS EXCEPT HIS. HE IS DIF¬ 
FICULT TO NEGOTIATE WITH, BUT YOU MUST END UP BY AC¬ 
CEPTING HIS TERMS BECAUSE HE IS FUNNY, FUNNY, FUNNY. . ." 

BOBBY SCHIFFMAN, Owner 
World Famous, New York 
APOLLO THEATRE. 


"... ONCE IN EVERY GENERATION, THERE COMES A NEW AND 
NATURAL FUNNY MAN. THIS GENERATION IS LUCKY, WE HAVE 

SEVERAL, AND ONE OF THE FUNNIEST IS JIMMY P -" 

JACK WALKER, Disc Jockey 
RADIO STATION, WLI3 New York 


”... HERE IS A BRAND NEW APPROACH TO COMEDY. JIMMY 
PELHAM IS NOW ON HIS WAY. TELL EVERYBODY! I SAID SO ... " 
TOMMY SMALLS, Disc Jockey 
STATION WLIB, NEW YORK. 


"... JIMMY PELHAM, YOU ARE THE NEW "COMEDIAN’S COMIC”. 
LIKABLE OF ALL THE YOUNGER COMICS. THE FELLOWS IN THE 
BAND AND I, LOOK FORWARD TO HIS APPEARANCES FROM TIME 
TO TIME WITH GREAT ENTHUSIASM. . .” 

REUBEN PHILLIPS, 

MUSICAL DIRECTOR, 

APOLLO THEATRE. 

”... JIMMY PELHAM, YOU ARE THE NEW "COMEDIAN’S COMIC”. 
YOU SURE KNOW HOW TO GET THE LAUGHS. . .” 

GEORGE "Q” LEWIS, 

EXECUTIVE DIRECTOR, 

HUMOR SOCIETIES OF AMERICA. 


SWA-RAY RECORDS #4 
1140 St. Marks Avenue, Brooklyn 13, N. Y. 
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Jimmy Reed 


Nat Kendrick & The ' ^4 - 
Billy Piffonr 
Patti LaBelie & The Bluih&M 
John Lee Hopkery 
Manhattan 


Jimmy Reed 
Wilson Pickett 


Ike & Tina Turner 
Jennell Hawkins 
Joe Simon 
Gladys Knight & The Pip$< 
Patt LaBelie & The Bluebetm 


Jimi Hendrix \\ 
Chantei 
Manhattan 
Washington 
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I SPECIAL BULLETIN .... TO ALL WIRE 

I SERVICES AND NEWS AGENCIES. 

July 13. 1956 8:00 PM 
Ingolstadt, West Germany 

Two hours ago an unusual event took place 
at the military air force base, near Ingolstadt. 
An emergency landing of a Soviet • Hungarian 
airliner was made. As the plane came to a stop, 

around slowly. Then others were emerging, some 
on their own feet, some being carried out on 
make-shift strechers. Most of them blood-stained, 
some unconscious. An hour later in the small 
local hospital, the most fantastic story in mod¬ 
ern day's history was unveiled, which is likely 
to become the most fascinating headline story 

Seven young Hungarians - six men and one 
woman - most of them at this moment on the 
operating table in the hospital - hijacked that 
airliner a few hours ago over Hungary. Their 
purpose: to escape from their Communist ter¬ 
rorized homeland. A desparate struggle succeed¬ 
ed in overcoming the armed secret policeman 
and the resisting crew of four. The man leading 
the team and the heroic fight, took control of the 
plane when the ground was only a few hundred 
feet away, flew from Soviet Hungary and landed 
j here in Ingolstadt. 


FRANK ISZAK WAS A MEMBER OF THAT HIJACKING TEAM! 

Frank Iszak, born in Hungary in 1931, was educated in paro¬ 
chial elementary and high school, and attended the University 
of Chemical Engineering of Hungary between 1951 and 1956. 
During that period he also worked for various Communist 
newspapers, where he saw the Communist apparatus working 
at full speed. 

The conditions in Hungary became unbearable, but the Iron 
Curtain was completely sealed off. making any escape attempt 
a suicide. Frank Iszak. his wife and five friends worked out 
and succeeded in a never before attempted plan - to hijack a 

After this hair-raising escape, he received politicai asylum in 
Western Germany, where he worked for the United States 
Government for over a year. He immigrated to the United 
States in 1957 and worked for six years as a research chemist 
in Berkeley. California. Then for over two years he was em¬ 
ployed by a San Francisco Bay Area newspaper. In 1963 he 
became an American citizen, and a year later was awarded the 
citation, "The Most Outstanding American of The Year." by 
the American Legion Auxilliary of California. At present he is 
heading a Public Relation firm. 

Mr. Iszak is an author, a lecturer and a debator. He travels 
extensively over the United States, telling "With No Mercy" - 
the story of Hungary and the degradation of life behind the 
barbed wire. As a man who actually lived and experienced 
Communism, and then tasted freedom of the free world: his 
message can be summed up in one sentence: 

“Love America and protect her, because she is the last hope 
of mankind." 


THE MESSAGE ... 






THE DISHEVELED INTERIOR OF THE 
PUNE AFTER THE FLIGHT 


LEAVING PLANE AFTER LANDING IN WEST 

ORDER FROM F. I. ASSOCIATES GERMANY (Far right George Polyak. Leader 

P. 0. BOX 3664, HAYWARD, CALIFORNIA of the hnackingteam) 














SIDE ONE: 



THE STANLEY MILLER BAND PROUDLY 


PRESENTS ITS FIRST FAMILY ALBUM 


^Or 


OUR ENGINEERS: 

Recording-BOBBY WARNER, TOM HEID 
Editing-ZAL SCHREIBER, ELLIOTT FEDERMAN 

Mixing and Mastering-ELLIOTT FEDERMAN 




VERY SPECIAL THANKS TO: 

and our audiences for receiving us. 


OUR ALBUM ARTISTS: 

Art Director-RON WARWELL 

Cover Concept-RENEE FEDERMAN, RON WARWELL 

Photography-IRA HURWITZ, ELLIOTT FEDERMAN, ZELMAN STUDIOS 

Production Manager-PHIL GOLDSCHMIEDT 


"AZOI!" Records distributed by: 
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rhe Sa^P Love That Made Me Laugh 
Lonely Town, Lonely Street 
You 

Grandma’s Hands 


Side Two 


Kissing My Love 
Use Me 
Lean On Me 
• Ain’t No Sunshine 
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The Lion Sleeps Tonight 
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When a poet of today la able 
sincerity and sensitivity of 

ingenuity has been molded 
in the past by the hands of 
time and great imagination. 

for the listener or reader 
immediately, and one long 


Jean-Claude T. 

The Bicentennial Poet 
Produced by Phil Terry 

Philadelphia 

The Bicentennial Poet 


Nude And. Next To Nature 


such an impression in this 
being a poet, one realistic 



My Moms And Me 
The Sun Is Coming Up 
They Got More In The Ghetto 


Injustice 

I'm Going Home In The Mom 
A Tribute To Donald Byrd 


Engineers: Jim Gallagher, 

Peter Humphreys, Mike 
Hutchinson, Kenny Present, 

Arthur Stoppe 
Recorded at Sigma Sound 
Studios, Philadelphia, Pa. 

Mastered at Frankford/Wayne 
Recording Labs, Philadelphia, Pa. 

All selections published ty 
Mighty Three Music, 1970 BMI 
TSOP "The Sound of Philadelphia’"" 
All selections written by 
Jdan-Claude T.,except "What Is Time," 
written by Alistair Allen. 


Frederick C. Bahleron 

“Ain’t No Harm In Dancin’" 

Background Vocals on 

“Ain’t No Harm In Danclri" Theme 

(Written by Dexter Wansel) & 

"Nude And Next To Nature" Theme 
(Written by Sam Peake): 

Sam Peake/Yvonne “Lady” Gray 
Phil Terry/Dexter Wansel 
Special Thanks _ 

If sometime in the night, 
you hear a godly song, 
don’t say you are unworthy, 
because God says that you’re wrong. 



Congas/Bongos: Lariy Washington 


Keyboards: Dexter Wansel 
Yvonne “Lady” Gray on 
“The Bicentennial Poet" 


These people have 

Jimmy Adams 
Richard Aaron 
Jean Houston 
Harold Brown & Family 


Bill Terrill 

Alistair and Fern Allen 
and to Kevin Tony, who walked 
five miles with me in a day 
Also I would like 
to thank my family, 
especially my brothers 
Kenneth and Spently 
and to Jo Ann 

My love and thanks to you the 



-Jean-Claude T. 

© 1976 CBS Inc./©1976 CBS Inc. 
Distributed by CBS Records 
CBS Inc./51 W 52 St.,N.Y.C. 
Photo: Eric Meola 
Design: Ed Lee 
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SURE SHOT TRACKS 


"MY BLUE HEAVEN" 

"HEIPLESSI" (vocal and instrumental) 
"CROSSTOWN BLUES" 

"THERE IS NO ONE" 

"JOSHUA FIT THE BATTLE OF JERICHO" 
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Cinderella 

ALICE iN 
WONDERLAND 


ROCKING HORSE 

CHILDREN 



SIDE A 

CINDERELLA 
SLEEPING BEAUTY 

SIDE B 

ALICE IN WONDERLAND 
GOLDILOCKS AND THE THREE BEARS 
LITTLE RED RIDING HOOD 


3E 
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Diplomat Records are the leading quality 
line of value priced phonograph records. 
In Diplomat you will find all of the newest 
musical innovations, latest show tunes, clas¬ 
sics and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
quality and outstanding value — wherever 
records are sold. 
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A Trip To 

adventure 

LAND 


Twenty Thousand Leagues Under The Sea 

Rocket To The Moon 

Treasure Island 

Real Train Sounds 

The Magic Flying Carpet 
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Side 1. 

Juliannr Flanigan 
Chicken In the Snowbank 
First of May 
Swedish Waltz 
Cal In the Hopper/Moll Roe’s 
Jig/Moll Roe In the Morning 
American Hornpipe 
Hosses in the Canebreak 
Flandery’s Dream 

Side 2. 

Willow Creek 
Mountain Hornpipe 
Foxhunler’s Reel 
Red Lion/Thunder Hornpipe 
Queen's Polka 
Shipping Port 
Grey Eagle 
Star of Bethlehem 

Tom Jackson-banjo 
Nancy Blake-cello, fiddle on "First 
of May” and "Flandery's Dream" 

Norman Blake-guitar 
Pattie Bryan-mandolin 
James Bryan-fiddle 



Recorded to Digital 2-track by 
Bruce Nemerov 
Mastered from the Mitsubishi X-80 
digital recorder courtesy of Digital 
Entertainment Corp. and Tom Behrens 
Produced by James Bryan 
Photo-Nancy Blake 
Design-Nancy Jean Anderson 


The First 



James Bryan remains one 
of our favorite old-time fiddle 
players. This has been true for 
us from our first hearing him 
years ago and has only been 
reinforced and deepened since 
then. His feel for the grace, often 
stateliness and for the timing of 
old-time music, is virtually with¬ 
out peer or equal. 

James Bryan's first solo album, 
Lookout Blues (Rounder 0175), 
was hailed as one of the best 
old-time fiddle albums of recent 
years. In addition to providing 
ever-tasteful and brilliant fiddle 
work for Norman Blake's Rising 
Fawn String Ensemble, James 
cares enough about the traditions 
of his music to seek out lesser- 
known, but powerful and lovely, 
fiddle tunes both from around his 
home base in Alabama, as well 
as from earlier sources now 
nearly lost. His rendition of those 
tunes is never dull or slavishly 
imitative; always he brings a 
fresh and live feeling with his 
delightful interpretations. 

As one writer observed of 
Lookout Blues, James Bryan 
“creates an alluring musical 
portrait of a Saturday night get- 
together where the fun and 
spirits run free." True indeed of 
James Bryan's overall approach 
to the music. 

THE ROUNDER FOLKS 


of May 





02140 • ©©1986 ROUNDER RECORDS CORPORATION • JACKET MADE IN CANADA 







The 

Sullivan Family 
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The Gospel Train 


Is Coming 














































DELIA BELL & BILL GfiANT 
"KU&HCHI COU'N'TSY” 







EI&MICHI COUMJY 


©ELM ©ELL - BILL GfiANY 

aw© 

THE KIATVIICHI MOUNTAIN ©OYS 



BILL GRANT.Mandolin and Vocal 

DELIA BELL.Vocal and Guitar 

BEN BONHAM . . . Banjo, Guitar and Vocal 

ORVILLE BONHAM.Fiddle 

GLENN BONHAM .Guitar, Bass and Vocal 
VIRGIL BONHAM . . Bass, Guitar and Vocal 


SIDE ONE 


1. Color Of The Blues (Jones-Williams).3:23 

2. You Are The Springtime (B. Grant).3:30 

3. Between You And Me (B. Grant).3:07 

4. Orville's Waltz (Orville Bonham) .2:51 

5. When You Are Lonely (Flatt).3:04 

6. Blue Eyed Darling (P.D.) .2:17 


SIDE TWO 


1. Love Me (J Pruett).3:43 

2. Never Say Goodby (Juarez Grant).2:41 

3. Many Faces of Charles Edward Brown 

(B. Grant).3:00 

4. Jimmy Brown The Newsboy (P.D.).3:13 

5. I Wonder (B. Grant) .2:32 

6. Carry Me Back (B. Grant) .2:15 



OHS-90186 


This reissue project made possible through agreement with Bill Grant and Delia Bali. Unauthorized duplication is strictly prohibited. 
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J$ jfo/t you Jtama ” 

HELEN CARTER 
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THE CANDIDATE 




S VAN DOREN 
YOUR BARROOM IS MY BARROOM 
S VAN DOREN 


"LOVE IS A WAY OF LIVING" 2:49 

"LOVE IS A WAY OF LIVING" and "JUNE DRUNK" 1:09 
"THE STAG REEL" & REPRISE OF "LOVE IS A WAY 
OF LIVING", "NO ONE HAS EVER CRIED FOR 
ME BEFORE" & FINAL CREDIT TITLES" 4:50 



York 59.N.Y. 
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BEETHOVEN gffj| 

Piano Concerto No.4 in G Major, Op. 58 

Rudolf Serkin Seiji Ozawa 

Boston Symphony 
I! Orchestra 


_ 

iTELARcl 








TELARC DIGITAL STEREO DG-10064 


LUDWIG VAN 


BEETHOVEN: Piano Concerto No. 4 in G Major, Op. 58 

(1770-1827) 


Rudolf Serkin, Piano 
Boston Symphony Orchestra 
Seiji Ozawa, Conducting 
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iWteRNANDO RESTO 

jjuy su OrquestcT 
i v Rompiendo Nocl.ir 


t 1. QUE NO SE ROMPA LA NOCHE 

j (Manuel Alejandroi 

.2. GOLPECON GOLPE 

(Victor Gutierrez) 

3. DUDAS 
i* (D.R.) 

4. LA RUTINA 
(Fernando Resto) 


1. CON QUE DERECHO 

(Juan C. Calderon) 

|2. MIL ALFILERES 

j i(Pablo Canti) 

1 3. AMIGO CUIDALA 

(Eddy Guerra) 

4. CAIMAN 
(Isidro Infante) 


Nad err Areclbo, Puerto Rico el 18 de Mayo de 1956 lira irabajador 
del Deplo de I lacienda en mi pueblo nalal y senlia mucha indinaci 
por la muslca en especial por las baladas. pero al liempo esludie 
la musa y de at|vvine a barer composiciones. Pn la isla esiuve cor 
la Orquesta l.osSelenos de Arcclbo. Pn (981 escribe "No quiero coi 
panirie" numero que grabe en mi primer Long-play de baladas. Pn 
Miami con la Org. de Andy llarlow camo el (cma de la "falle 8" idi 
del direcior del grupo y leira de esie servidor. 

PI camino de la musica me lleva a New York incorporandome a mi 
arrlvd a la Orq. de Charlie Rodriguez. Manolin Gonzalez. 

Aqui conoci al Sr. George Toro, quien ha sido como padre para mi; 
dandome inspiradon a mi lema: "La rutina" de la preseme produc 
t irrn. Mi mas recienle disco para el sello “PI Abuelo Reciords 1 ' bajo 
direccion del brillama pianisia-arreglisia y compositor: Isidro Infante 
producior de mi album de una excelenle calidad salsera. 

Quiero expresar mis agradecimiemos a lodos los musicos. Isidro 
Intanle. Sergio Bofill. George y Miriam Toro por lodo su apoyo. l.e 
recuerdo a la juvenlud que el Disco es Cullura y que por (avor diga 
NO a las drogas. Fernando nesic 
















MUJERES 

Arranged By: Isidro Infante 


EXECUTIVE PRODUCER 

JUAN CARLOS OLIVA 

PRODUCED BY 


I Dedicate This Endeavor To My Barents. Mercedes 8t Tomas. They Have Given Me 
. Their Unwavering Support At All Times. I Would Also Like To Thank My Esteemed 
Friend And Musical Director. Isidro Infante; His Great Talent 8t Perception Has Made It 
Possible For Me To Provide A Great Album To The Latin American Audience. Viva La Salsal 
n God Bless You All. 
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Ted Weems and his Dullest ra 
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SIDE A 

1. LIFT EVERY VOICE AND SING 

(arr.: E. Reid) 

2. LET US BREAK BREAD TOGETHER 

(arr.: E. Reid) 

3. SWING DOWN SWEET CHARIOT 

(arr.: The Brothers) 

4. THIS LITTLE LIGHT OF MINE 

(arr.: E. Reid) 

5. LITTLE DAVID 

(arr.: C. Dickerson) 


SIDE B 


6. WIPE, WIPE MY WEEPING EYES 

(arr.: R. Patterson) 

7. QUIET PLACE 

(arr.: E. Reid) 

(R. Carmichael/Lexicon Music ASCAP) 

8. THE LORD'S PRAYER 

(arr.: S. Kilby III) 

9. WOMAN AT THE WELL 

(arr.: The Brothers) 


ft c 

a! 



IF THIS MUSICAL OFFERING FINDS ITS WAY INTO YOUR HEART RATHER THAN MERELY FILL SPACE IN YOUR RECORD * 
RACK. YOU WILL HAVE CAPTURED THE INTENT OF THIS RECORDING. 


THE BROTHERS 



MUSICIANS 

EUGENE R. REID: PIANO. ELECTRIC PIANO 

JOHN DARNALL: BASS GUITAR. CONGA Recorded at Pinebrook Studios Alexandria. Indiana 

DOUG DENTON: DRUMS. RYTHM INSTRUMENTATION Copyright ® 1976 The Brothers of Washington.D.C. 
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AN AMERICAN PARTY 

Joe Finn 



Side 1 


Hello Again 
September Morn 
Brother Love’s Traveling Salvatic t Show 
Crackling Rose 
Sweet Caroline 
America 

Side 2 


Peggy Sue 
Teenager In Love 
Runaway 

Irish American Medley 


Sound Engineering by John Quinn, The Mix Place, N.Y.C. 
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Sound Engineering by John Quinn, The Mix Place, NYC 
Cover Illustrations by Dick Kramer Studios, Nutley N.J. 


Joe Finn In Concert 

Side 1 Beautiful Noise Maria Four Green Fields The Band Played Waltzing Matilda 
I Am I Said Sunday Morning Sunshine Side 2 Day by Day I Believe You’ll Never Walk Alone 
The Impossible Dream My Way Alleluia Amazing Grace 


Whether it’s sixty thousand people 
at Giants Stadium or thirty-five people 
at an inn on the Jersey shore; 
whether it’s a convention in Boston, 
a private party for congressmen on 
the Potomac or a benefit in Asbury Park 
... the greeting is always the same: 
“HELLO FOLKS!” — and the response 
from the roaring crowd: “HELLO JOE!” 

It doesn’t matter if you’re hearing 
that repartee for the first time 
(on this album), or for the one 
thousandth time, as have so many of 
Joe’s friends over the years. What 
follows is always the same — a medley 
of songs to raise the spirit and 
touch the heart in a way that few 
entertainers ever do. 

This recording “Joe Finn in Concert” 
is intended to allow you to partake 
of one of those rare performances. 

It was born of a benefit that Joe 
gave in the summer of 1978 for St. 
Antoninus parish, Newark, New Jersey. 
Join with us as we return to that 
summer’s evening at Convention Hall 
in Asbury Park. Share in the magic 
of New Jersey’s foremost balladeer 
and Irish folk singer as he weaves 
his spell: a spell cast not by amulets 
or talismans, but rather by love 
— love of music, love of friends, 
love of God. 



ST. ANTONINUS CHURCH 

u lo ld tc the oft/te Fa/Act 


We want to share the gift of this event with as many people as possible. Support the parish by buying several albums as gifts for family and friends. 
The proceeds will go directly to St. Antoninus Church, Newark. To order send ($5.00 per album, plus $.50 per album for handling) to: 

Joe Finn in Concert, c/o St. Antoninus Church, 337 South Orange Ave., Newark, N.J. 07103 

MAKE CHECKS PAYABLE TO: St. Antoninus Church 
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“JOE DERISE” 

wiik thsL dujJJicdian. Quintet 

JOE DERISE’S VOCALS ARE ACCOMPANIED BY THE AUSTRALIAN JAZZ 
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Overture^ 


La Forza del destino 
Giovanna d’Arco 
Luisa Miller 
I \espri siciliani 
Nabucco 

La Battaglia di Legnano 

Hjccardo gJVIuti 

New Philharmonia Orchestra 



























MAURICE ANDRE 

Bach: Brandenburg Concerto No. 2 
& Trumpet Concertos by Haydn 7 Telemann <& Torelli 

RICCARDOMUTI 

Philharmonic! Orchestra 





















































































































BRUCKNER 

Symphony No. 4 in E flat 
"ROMANTIC" 





BRUCKNER 

Symphony No. 4 in E flat 
"ROMANTIC" 

RICCARDOMUTI 

THE BERLIN PHILHARMONIC 









































EMI 

M ' 

Angel 

' J?lCivAL ] 

BRAHMS 

CONCECTO 
NQ1 IN D MINOR 

ALEXIS 
WEISSENBERG 

RICCARDO MUTI 

THE PHILADELPHIA 
ORCHESTRA 
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Mick Fleetwood, drums 
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EVERYTHING SWINGS 


Panama Francis and the Savoy Sultans 


SIDE A: 

1. Air Mail Special: C. Christian, B. Goodman, J. 
Mundy—4:35 

2, Stolen Sweets: Wild Bill David—4:55 
Stomping At The Savoy: B. Goodman, A. Razaf, 
E. Sampson, C. Webb—4:40 

•t. Sentimental Journey: L. Brown, B. Green, B. 
Homer—7:00 

i. It Don’t Mean A Thing: D. Ellington & I. 
Mills—3:24 

SIDE B: 

1. In The Mood: J. Garland & A. Razaf—4:27 

2. Just You, Just Me: J. Greer & R. Klages—4:24 

3. Take The A Train: D. Ellington, & B. 

Strayhorn—458 

4. Funky Willie: D Flare's & ?. Norm tr—3:43 

5. Undecided: C. Sia’ers & Robbins—3:17 


MUSICIANS 

Reeds: George Kelly, Robert Watson, Sayyo Abdul 
Al-Khabyyr, Phil Bodner 
Trumpets: Irvin Stokes, Spanky Davis 
Piano: Sammy Benson 
Bass: Bill Pemberton 
Guitar: John Smith 
Drums: Panama Francis 


Producer: Bernard Brightman 

Associate producers: Yolanda & Lou Ginsberg 

A & R: Richard Abies 

Cover art: Lynn Tesser 

Cover photo: Naum Kazhdan 

Liner: Madeline Sloan 

Engineer: Charles Leighton 


His name is really David but nobody calls him that. 
He's been Panama — Panama Francis — since he 
joined a rehearsal of Roy Eldridge’s band the year 
after he arrived in New York from Florida in 1938, 

23 years old and ready for the big time. Eldridge had 
heard him at a jam session and invited him to the 
rehearsal. Joe Glaser, who was managing Eldridge’s 
band, noticed that Roy’s regular drummer, Big Sid 
Catlett, was missing and that a stranger wearing a 
panama hat was playing drums. 

“Who’s the drummer?” Glaser asked Eldridge. 

Roy glanced at the man in the panama hat. He 
mentally reached for his name and drew a blank. So 
he told Glaser “That's my drummer, Panama.” 

It’s been Panama ever since. Getting the name was 
the second most iportant thing that happened to him 
after he hit New York. The first important thing was 
his first visit to the Savoy Ballroom, the huge dance 
hall on Lenox Ave. between 140th and 141st Sts., 
where there were always two bands alternating on the 
twin bandstands. 

“On my first night in New York,” Panama has 
recalled, “I went to the Savoy and I saw Erskine 
Hawkins’ band and Jimmie Lunceford’s band. I just 
stood there all night. I didn’t dance — and I’m one of 
the few musicians who can dance. I just went from 
one bandstand to the other with my mouth open, 
watching the drummers — Jimmie Crawford with 
Lunceford and Big Jack Morrison with Hawkins. 

“I couldn’t believe it. I was thinking, ‘Here I am in 
New York listening to these two big time drummers' 
— not knowing that five days later I’d be playing in 
New York myself, with Tab Smith’s band.” 

Panama’s induction to the Savoy as a musician 
came in January, 1940, when he went into “The 
Home of Happy Feet’ ’ as the drummer in Lucky 
Millinder’s band. 

“We played opposite the Savoy Sultans, which was 
the house band, for six years,” Panama said. “That’s 
why I know them so well. A1 Cooper, the saxophonist 
who was the leader of the Sultans, was from Miami, 
which is my home town. Al’s brother, Grachan 
Moncur, played bass with me in Miami when I was 
14 years old and he was in the Sultans, too. 

“The Sultans had a good, solid drummer named 
Razz Mitchell," Panama continued. “He couldn't 
play a decent four-bar break but he was steady. He 
never took solos. Great drummers like Sid Catlett, 
Walter Johnson and Jimmie Crawford were not 
soloists but they made the bands swing.” 


You won’t hear any long solos from Panama on this 
album. But he makes the band swing. That lesson that 
he learned from his years of listening to the Savoy 
Sultans has colored his playing ever since and that is 
why, although he never played with the Sultans, he 
was uniquely qualified to form the present Savoy 
Sultans in 1979. Another lesson he learned from 
listening to the Sultans was the value of a full rhythm 
section, including guitar. Except for Freddie Green in 
Count Basie’s orchestra, the guitar has disappeared 
from big band rhythm sections. Panama’s nine-piece 
band doesn’t quite qualify as a big band but the inclu¬ 
sion of John Smith on guitar makes it sound and 
swing like one. 

The tunes Panama chose for his second Stash album 
(the first was “Grooving,” Stash ST 218) are a pot¬ 
pourri of swinging classics, with the addition of an 
original by Wild Bill Davis, Stolen Sweets, which 
reflects his famous arrangement of “April in Paris” 
even unto Panama’s cry of “One mo’ one," and 
Panama’s own piece, Funky Willie, a rocking blues 
with a Basie feeling. 

The rest come from some of the great Swing Era 
repertoires — Chick Webb Stompin' at the Savoy, 
Benny Goodman Air Mail Special and Undecided, 
Glenn Miller In the Mood, Les Brown Sentimental 
Journey and Duke Ellington Take the ‘A ’ Train and It 
Don't Mean a Thing. 

Everything swings, as the album’s title declares. 

But the most relaxed and persuasive swinger of them 
all is the only veteran of die original Savoy Sultans in 
Panama's band — George Kelly, the 68-year-old tenor 
saxophonist in whose Florida band, the Cavaliers, 
Panama played drums when he was 15 and Kelly was 
18. 

- John S. Wilson 


Recorded October 3/10 1983 at JAC Recording, New York. 
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SYMPHONY NO. 9 ( GREAT C-MAJi 


1 Angel J 

EMINENCE 


OTTO KLEMPERER 
Philharmonia Orchestra 


DIGITALLY 

REMASTERED 






SCHUBERT 

SYMPHONY NO. 9 ("GREAT C-MAJOR") 
OTTO KLEMPERER 
PHILHARMONIA ORCHESTRA 
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CUSICAS 

de la cancion 

PARAGUAYA 

Alfredo Rolando Ortiz, Arpa 
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mm DE LA CANCION PARAGDA7A 

Alfredo Rolando Ortiz,Arpa 


LADO UNO 


LADO DOS 


PAJARO CAMPANA - Galopa 
(Perez Cardozo) 

QUISIERA SER - Guaranfa 
(Mario Clavell) 


INDIA- Guarama 
(Jose A. Florez-M. Ortiz G.) 

GALOPERA - Galopa 
(Mauricio Cardozo Ocampo) 


QUE SERA DE Tl - Guarama RECUERDOS DE IPACARAI - Guarama 

(D. Ortiz- Maria Mdrquez) (Z. de Mirkin-D. Ortiz) 


ESPERANZA MIA - Galopa 
(Demetrio Ortiz) 

A I D E E - Guaram'a 
(Alfredo R. Ortiz) 

Ml DICHA LEJANA - Guaram'a 
(E. Ayala Baez) 


LLEGADA - Galopa 
(Perez Cardozo) 

MUY CERCA DE Tl - Guaram'a 
(F. Jimenez-B. Molar) 

PAJARO CHOGUI - Galopa 
(Indio Pitagua) 

MIS NOCHES SIN Tl - Guarama 
(D. Ortiz-Marfa Mdrquez) 
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Philharmonia Orchestra 
OTTO KLEMPERER 









KLEMPERER CONDUCTS WAGNER 
Music from "The Ring of the Niebelung" 
Tannhauser—Prelude to A ct 3» Parsifal —P relude to Act 1 
PHILHARMONIA ORCHESTRA 
Otto Klemperer 


o 
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SIDE ONE (25:25) 

Music from “The Ring of the Nibelung” 

Das Rheingold—Entry of the Gods into Valhalla (8:07) 
Die Walkure—Ride of the Valkyries, Act 3 (2:51) 
Siegfried—Forest Murmurs, Act 2 (8:24) 
Gottendammerung—Siegfried’s Rhine Journey (6:03) 
SIDE TWO (21:22) 

Tannhauser—Prelude to Act 3 (8:15) 

Parsifal—Prelude to Act 1 (13:07) 


Realization of The Nieblungb Ring occupied Richard Wagner 
from 1848 to 1876, the year in which he staged it as the first 
Bayreuth Festival. Average performing time for the three music 
dramas and prologue without cuts is seventeen hours. By its 
sheer magnitude alone the Ring commands our awe. Another 
remarkable aspect is its stylistic unity; there is no seam at the 
place where work was interrupted, and Wagner’s technique of 
the Leitmotiv was carefully planned from the beginning and 
scrupulously executed. 

Some identification of the concerted excerpts from 
Wagner’s music dramas will help the listener to place them in 
the larger picture: The closing pages of The Rhine Gold, the 
prologue of the cycle, accompany the entrance of Wotan and the 
other gods of Norse mythology into their new home Valhalla. 
Earthly giants have built the new hall, and Wotan has had to pay 
off with a ring made for the Nibelung Alberich from gold he 
stole from the Rhine. Losing the ring, which he himself had 
gained by trickery, Wotan loses forever his grasp on worldly 
rule. The chain of events which will destroy the old gods and 
place power in the hands of a new race of heroes has begun. The 
goddess Fricka rouses the gloomy gods to enter Valhalla, and 
the fire god Loge conjures a miniature storm to produce a 
shimmering rainbow by which they may cross over. We hear the 
falling and rising motif of the ring, the gentle fanfare of Valhalla, 
and the majestically arching rainbow. These are interrupted by 
the song of the Rhine maidens, lamenting the loss of their gold. 

The “first day” of the cycle, The Valkyrie, is full of 
excitingly descriptive music. Act 3 opens with the famous Ride 
of the Valkyries, a furious, exultant, terrifying pictorialization of 
the nine formidable daughters of Wotan who bear dead heroic 
warriors to the eternal bliss of Valhalla. At the act’s opening, 
eight of the Valkyries have assembled on a clouded mountain 
summit to await their sister Brunnhilde, calling “Hoyotoho!” to 
each other and laughingly boasting. When Brunnhilde arrives 
she will be carrying the faint Sieglinde, who already bears the 
hero-to-be Siegfried in her womb. 

Siegfried, the "second day” of the cycle, tells of the youth 
of Siegfried, his acquisition of the ring and his union with the 
outcast Brunnhilde. The guileless, fearless boy is brought into 
the deep forest to the cave where one of the giants, transformed 
into a dragon, hoards the Rhine gold including the ring. He 
relishes the peaceful murmur of the woods and chirping of a 
bird. Later after he has slain the dragon and tasted its blood, he 
will hear in the same melody of the bird (sung by a high soprano) 
instructions for finding and winning Brunnhilde. She has been 
banished to mortality for disobedience, but ringed about with 
fire so that only the bravest of heroes can claim her for wife. 

In the Prologue of Twilight of the Gods Siegfried and 
Brunnhilde exchange gifts and new pledges of love as the hero 
sets off for new exploits. Though their parting will bring 
Siegfried’s downfall and loss of the ring through the deceit of 
the Nibelungs’ descendants, mankind will have learned the 
lessons of heroism and love. The music that describes 
Siegfried's journey along the Rhine is joyous and optimistic, 
based on Siegfried’s merry horn call, motifs of the Rhine and its 
gold, the song of the Rhine maidens, and a rich interweaving of 



Tannhauser, composed in 1843-44 and seriously revised 
almost two decades later, bears marks of both the early and 
mature Wagner. The minstrel Tannhauser, repenting his profane 
dalliance with Venus under the earth, has gone to Rome to 
ask the Pope’s forgiveness which, however, he cannot grant. 
Tannhauser’s beloved Elisabeth has remained at home praying for 
his redemption, and it is her willingness to sacrifice herself that 
eventually gains his salvation. This Prelude, sometimes called 
"Thnnhauser’s Pilgrimage,” is a mediation on these opposing 
forces of guilt and redemption, despair and hope. 

Wagner’s last music-drama, the "stage-consecrating festival 
drama” Parsifal, was sketched as early as 1865 and first 
produced in 1882 as the second Bayreuth Festival. It is ritualistic 
and meditative in action, a curious but awe-compelling blend 
of Christianity and mysticism. In essence, the story tells of 
the “guileless fool” Parsifal, whose innocent resistance to 
temptation restores to the Knights of the Holy Grail the spear 
that pierced the side of Christ on the Cross. When that spear fell 
into the hands of the black magician Klingsor, their knighthood 
and the whole of mankind had fallen into a decline. 

The spacious Prelude exposes the long, poignant motif of 
the Last Supper, the Holy Grail motif including the traditional 
“Dresden Amen” and the proud Faith motif in the brass. These 
are developed with themes suggesting man’s tormented state of 
sin and shame, finally resolving into heights that anticipate his 
eventual redemption. 


Cover Painting: "The Ride of the Valkyrie" by William T. Maud. 
Courtesy of Fine Art Photographic Library Limited. 

















BRAHMS 

SYMPHONY NO. 2 IN D 
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Philharmonia Orchestra 
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BRAHMS 

Symphony No. 2 in D 
Symphony No. 4 in E Minor 
PHILHARMONIA ORCHESTRA 
OTTO KLEMPERER 


o 


7777-34413-1 


SIDE ONE (38:57) 

Symphony No. 2 in D, Op. 73 

I. Allegro non troppo (14:58) 

II. Adagio non troppo (9:28) 

III. Allegretto grazioso (Quasi Andantino) (5:26) 

IV. Allegro con spirito (9:08) 

SIDE TWO (38:39) 

Symphony No. 4 in E minor, Op. 98 
I. Allegro non troppo (12:15) 

II. Andante moderato (10:10) 

III. Allegro giocoso (6:30) 

IV. Allegro energico e passionato (9:39) 



Brahms’ First Symphony was finished in the autumn of 1876 and 
performed on November 4th. It had taken him nearly twenty 
years to write, but having gotten it done he wasted no time in 
providing it with a brother. Some fourteen months later, on 
December 30,1878, the Second Symphony received its first 
performance with Richter conducting. 

Of course a rumor of his activities had gotten about, and 
there was a good deal of speculation as to the nature of the new 
work. The First Symphony had been dark and tragic, fine 
music certainly, but of the kind that demands seriousness and 
concentration from its votaries. Would the Second be on the same 
lines? No one was more curious than his friend Elisabet von 
Herzogenberg, and in November she wrote to him, fishing for 

Brahms replied: ‘‘You only have to sit down to the piano, put 
your small feet on the two pedals in turn, and strike the chord of 

the bass (ff and pp) and you will gradually get a vivid impression 
of my latest.” In a subsequent letter he refers to the symphony as 
the F minor, and even on December 29th, the day before the 
performance, he writes, ‘‘The orchestra here play my new 
symphony with crepe bands on their sleeves because of its dirge¬ 
like effect. It is to be printed with a black edge, too." Brahms’ 
idea of humor was always a little heavy. In reality this work, in a 
warm D major, is the sunniest, the most gentle, the easiest to 
approach of all his symphonies. It has been called “Brahms’ 
Pastoral,” and the title, though without authority, is not inapposite. 

Brahms’ Third Symphony premiered in December, 1883, and by 
the summer of 1884 he was already busy with his Fourth. But he 
was in no particular hurry, and it was not until a year later that 
the symphony was finished. It received its first performance at 
Meiningen on October 25,1885, Brahms himself conducting. 

Today the Fourth is as popular as any of its predecessors, 
and we learn with surprise that Brahms had qualms about it. 
Writing from Murzzuschlag on August 29,1885, he makes a 
characteristically indirect remark to Elisabet von Herzogenberg: 

expresses himself similarly in a letter to Bulow. 

Moreover his friends shared his doubts. Hanslick the critic 

observed, “You know, I had the feeling that two enormously 
clever people were cudgeling one another.” Elisabet, the 
staunchest of all his admirers, was a little plaintive about "all that 
tangled undergrowth of ingeniously interwoven detail.” Even 
Fuller Maitland, writing 26 years later in 1911, could say of the 
finale that it was "not a movement for the great public, at any 
rate for the present.” 


We need not share these misgivings, but they are 
understandable for the Fourth Symphony is different from the 
others. Compare its first movement with that of the First 
Symphony. Both are compact, well-made movements in the 
classical tradition. But the First Symphony movement presents a 
tragic conflict that reminds us of Beethoven—the Beethoven of 
the Fifth Symphony. The themes of the E minor movement are 

thought, with ingenious modifications of the thematic material, 

without any interruption of the flow of the music. This is a kind 
of writing that recalls not Beethoven but Bach, and in this 
symphony that begins with a canon and ends with a chaconne it is 
as Bach’s heir that Brahms reveals himself. 

—From notes by Peter Latham 



Cover Painting: Landscape by Francis S. Walker. 
Courtesy Colour Library International. 


















VOICE 
OUT: 13:30 
MUSIC 
OUT: 14:30 


VOLUME 7 
PROGRAM 1 


1. BUT IT'S ALRIGHT - J. J. Jackson 

2. AT THE DARK END OF THE STREET - 
James Carr 

3. MAKE ME YOURS - Betty Swann 

4. GET IT TOGETHER - Jackson Five 








k 



^ ^ 1. MONEY WONT CHANGE YOU - James Brown 

2. CASANOVA - Ruby Andrews 
<V\ 3. STAND IN FOR LOVE - The O’Jays 

S) 4. SUPER STRUT - Deodato 



VOLUME 7 
RAM 3 


1. 0-0 WEE BABY I LOVE YOU - Fred Hughes 
2. YES I’M READY - Barbara Mason 

< 2 > 




3. LET’S GET IT ON - Marvin Gaye 
4. VOICE YOUR CHOICE - 
The Radiants 







VOICE 
OUT: 13:35 
MUSIC 
OUT: 14:30 


1. GET ON UP - The Esquires 


Or 

r yA 2. FIND ANOTHER GIRL “Jerry'Butler 

<V\ 3. RAINY NIGHT IN GEORGIA - Brook Benton ( i 
N ' 4. GREEN ONIONS - _ 

Booker T. & The M.G.’s C, , 




VOICE 
OUT: 13:05 
MUSIC 
OUT: 14:30 


1. GOOD TIMES - Gene Chandler 

2. IT’S A MAN DOWN THERE - G. L. Crockett 

3. FACE IT GIRLS - Nancy Wilson 

4. DADDY’S HOME - 
Shep & The Limelites 



1. MAGIC CARPET RIDE - Steppenwolf 

2. POWER OF LOVE - Joe Simon 

3. FOOL’S PARADISE - The Sylvers 

4. THEME FROM SHAFT - 
Isaac Hayes 
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VOICE 
OUT: 13:50 
MUSIC 
OUT: 14:30 


kVOLUME 7 
PROGRAM 9 


1. POWER TO THE PEOPLE - Chi-Lites 

2. DEAD END STREET - Lou Rawls 

3. I’VE BEEN LONELY - Frederick Knight 

4. I’M DOIN FINE NOW - 
New York City 



VOICE 
OUT: 14:10 
MUSIC 
OUT: 14:30 


VOLUME 7 
PROGRAM 10 


1. PATCHES - Clarence Carter 

2. ARE YOU MAN ENOUGH - Four Tops 

3. LA LA LA MEANS I LOVE YOU - 
The Delphonics 

4. TO KNOW YOU IS TO LOVE YOU - 
B. B. King 


LV' 



VOICE 
OUT: 13:45 
MUSIC 
OUT: 14:30 


VOLUME 7 
ROGRAM 11 


1. RESPECT - Aretha Franklin 

2. THERE GOES MY BABY - The Drifters 

3. EVERY BEAT OF MY HEART - 
Gladys Knight & The Pips 

4. AM I BLACK ENOUGH FOR YOU - 
Billy Paul 
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VOICE 
OUT: 14:05 
MUSIC 
OUT: 14:30 


VOLUME 7 
PROGRAM 12 


1. LOVE IS STRANGE - Micky & Sylvia 

2. TWEEDLEE DEE - Lavern Baker 

3. BABY LET ME TAKE YOU - 

Detroit Emeralds 

4. NUTBUSH CITY LIMITS - 

. Ike & Tina Turner 





VOICE 
OUT: 14:05 
MUSIC 
OUT: 14:30 


1. ONE NIGHT AFFAIR - Jerry Butler 

2. WHEN A MAN LOVES A WOMAN - Percy Sledge 

3. AIN’T THAT A GROOVE - James Brown 

4. KEEP ON TRUCKIN’ - 
Eddie Kendricks 
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“VOCES 03 PC8Q“ 

1. HIMNO GALEGO (E. Pondal-P.Veiga) 

VOCES DO POBO 
2. AIRINOS, AIRINOS AIRES (Letra: Rosalfa de Castro 
Musica: P.Romo y RamonTurran) - LOS TAMARA 3:33 
3. UN ADIOSA MARIQUINA (Popular) 4:22 
JOAQUIN DEUS 

4. NEGRASOMBRA (J.Montes)-PINA GALICIA CON 4:35 
LA AGRUPACION CORAL FOLKLORICA DE 
CAMARA DE MADRID 


STEREO 

1 

33 V 3 r. p. m. 
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5. UNHA NOITE NA EIRA DO TRIGO 2:54 

(Curros Enriquez-Alonso Salgado) 

FINA GAUCIA CON LA 
V AGRUPACION CORAL FOLKLORICA 
DE CAMARA DE MADRID , 

* y/>A °iODiFu$m iMPvits^^ 











STEREO 

33 % r. p. m. 


"VOCES DO POBO" 

1. VENCEREMOS NOS (Tradicionol-Adap. 2:10 
Xos6 Lois Franco)-VOCES DO POBO 
2. ALBORADA GAUEGA (VeigaJ-FINA GALICIA 1:47 
CON LA AGRUPACION CORAL FQLKLOR1CA 
DE CAMARA DE MADRID 
3. QUEIXAS (Letra: Francisco Lumbreras-Musica: 

P. Romo y Rom6n FarrdnJ-LOS TAMARA 3:45 
4. ADIOS RIOS, ADIOS FONTES (Letra: 

Rosalia de Castro-Musica: P. Romo y Ram6n 
> FarrdnJ.LOS TAMARA 3:47 

<*•*>, 5. PANDEIRADA IABREGA (Martinez Vieito) 

c Or. FINA GALICIA CON LA AGRUPACION 
'O/l/r, CORAL FOLKLORICA DE C AMARA 

DE MADRID 2,47 ^ 
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LOVE TALK W ^ 

Barbara McNair 

Orchestra Conducted and Arranged By Jack Kane 


SIDE 1 
HMG 190 


SM 1042 


1. LOVE TALK (Moose Charlap-lrvin Graham) 2:02 

2. IF YOU LOVE ME (REALLY LOVE ME) , 

(Geoffrey Parsons-Edith Piaf-Margueritte Monnot) 2:31 / 

3. ALL ABOUT LOVE (.Bill Dana-Robert Arthur) 2:56/ 

4. EVERYTIME (Ralph Blane-Hugh Martin) 2:35 / 

5. IF I LOVE YOU A MOUNTAIN 
(Josef Myrow-M. Gordon) 2:46 

6. SO LONG, MY LOVE y 
(Sammy Cahn-Lew Spence) 2:53 ^ 
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( LOVE TALK 

Barbara McNair 
Orchestra Conducted and Arranged By Jack Kane 


SIDE 2 
HMG 191 




SM 1042 


1. THIS COULD BE THE START QF SOMETHING 
(Steve Allen) 2:27 

2. HERE I AM IN LOVE AGAIN 
(Moose Charlap-Chuck Sweeney) 3:32 

3. A HUNDRED DREAMS FROM NOW 
(Duke E Ilington-Johnny Burke) 2:42 / 

4. IN OTHER WORDS (Bart Howard) 2:46 

5. HE IS A MAN (Carroll Coates, Ronnie Selh/) 2:58 

6. KANSAS CITY 
(Jerry Lieber, Mike Stoller! 2:53 
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KING 

JAMES 

VERSION 


JITTERBUG 
BLACK HILLS 

HEMLINE CARPETBOMBERS 
HOURGLASS (of your last) 
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KING 

JAMES 

VERSION 


HORSE SHOES AND HANDGRENADES 
THE ABILITY TO SEE 
DRINK YOU IN 
WHAT’S THE PROBLEM, 
k. OFFICER? /0 to 60 A 


c 1997 
HWM-007 








DS-1-37857 
2701 56-1TA 
STEREO 
33-1/3 


Vi \OITVv / 


Handel ed, Boyling: Water Music 

Suite No. 1 in F (beginning)—Nos. 1-6 


BERLIN PHILHARMONIC ORCHESTRA 
RICCARDO MUT! cond. 


Recorded ir>Germany 
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1. PANCE THE WAV 
YOU LIKE MAKING LOVE 
CRAPIO VOCALS; 4-15 

2. PANCE THE WAY 
YOU LIKE MAKING LOVE 
(PASS MIX; 5:10 
3 PANCE THE WAY 

YOU LIKE MAKING LOVE 
(PIAMONP MIX; 4-27 

ALL SONGS WRITTEN BY EPP|E L. C0NR0P 
£ J "PIAMONP" WASHINGTON. 

MlXEP BY COOLY "C. 

EXECUTIVE PROPUCER: LEROY McMATVI. 

POWER MUSIC PUBLISHING (PMl) 

TR-IIOI-I 


PROMOTIONAL 

COPY 


TRIAD 


FROM THE AlPOM TARTY TIME" 
TO 2101 - 2/4 

%/n 

% . v 
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POWWOW 


JEMTONE 




Side A 
PW 509 


33 1/3 rpm 


1. ALL MY LOVIN' (Dub) 7:26 
2 . ALL MY LOVIN" (Radio Edit) 3:33 

PRODUCED BY JOEY MOSK for JEMTONE PRODUCTIONS, INC. 
Written by J. Moskowitz 
All Programming: Joey Mosk 

Recorded at Jemtone Studios, NYC; Mixed at Music Palace 
Engineered by Steven Barkan 
Mastered by Tom Moulton with Greg Vaughn at Frankford/ 
Wayne Mastering Labs, NYC 
Box of Rain Music (ASCAP)/Pow Wow Music 
(ASCAP) adm. by Pow Wow Music 
'on* ® © 1997 Pow Wow Records, Inc. 

inc. 225 W. 57tt> 
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JEMTONE 


SideB 

^ PW 509 

33 1/3 rpm 

1. PLANE (Dub) 9:38 
2. PLANE (Radio Edit) 3:27 

PRODUCED BY JOEY MOSK for JEMTONE PRODUCTIONS, INC. 
Written by J. Moskowitz 
All Programming: Joey Mosk & Fred Jorio 
Recorded at Jemtone Studios, NYC; Mixed by Fred Jorio 
Mastered by Tom Moulton with Greg Vaughn at Frankford/ 
Wayne Mastering Labs, NYC 
Box of Rain Music (ASCAP)/Pow Wow Music 
(ASCAP) adm. by Pow Wow Music e 
'V ® © 1997 Pow Wow Records, Inc. 

*' 1 - 


inc. 225 W. 57th 









SOULFUL 



L 4. YOU 'RE ALL I NEED TO GET BY 2:24 
^^■hford-V, Simpson) Jobete (BMI) 

5. WE CAN WORK IT OUT 2:30 
(|J. Lennon-P, McCartney) Maclen (BMI) 

A Burt Bacharach - Hal David Production 
Produced By: Chips Moman and Dionne Warwick 
Recorded At American Sound Studios, Memphis, Tenn. 
Audio Engineer: Chips Moman 
TOTAL TIME: 15:26 


1. YOU'VE LOST THAT LOVIN' FEELING 4:23 
Mann-C. Wheil-P. <Spector) Screen Gems-Columbia (BMI) 
2. I'M YOUR PUPPET 3:02 
(D. Penn-L. Oldham) Fame (BMI) 

PEOPLE GOT TO BE FREE 2:55 
(F. Cava liere-E.. Brigati) Slascar^B 


SOULFUL 



1. A HARD DAY'S NIGHT 3:03 
(J. Lennon-P. McCartney) Unart/Maclen (BMI) 
2. DO RIGHT WOMAN-DO RIGHT MAN 3:00 
i) Press (BMI) 

ONG 3:31 
BMI) 


yfield) Chi-S 

5. HEY JUDE 4:02 

(J. Lennon-P. McCartney) Maclen (BMI) 

A Burt Bacharach - Hal David Production 
Produced By: Chips Moman and Dionne Warwick 
Recorded At American Sound Studios, Memphis, Tenn 
Audio Engineer: Chips Moman 
TOTAL TIME: 16:32 








RECORDS 
DIE & THE MOV1 
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ENTS 


1. AMMUNITION - *30 
. WHERE IS MINE - 5=55 
3. CHANGE UP - 3:48 
HAKE YOUR WAIST - 4: 

ALL RIGHTS RESERVED 






THE DIXIE HUMMINGBIRDS 
IN THESE CHANGING TIMES 


MCA-28119 

MCA331S 




THE DIXIE HUMMINGBIRDS 
IN THESE CHANGING TIMES 


MCA-28119 

MCA 3316 


1. SWEET BY AND BY (4:06) 

Lead Vocal and Arranged by James Walker 

2. SWING LOW (2:41) 

Lead Vocal by Beachey Thompson 
(Arranged by James Walker) 

3. JESUS SPEAKS TO ME (2:38 BMI) 
(R.A. Moore) 

Lead Vocal and Arranged by Ira Tucker, Sr. 

4. JUST ONE MOMENT (2:27) 

Lead Vocal and Arranged by James B. Davis 
6. ! FOUND JESUS (3:26 BMI) 

(J. Walker) 

Lead Vocal by James Walker 
Arramged by Ira Tucker, Sr. 
PRODUCED BY IRA TUCKER, SR. 
Previously released on the Peacock sabef 

©1976 MCA ^ 

Sy. A RECORDS, INC. v ^ 












anfegg 

STEREO 

PRESENTS 

BOLA SETE- 
"TOUR DE FORCE" 



stereo f,y 


1. BACCARA (Baccarat) (3:37) 
(Sete-Konrad) Lucky Seven-BMl 

2. MOON RIVER (2:58) 
(Mancini) 

3. MAMBEANDO (3:15) 

(Sete) Lucky-Seven-BMl 

4. CEU E MAR (Sea ancf Sky) (3:30) 

(Alf) 

V 5. ASTURIAS (4:40) 

r^ (Albenizj 





BOLA SETE- 
TOUR DE FORCE 


STEREO 

(F-2374) 


1. SAMBA DE ORPHEUS (3:12] 
(Bonfa) 

2. NOTA TRISTE (Sad Note) (2:10) 
(Sete-Konrad) Lucky Seven-BMI 

3. TOUR DE FORCE (4:48) 

(Gillespie) 

4. A NOIT.E DO MEU BEM 
(Night of My Love) (4:00) 

(Duran) 

. 5. BOURSE (3:23) 

(J. S. Bach) > 
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GEORGE HAMILTON IV 




RANGE 7004 
3314 r.p.m. 


MUSIC MAN'S DREAMS' 

1. MUSIC MAN/S DREAMS (Pete Drake/Terry Feller) 
2. DOUBLE OR NOTHING (Rick Beresford) 

3. IT MUST BE LOVE (Bob Ruzicka) 

4. GROWING ON ME (Rick Beresford/Jennifer Kimball) 

5. WOULD YOU STILL BE MINE (Larry Kingston) 

6. THE MAN I USED TO BE (Larry Kingston/Lathan) 
(1,2,4,5,6) Carlin Music 
(3) Copyright Control 

Licensed from Pete Drake Productions Inc. 

Nashville, Tn. U.SA 
© & ©1984, Range Records, 
a division of The Valentine Music Group, 

7, Garrick Street, London WC2 


^authorised cop^' nG vA ' 
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SIDE 1 

STEREO 

AV-LA016-F 


Produced by 

Jim Rooney for 

Three Way Productions 


Sweet Dreams And 
Quiet Desires 


BORDERLINE 


1. HANDSOME MOLLY • 3:44 

(Trad. Arr. J. K. Rooney) 

2. MARBLE EYES • 3:23 
(D. T. Gershen) 

3. DON’T KNOW WHERE I’M GOING • 3:45 

(D. T. Gershen) 

4. GOOD WOMAN’S LOVE • 2:32 

(J. K. Rooney) 

5. PLEASE HELP ME FORGET • 3:31 
(J. M. Gershen) 

6. THE DISTANCE • 2:47 

(D. T. Gershen) 

Published by United Artists Music Co., Inc./ 
Sorrel Music ASCAP 
® 1973 Proud 

firavr. Productions, Inc. 







SIDE 2 

STEREO 

AV-LA016-F 


Produced by 

Jim Rooney for 

Three Way Productions 


Sweet Dreams And 
Quiet Desi res 


BORDERLINE 


1. DRAGONFLY • 4:03 
(J. M. Gershen) 

2. SWEET DREAMS • 3:08 
(D. T. Gershen) 

3. CLINCH MOUNTAIN » 3:14 
(Trad. Arr. J. K. Rooney) 

4. MANILLA • 2:53 
(D. T. Gershen) 

5. AS LONG AS IT’S YOU AND ME • 

(J. M. Gershen) 

Published by United Artists Music Co. 
Sorrel Music ASCAP 
(g) 1973 Proud Productions. Inc. 
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qEBYPAUIKA. CKasKa 
My3biKa BjiaAHMHpa UJaHHCKoro 
Abtop—B. Bojioahh 
qedypauiKa—K. PyMHHOBa 
KpoKO^HJi TeHa— B. CajibHHKOB 
Ciapyxa IlIanoKjiHK, Tejie(J)OHHCTKa— 
H. Ma3HHr 

JleB MaHAp—M. P030BCKHU 
AHiOTa-/i\Hpac})a—Jl. ManouiHHa 
TajiH— M. ApAoea 






CTEPEO <si ¥ s> + a) 33 

_ AnPEJIEBCKMI/l OPflEHA JIEHMHA 3ABOfl 


TOCT 5289-73 
C50—06708 


2 CTopoHa 
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1. THEME FROM NEW YORK, NEW YORK 

F. Ebb—J. Kander—<BMI) 3:14 


C 40384 
AL 40384 


side! 

©1986 CBS Ir 


2. I JUST CALLED TO SAY I LOVE YOU 

S. Wonder—{ASCAP) 3:16 

3. SEPARATE LIVES 

S. Bishop—(BMI) 3:07 

4. LEAVE A TENDER MOMENT ALONE 

B. Joel—(BMI) 3:20 

5. SAY YOU, SAY ME 

L. Richie—(ASCAP) 

3:40 






1. THAT'S WHAT FRIENDS ARE FOR 

C.B. Sager—B. Bacharach—(ASCAP)/(BMI) 3:20 


C 40334 

BL 40384 


mm&i 

©1986 CBS , 

2. CHERISH 

R. Bell—J. Taylor—J. Bonnefund—Kool & 

The Gang—<BMI) 3:14 

3. WHAT'S LOVE GOT TO DO WITH IT 

G. Lyle—T. Britten—(BMI) 2:42 

4. HELLO 

L. Richie—(ASCAP) 3:23 

5. EVERYTIME YOU GO AWAY 

D. Hall—(BMI) 

2:43 






ROMPIENDO TAQUILLA 

DON MEDARDO Y SUS PLAYERS 

Canta: GUSTAVO VELASQUEZ r. 


ESTEREO 


(Grab, erfifolombia) 

RESERVADOS TODOS LOS DEREcdKtjlEL PROOUCTOR 
FONOGRAFICO Y DE LOS AUTORE|Pg| LAS OBRAS GRA 
BAOAS EN ESTE DISCO Y PROHIBIDmS# REPROOUCCION. 
RADIOOI FUSION. EJECUCION Y UTOMaCION PUBLICA. 


FABRICACION 0R0ENA0A POR 
MEDARDO LUZURIAGA G. -QUI TO-ECUADOR 


GUAYAQUIL • ECUADOR 


FABRICADO POR 


1. TRAICI ONE RA (Manuel Mantilla) 

2. EL AfsiO VIEJO (Crescendo Salcedo) 

3. LOS NENES CON LOS NENES (Luis Kal* 

4. SI ME QUE RE IS (Diomedes Nunez) 

5. Mosaico No.19: ESTA NOCHE (V.Gutierrez; 
S\ RECORDANDO (Ismael Miranda) 

SU AV EC I T O APRETADITO (Alfredo Varelai 
QUE SIGA LA FIESTA (Hector Urdaneta) 

364-0012-A 

S-5841-MED-12 




ROMPIENDO TAQUILLA 

DON MEDARDO Y SUS PLAYERS 

Canta: GUSTAVO VELASQUEZ 0 

Medarluz 
(Grab, en Color 

RESERVADOS TODOS LOS OERECHOS DEL RE 
FONOGRAFICO V DE LOS AUTORES DE LAS A 
BADAS EN ESTE DISCO Y PROHIBIQA SU REJH 
RADIODI FUSION. EJECUCION Y UTILIZAOW^ 


ESTE RE 0 


FABRICACION OROENAOA POR 
IE0AR00 LUZURIAGA G. -QUITO-ECUADOR 


Bar or 

Vgra 

Rcion. 

[lica. 


GUAYAQUIL • ECUADOR 


FABRICADO POR 


1. LA CHIQUITINA (Isaac Villanueva) 

2. LA RONCONA (D.R.A.) Fondo Rec. Soc. Autoi 

3. CUMBIA SOLMARINA (Edel Manriquez) A 

4. BRISAS DELVALLE Mj 

(Rafael Campo Miranda) 

5. MALA MUJER (D.R.A.) Fondo Rec. s °c*||gR 

6 . MARACAIBO ORIENTAL 
(J. A. Castafieda) 




SIDE ONE 
STEREO] 


RIAL 4391 

• • (MAL 4391-A) 


1. “I SURRENDER ALL" 3:50 

(P.D. Special Arrangement by The Nightingales), 
Malaco Music, BMI. 

2. “PRODIGAL SON” 3:52 

(J. Wallace), Malaco Music, BMI. 

3. “THROUGH IT ALL” 4:29 

(A. Crouch), Lexicon Music, ASCAP. 

4. “THANK YOU LORD” 

(I Just Came To Talk With You Lord) 4:36 
(Dotty Rambo), Heartwarming Music, BMI % / 


PRODUCED BY FRANK WILLIAMS 
®© 1984, MALACO, INC. 

^ftlBUTED BY 






SIDE TWO 
STEREO' 


1. “SOMETHING BEAUTIFUL” 4:24 

(Bill & Gloria Gaither), Gaither Music, ASCAP. 

2. “OUR FATHER CARES” 4:27 

(P.D. Special Arrangement by The Nightingales), 
Malaco Music, BMI. 

3. “STANDING AT THE JUDGEMENT” 5:19 

(J. Cheeks) Lion Publishing, BMI. 

4. “JESUS LOVES YOU” 3:44 

(J. Wallace), Malaco Music, BMI. * > 


PRODUCED BY FRANK WILLIAMS 
®© 1984, MALACO, INC. 

^ftlBUTED by 



SIDE 6KE 
STEREO 


Produced by Frank Williams 
®© 1985 Malaco Records, 


1. HARD HEADED J0H*H 3:11 

(Joseph H. Wallace) Malaco Music, BMI 


2. HE WAS THERE ALL THE TIME 3:42 

(Gary S. Paxton) Newpax Music Press, ASCAP 

3. CHURCH, LET’S GET READY FOR THE RESURRECTION 337 
(Joseph H. Wallace) Malaco Music, BMI 


4. IT IS WELL WITH MY SOUL 5:01 

(Traditional Arrangement by Joseph H. Wallace) 
Malaco Music, BMI V 


^ ivididuu, me. ^ 

/St ^ibuted by mM> c ° _ 



ivtlto 


The Sensational lighting 

sjjgjk “Church, feet’s Get 

Re^dy For The Res^rrectio 


SIDETWO 

STEREO 


(Traditional Arrangement by Joseph H. Wallace)t|jF 
Malaco Music, BMI * JlM 

Produced by Frank Williams 
©© 1985 Malaco Records, 

Malaco, Inc. 


1. SAINTS, NEVER DENY GOD 5:22 
(Joseph H. Wallace) Malaco Music, BMI 

2. BE SURE YOU HAVE JESUS 6:32 
(Charles B. Johnson) Malaco Music, BMI; 
Anncharles Music, BMI 

3. GONE 3:26 

(Eldridge Fox) Heavyweight Music, BMI 

4. COME TO JESUS 5:20 


Swa^Ray 



mm pelh 

c 




SRLP 1002-B 


SIDE 2 




SUPER OLDIES OF THE 60’s, VOL. 11 


RECORD 1 

SIDE A (, 4 TOX-60-11 

STEREO (SLT-00933) 


1. DO THE MASHED POTATOES 
(Nat Kendricks & The Swans) 


2. BILLY'S BAG (Billy Preston) 

3. DOWN THE AISLE (Patti LaBelle & 

The Bluebells) 

4. BOOM BOOM (John Lee Hooker) 

5. FOLLOW YOUR HEART (Manhattans) 


■So, 




V 


0 "^NATIONAL RECOPOS' V ^° ' 









SUPER OLDIES OF THE 60’s, VOL. 11 


RECORD 1 
SIDE B 
STEREO 


TOX-60-11 

(SLT-00934) 


1. THAT'S HOW HEARTACHES ARE MADE 

(Baby Washington) 

2. RAINBOW (Gene Chandler) 

3. MISTY (Lloyd Price) 

4„ SHAME, SHAME, SHAME (Jimmy Reed) 

5. IT'S TOO LATE (Wilson Pickett) 


National recoups* 




RECORD 2 

SIDE A $ ) TOX-60-11 

STEREO > (SLT-00935) 


1. A FOOL IN LOVE (Ike & Tina Turner) 

2. MOMENTS (Jennell Hawkins) 

3. MY ADORABLE ONE (Joe Simon) 



4. OPERATOR (Gladys Knight & The Pips) 

5. DANNY BOY (Patti LaBelle & 

The Bluebells) 






SUPER OLDIES OF THE 60’s, VOL. 11 


RECORD 2 

SIDE B TOX-60-11 

STEREO (SLT-00936) 


1. dOOD FEELING (Jimi Hendrix) 

?. WELL I TOLD YOU (Chantels) 

3. I WANNA BE YOUR EVERYTHING 


(Manhattans) 

4. ONLY THOSE IN LOVE (Baby Washington) 

5. BIG BOSS MAN (Jimmy Reed) 


^"NATIONAL RECORD 5 ' 



Wagner: Tannhauser—Overture 
& Venusberg Music (Paris Version) 

BERLIN PHILHARMONIC ORCHESTRA 
& CHORUS OF THE DEUTSCHE OPER, 
BERLIN, HERBERT VON KARAJAN cond, 


R133766 A 

^'3 7 09 7 Recorded in Germany 

33 1/3° ®1975 EMI Records Limited 

Mfd. by RCA Music Service Under License 





Wagner: Lohengrin—Prelude to Act I 
Tristan und Isolde—Prelude & Liebestod 


■■ BERLIN PHILHARMONIC ORCHESTRA 
HERBERT VON KARAJAN cond. 

R133766 B 
S-2-37097 
STEREO 
33 1/3 

Mfd. by RCA Music Service Under License 


Recorded in Germany 
®1975 EMI Records Limited 







INITIATION 

TODD RUNDGREN 

Produced, Arronged and Mixed by Todd Rundgren 


1. REAL MAN 4:25 

2. BORN TO SYNTHESIZE 3:40 

3. THE DEATH OF ROCK AND ROLL 3:48 

4. EASTERN INTRIGUE 5:06 

5. INITIATION 7:05 

6. FAIR WARNING 8:07 

All songs written by Todd Rundgren, 
published by Earmark Music, Inc. - BMI 

* 0o ©1975 Warner Bros. ^ 

. • Records Inc. 


SUBSIDIARY AND 










INITIATION 

TODD RUNDGREN 


Produced, Arronged and Mixed by Todd Rundgren 


A TREATISE ON COSMIC FIRE 
INTRO - PRANA 4:27 

II. THE FIRE OF MIND OR SOLAR FIRE 3:43 

III. THE FIRE OF SPIRIT OR ELECTRIC FIRE 7:34 

I. THEJNTERNAL FIRE OR FIRE BY FRICTION 20:16 

1. muladhara - the dance of kundalini 

2. svadhishthana - bam, bham, mam, yam, ram, lam, 
thank you mahm 

3. manipura - seat of fire 

4. anahata - the halls of air 

5. vishudda - sound beyond ears 

6. ajna - sights beyond eyes c 

> 7. brahmarandhra - nirvana shakti 

^ttOUTRO - PRANA 

Qo All songs written by Todd Rundgren, 


published by Earmark Music, Inc. - BMl 

©1975 R— -c'T* 


. — Warner Bros. 

/Ai- Records Inc. 

C / * SUBSIDIARY AND U06** S 











COLUMBIA-PRINCETON 
ELECTRONIC MUSIC CENTER 


Side I 

XSM 76245 


1. BULENT AREL: STEREO ELECTRONIC 
MUSIC NO. 1 

2. HALIM EL-DABH: LEIYLA AND 
THE POET 

3. VLADIMIR USSACHEVSKY: 
CREATION - PROLOGUE 





COLUMBIA -PRINCETON 
ELECTRONIC MUSIC CENTER 


Side 2 

XSM 76246 


1, MILTON BABBITT: COMPOSITION FOR 
SYNTHESIZER 

2. MARIO DAVIDOVSKY: ELECTRONIC 
STUDY NO. 1 

3. OTTO LUENING: GARGOYLES 


VM^STERM I0rk s 







FRANK ISZAK 
WITH NO MERCY” 


33 1/3 RPM 
MICROGROOVE 


SIDE 1 
21238 


1. THE STORY OF COMMUNIST 
TYRANNY IN HUNGARY 


' 1S73 S Paseo Lc.rg®'' 1 ^ ' 




FRANK ISZAK 
WITH NO MERCY 


33 1/3 RPM 

MICROGROOVE V « 


SIDE 2 

21238 


1. THE STORY, Continued 
2. BEHIND THE BARBED WIRE 


V 0 v0 <e 

?39 Paseo La«'g aV ' s * 3 






ALJARREAU 


LONELY TOWN, LONELY STREET 


1. THE SAME LOVE THAT MADE ME LAUGH 
(B. Withers) Irving AC Interior ASCAP 3:23 

2. LONELY TOWN, LONELY STREET 3:43 
(B. Withers) Irving AC Interior ASCAP 


AW 14153 

SIDE 1 


P R 1979 Koala 
Record Company 


3. YOU (B. Withers) 5:18 
Irving AC Interior ASCAP 

4. GRANDMAS HANDS 2:00 

(B. Withers) Irving AC Interior ASCAP 


Distributed Through Catalog Management 
Corporation Hendersonville, Tn. 



ALJARREAU 




“LONELY TOWN, LONELY STREET 


1. KISSING MY LOVE 3:43 

(B. Withers) Irving AC Interior ASCAP 

2. USE ME 3:36 

(B. Withers) Irving AC Interior ASCAP 


Koala 
Record Company 


3. LEAN ON ME 4:17 

(B. Withers) Irving AC Interior ASCAP 

4. AIN'T NO SUNSHINE 2:00 

(B. Withers) Irving AC Interior ASCAP 

Distributed Through Catalog Management 
Corporation Hendersonville, Tn. 
















































































Side A Stereo 

JT-13324 

(PD-13324) 

PD-13324-A 

6:40 

lntro:1:08 





























T.M. 


Philadelphia 

International 

Records 

j£an-claude t. 

THE BICENTENNIAL POET 

1. NUDE AND NEXT TO NATURE THEME 3:00 
Jean-Claude T. - D. Wansel- (Background Music) 
2. MY MOMS AND ME :47 -Jean-Claude T.- 


34246 

STEREO 


SIDE 2 

BL 34246 

® 1976 CBS Inc 


THE SUN IS COMING UP 1:38 -Jean-Claude T.- 

4. THEY GOT MORE IN THE GHETTO 2:14 -Jean-Claude T. 

5. WHAT IS TIME 2:22 -A. Allen- 

6. INJUSTICE 1:09 -Jean-Claude T.- 

I'M GOING HOME IN THE MORNING 1:15 
-Jean-Claude T.- 

TRIBUTE TO DONALD BYRD :48 -Jean-Claude T.- 
GRATUITY :48 -Jean-Claude T.- 
10. JUBA JOHN JONES 1:11 -Jean-Claude T.- 
11. AIN’T NO HARM IN DANCIN’ THEME 
-Jean-Claude T. - S. Peake- 
Music) 


/ CBS, Inc.. 51 'N® s 



PRODUCED BY DENNIS KING AND KLEEER 
A KLEEER MUSIC AND JADAR PRODUCTION 
Pub., Alex Music/Soufus Music, ASCAP 
From Atlantic LP 19334 - 

"TASTE THE MUSIC" 

Vocal 

® 1982 Atlantic Recording Corp. 
ST-DM-40515-SP 

PROMOTIONAL COPY 


NOT FOR SALE 


,c **e Fi 


^-LER PLAZA. N.Y..N.Y. 







PRODUCED BY DENNIS KING AND KLEEER 
A KLEEER MUSIC AND JADAR PRODUCTION 
Pub., Alex Music/Soufus Music, ASCAP 
From Atlantic LP 19334 - 

"TASTE THE MUSIC" 

Instrumental 

0 1982 Atlantic Recording Corp. 
ST-DM-40959-SP 

* PROMOTIONAL COPY 

NOT FOR SALE ..X 


C XF£(_ Ler plazk n y. n.v. O 







TRAVUN' ON 




WITH THE 

BURTONS 


(tk 

wst 


23051 


1. Rainbows Of Happiness (3?03) 

2. Miracles Will Happen On That Day (3:17) 

3. What Heaven Means To Me (5:07) 

4. I Feel Like Travlin' On (Musical) (2:04) 

5. Ill Be No Stranger Up There (2:53) 





STEREO 


All Selections 
ASCAP 


- MJ 1-1003 


LPS 


1. JOSHUA FIT THE BATTLE OF JERICHO (trad./arr. T.C. Waters)2:25 
2. CROSS TOWN BLUES (T.C. Waters/Jules Feuerstein) 3:03 


3:50 


3. DON’T JIVE ME BABY (T.C. Waters) 

4. RIGHT ON, STRAIGHT ON (T.C. Waters) 

5. ALWAYS THERE (T.C. Waters) 

6. HELPLESS: Instrumental (T.C. Waters) 


2:13 


2:17 


2:39 


Produced by 
T.C. Waters 
Executive Producer 
K. Z. Purzycki 






s, c Co. N.Y. - 





All Selections 
ASCAP 


STEREO 


- MJ 1 


1003 


LPS 


1. HELPLESS: Vocal (T.C. Waters) 2:33 

2. SOMETHING IS ON MY MIND (T.C. Waters) 2:05 

3. THERE IS NO ONE (T.C. Waters) 4:00 

4. MY BLUE HEAVEN (George Whiting/Walter Donaldson): 2:32 

5. BABY LET’S SWING ONCE MORE (T.C. Waters) 5:55 


Produced by 
T.C. Waters 
Executive Producer 
K- Z. Purzycki 





Cinderella 


Sleeping Beauty 


LONG PLAY 33’/3 


CHILDREN'S STORIES 

Jack Arthur & Toby Dean* 

With the Diplomat Orch. & Chorus 


5003 


Side 


ROCKING 

HORSE 

SERIES 





Alice In Wonderland 

Goldilocks And The 
Three Bears 

Little Red Riding Hood 


LONG PLAY 33’/3 


CHILDREN'S STORIES 

Jack Arthur & Toby Deane 
With the Diplomat Orch. & Chorus 


ROCKING 


HORSE 

SERIES 





REEL WORLD-“APPALACHIAN WIND 


1. Henhouse Lament (B. Futrell/BMI) (4:07) 

2. Trouble In Mind (Trad.) (3:35) 

3. Old Grey Coat (T. Rice/Kaleidoscope) (4:32) 

4. Too Many People/Chile, Your Waters Run Red Through 
Soweto (Trad./B.J. Reagon, Songtalk Pub.) (2:58) 

^ 5. Appalachian Wind (Sue Massek/ 

Oo Rustron Music/BMI) (3:14) ^ 




REEL WORLD-“APPALACHIAN WIND” 

1. Ellen’s Song/June Apple (S. Massek/ 

Rustron Music/BMI; Trad.) (3:16) 

2. Walkin’ After Midnight (D. Hecht, A. Block/BMI) (2:37) 

3. Mama Used to Dance (B. Futrell/BMI) (3:25) 

4. Lily May (S. Massek/Rustron Music/BMI) (2:02) 

5. Peach and Harmony (B. Futrell/BMI) (6:09) 

<h. 



ROUNDER 
JAMES BRYAN 
“The First off May” 


A 


0215 

(44222) 


1. JULIANNE FLANIGAN 2:21 

2. CHICKEN IN THE SNOWBANK 2:19 
(James Bryan/Happy Valley Music BMI) 

3. FIRST OF MAY 2:18 

4. SWEDISH WALTZ 2:19 

5. CAT IN THE HOPPER/MOLL ROE’S JIG/MOLL 
ROE IN THE MORNING 3:02 

6. AMERICAN HORNPIPE 2:08 

7. HOSSES IN THE CANEBRAKE 2:26 
(Bruce Greene) 

8. FLANDERY’S DREAM 1:59 
(Bruce Greene) 





ROUNDER 
JAMES BRYAN 
“The First of May” 


SIDE B 


0215 

(44222) 





OLD 



THE SULLIVAN FAMILY 

THE GOSPEL TRAIN IS COMING 


OHS-7Q070 

SIDE ONE 


1. THE GOSPEL TRAIN IS COMING (2:18) 

\(GET ON BOARD) / 

Ttinoch Sullivan) 

2. LITTLE SPOT IN HEAVEN (2:49) 

(Ram bo) 

3. OVER IN THE GLORYLAND (2:20) 

4. LET ME WALK LORD BY YOUR SIDE (3:19) 

(Stanley) 

5. REST (INST.) (1:48) 

6. HE WILL SET YOUR FIELDS ON FIRE (2:25) 


Q 


«eii« 



OLD 




THE SULLIVAN FAMILY 

THE GOSPEL TRAIN IS COMING 


OHS-70070 

SIDE TWO 


® 1987 







a**® 


KIAMICHI COUNTRY 

DELIA BEJ.L - BILL GRANT 

" And 

The Kiamichi Mountain Boys 


OHS-90186 
SIDE ONE 


® 1988 



1. COLOR OF THE BLUES 3:23 

2. YOU ARE THE SPRINGTIME 3:30 

3. BETWEEN YOU AND ME 3:07 

4. ORVILLE'S WALTZ 2:51 

5. WHEN YOU ARE LONELY 3:04 

6. BLUE EYED DARLING 2:17 


<8116 



OLD 





KIAMICHI COUNTRY 

DELIA BELL - BILL GARANT 

And 

The Kiamichi Mountain Boys 


GHS-90186 
SIDE TWO 


® 1988 


1. LOVE ME 3:43 

2. NEVER SAY GOODBY 2:41 

3. MANY FACES OF 
CHARLES EDWARD BROWN 3:00 

4. JIMMY BROWN THE NEWSBOY 3:13 

5. I WONDER 2:32 

6.CARRY ME BACK 2:15 


Box 100 


*«II 6 





oio 




SIDE A 


HELEN CARTER 
‘THIS IS FORTOU MAMA” 


' 


OHS 90124 
STEREO 



POOR WILDWOOD FLOWER (2:24) 
TICKLING THE FRETS (1:39) 

DARK AND STORMY WEATHER (3:13) 
HELLO STRANGER (2:27) 

I AIN’T GONNA WORK TOMORROW 

2 ? 


(2:52) 

THE WINDING STREAM (4:11) 
©OHRC 1979 

PRINTED IN CANADA 

®ox 10© 



*8116 






HELEN CARTER 
“THIS IS FOR YOU MAMA” 


SIDE B 


OHS 90124 
STEREO 


RED RIVER BLUES (2:01) 

HELEN’S MANDOLIN RAG (1:57) 

IS THIS MY DESTINY (2:51) 

A LONESOME DAY (4:18) 

CARTER GUITAR MEDLEY (1:50) 

FIFTY MILES OF ELBOW ROOM (3:14) 




<r 


PRINTED IN CANADA 


Box 100 


*«II6 



A Cosnat Motion Picture Production 
f Original Sound Track 


MM 5029 

iMM 5029-AJ 

1 ■ 


Sand 1 
Band 2 



Side 1 

Super (aphonic HI 
INSTRUMENTAL 

Benell Music Corp, 
B.M.h 



“MAIN TITLE” / 

“NO ONE HAS EVER CRIED FOR ME 


BEFORE” (The love Theme for 
Frank and Angela) 

Band 3 “MAMIE'S VAN BOREN” 

(Theme For Samantha) 

Band 4 “YOUR BARROOM IS MY BARROOM” 

Band 5 “MAMIE'S VAN DOREN” 

$ (For The Long Kiss Scene) 

Composed end Conducted By -»• 

%> STEVE KARMEN o +' 

UBf 33 Vi Play c o 

^y. GEE RE cO flt) 




THEMES PROM "THE CANDIDATE 1 

/ A Cosnat Motion Picture Production 


Original Sound Track 


iM 5029 

»M 5029-6) 


0 




Side 2 

Superlaphonic Hl-rt 
INSTRUMENTAL ! 

Benell Music CorpJ 
B.M.I. 1 

Band 1 “LOVE IS A REASON FOR LIVING" 

(The Jazz Waltz For The Party Scene) 

Band 2 “MAMIE’S PENSIVE (Mamie’s 

Van Doren” For The Argument) 

Band 3 “LOVE IS A REASON FOR LIVING" 

(For The Abortion Scene) 

Band 4 “LOVE IS A REASON FOR LIVING’’ 

AND “JUNE DRUNK’’ 

Band 5 “THE STAG REEL” AND “NO ONE 

HAS EVER CRIED FOR ME BEFORE” 

AND “FINAL TITLES” ^ 

Composed and Conducted By 
STIVE KARMEN 




Long 33 Va Plaj 

“V-CEE RECO* C 




BEETHOVEN 

Piano Concerto No. 4 in G Major, Op. 58 

Allegro moderato [20:15] 

Rudolf Serkin, Piano 
Boston Symphony Orchestra 
Seiji Ozawa, Conducting 


















BEETHOVEN 

Piano Concerto No. 4 in G Major, Op. 58 

Andante con moto , 

Rondo: Vivace 


[15:45] 


Rudolf Serkin, Piano 
Boston Symphony Orchestra 
Seiji Ozawa, Conducting 





















FERNANDO RESTO 
YSU ORQUESTA 
“Rompiendo Noche” 



1. CON QUE DERECHO 4:08 (Juan C. Calderon) 

2. MILALFILERES 4:18 (Pablo Canti) 

3. AMIGO CUIDALA 4:18 (Eddy Guerra) 

4. CAIMAN 3:57 (Isidro Infante) 


,p °/Nr A VE.,SUNMYS\O e ’ 







Juan Carlos Oliva y La 
Progresiva 


SIDE A 
331/3 RPM 


OR 814 
STEREO 


1. LO MEJOR DE MI (Jorge Luis Piloto) 
Canta: Ivan Burgos • Arr: Isidro Infante 

2. QUIERO AMARTE (E. Franco/C. Valdez) 
Canta: Mario Medina • Arr: Sergio George 

3. ESTA NOCHE LA PASO CONTIGO 
(Laura Gomez/Llanos Barraza) 

Canta: Ivan Burgos • Arr: Isidro Infante 

4. HAZMETUYO (Alvaro Torres) 
Canta: Ivan Burgos • Arr: Isidro Infante 
Dist. by Top Ten Hits Records, Inc. 

641 10th Avenue, NY, NY 10036 
(212) 489-9428 




Juan Carlos Oliva y La 
^rogresiva 


SIDES 
331/3 RPM 


OR 814 
STEREO 


1. TE NECESITO (A. Muente/B. Danelli) 
Canta: Mario Medina • Arr: Sergio George 

2. JUSTOEN LA RECTA FINAL (Braulio) 
Canta: Ivan Burgos • Arr: Isidro Infante 

3. PASALAVIDA (D.R.) 

Canta: Ivan Burgos • Arr: Isidro Infante 

4. MUJERES (CucoValoy) 

Canta: Mario Medina • Arr: Isidro Infante 

Disk by Top Ten Hits Records, Inc. 

641 10th Avenue, NY, NY 10036 
(212) 489-9428 




ALL RIGHTS 
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^ S, Vision Ltd. 77^/ 

AbV 








^cy 
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A 




1^0 X$& 
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SIDE 1 

(AXDS 10585) 
Made in England 


AJA 5029 

Stereo 33Vi r.p.r 


MARVELLOUS! 


1. MARVELLOUS! (Breen, de Rose) 

2. OH! IF I ONLY HAD YOU (Kahn, Friend) 

3. FROM SATURDAY NIGHT TO SUNDAY MORNING (Dubin, Marr) 
4. SHE'LL NEVER FIND A FELLOW LIKE ME (O'Keefe, Archer) 

5. CHICK, CHICK, CHICKEN (Holt, McGhee, King) 

6. COBBLESTONES (Clare, Pollack) 

7. YOU'RE THE CREAM IN MY COFFEE (de Sylva, Brown, Henderson) 
8. MY TROUBLES ARE OVER (Edgar Leslie, James V. Monaco) 

9. PICCOLO PETE (Baxter) 

10. THE MAN FROM THE SOUTH (Bloom, Woods) 

TED WEEMS AND HIS ORCHESTRA 

Lawrence Wright Music Ltd./Redwood Music (Carlin) (II; 


y, EMI Music Publ. Ltd. (21; Keith Prowse Music (3); Copyright Control (4); 

QcCampbell Connelly & Co. Ltd. (5,101; EMI Music Publ. Ltd./Redwood Music (Carlinl (6,8Uv 

MnPi, IPorlirt) 171- Phnnnnll Mi ipm I IQ) 
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Redwood Music (Carlinl (7); Chappell Music Ltd. 19) 
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SIDE 2 

(AXDS 10686) 
Made in England 


AJA 6029 

Stereo 3314 r.p.m. 


MARVELLOUS! 

1. COME ON, BABY! (Gottier, Clare, Pinkard) 

2. HARMONICA HARRY (Baxter) 

3. MYSTERIOUS MOSE (Doyle) 

4. SLAPPIN' THE BASS (de Costa, Philips) 

5. WASHING DISHES WITH MY SWEETIE (Dixon, Neely, Rlngle) 

6. EGYPTIAN ELLA (Doyle) 

7. JIG TIME (Washburn, Weems) 

8. PLAY THAT HOT GUITARI (Baxter, Torres) 

9. OH! MO'NAH! (Washburn, Weems) 

, MY FAVOURITE BAND (Mason, Haymes, Weems) 

TED WEEMS AND HIS ORCHESTRA 

Lawrence Wright Music Ltd. (II; Victoria Music Ltd. 12,51; 

B. Feldman & Co. Ltd. (31; Francis Day & Hunter Ltd. (41; ^ 

Campbell Connelly & Co. Ltd. 161; Southern Music Pub. Co. Ltd. (7-1Qk° 

G ^'° 9 


10 . 


^SSRVED. UNAUTHORISED C ° 9 


a3iiaiHou d( 




SIDE ONE 


CLP-10603 


ERNIE ASHWORTH 


A LEGENDARY PERFORMER 


TALK BACK TREMBLIN' LIPS 3:10 

(J.D. Loudermilk) Acuff-Rose, BMI 

EACH MOMENT SPENT WITH YOU 2:34 

(B. Hogan- E. Ashworth) Acuff-Rose, BMI 

THERE'S NO PLACE I'D RATHER BE TONIGHT 

(Gus Steele-W.R. Rodgers)Dewey Harper, BMI 

I CAN'T HELP IT 2:29 

(Hank Williams) Fred Rose Music,Inc., BMI 

AT EASE HEART 2:05 

(Jimmy Jay) Acuff-Rose, BMI A 


3:00 




SIDE TWO 


CLP-10603 


kN 


ER 


IE ASHWORTH 


A LEGENDARY PERFORMER” 


SHAMROCK MOTEL 2:50 

(E. Ashworth-Joe Mack Pigg) Tessa Lou Music, AS 
LINDEN TENNESSEE 2:51 

(E. Ashworth-Bobby Woods) Dewey Harper Music 

HEARTBREAK AVENUE 2:31 

(Mel Force) Acuff-Rose, BMI 

OH LONESOME ME 2:34 

(Don Gibson) Acuff-Rose, BMI 

GOTTA TRAVEL ON 2:30 A 

(G ilbert-Hager-Heller man-Lazer-CI ay ton) 

Sanga Music, BMI 


ASCAP 




SIDE ONE 


PB 1193 


1. LIFT EVERY VOICE AND SING (Arr. E. Reid) 

2. LET US BREAK BREAD TOGETHER (Arr. E. Reid) 

3. SWING DOWN SWEET CHARIOT (Arr. The Brothers) 

4. THIS LITTLE LIGHT OF MINE (Arr. E. Reid) 

5. LITTLE DAVID (Arr. C. Dickerson) 






SIDE 


TWO 


PB 


1193 


1. WIPE, WIPE MY WEEPING EYES 
(Arr. R. Patterson) 

2 . QUIET PLACE 

(Carmichael/Lexicon ASCAP; Arr. E. Reid) 

3. THE LORD’S PRAYER (Arr. S. Kilby III) 

1. WOMAN AT THE WELL (Arr. The Brothers) 








Side 2 


EKNATH EASWARAN 

“MEDITATION" 



(F 9001-B) 






SIDE A 


33 1/3 RPM 


1- ALABAMA JUBILEE 

2- HELLO AGAIN 

3. SEPTEMBER MORN 

4. BROTHER LOVE'S 
TRAVELING SALVATION SHOW 

5. CRACKLING ROSE 

6. SWEET CAROLINE 


JOE FINN 
AN AMERICAN PARTY 




Joe Finn in Concert 





/ 


Joe Finn in Concert 


1% 7 



Day By Day 

2:35 

1 Believe 

2:00 

You'll Never Walk Alone 

2:20 

The Impossible Dream 

2:50 

My Way 

4:38 

Alleluia 

2:30 

Amazing Grace 

3:30 

Sunday Morning Sunshine 

1:20 


ALL LICENSING PERMISSIONS APPLIED FOR 
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2 ETINE TIAPASHTHEH 
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4 KYP' MIXAAHZ 

5 KA0E KHTTOs 

6 TO TTAPTY 

7 H TIMOPIA 

8 O YMHTTOZ 
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MANOY XATZIAAKI 
15 IZnEMHOl 

9 TO OEITAP! SINAI KOKKINO 

10 E Y P I A I K H 
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12 MANTGAiNO 
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14 H tTETPA 

15 TO TPIA N TAlpYAAO 
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JOE DERISE 


1: PERSONALITY 

(Burke-Van Heusen) 

2: ONCE I BELIEVED 

% (Derise-Burns) 



3: SWINGING ON A STAR 

(Burke*Van Heusen) 

4: HUMPTY DUMPTY HEART 

(Burke-Van Heusen) 

5: 'S WONDERFUL 

{G & I Gershwin) 

6: MORE AND MORE 



(Kern-Harburg) 


lO-/ 


'/v G 


£§331 


T OFFICE 
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JOE DERISE 


Band 1: AC-CENT-TCHU-ATE THE POSITIVE 

(Mercer-Arlen) 

2: ONCE IN A DREAM 

(Collins-Mure) 


3s SOON 

(G & l Gershwin) 

4: THE CHARM OF YOU 

(Styne-Cahn) 

5: SPRING IN OLD NEW YORK 

(Fagas-McGrath) 

6 : LOVE 

(Martin-Blane) 
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Verdi: Overtures 

Nabucco • Giovanna d'Arco 
La Battaglia di Legnano 


NEW PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. 


SQ-1 -37407 
STEREO 
33-1/3 


Recorded in England 
©1977 EMI Records Limited 
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Verdi: Overtures 

Miller • I Vespri siciliani 
Forza del destino 

NEW PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. 


SQ-2-37407 
STEREO 
33-1/3 


K'QLatiqh of appd' cM 








1-2, TorellB (attrib.): Concerto m D 
3~4, Haydn: Concerto in E flat 

MAURICE ANDRE (trumpet) 
PHILHARMONIA ORCHESTRA 
RICCARDO MUTI cond. 


DS-2-38220 

270269-1TB 
STEREO 
33-1/3 


Recorded in Englano 
©1985 EMI Records Limited 
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WARREN ZEVON 
EXCITABLE BOY 

JOHNNY STRIKES UP THE BAND (Warren Zevon) 

Zevon Music BMI 2:49 

ROLAND THE HEADLESS THOMPSON GUNNER (David Lindell 
and Warren Zevon) Zevon Music BMI 3:47 
EXCITABLE BOY (LeRoy P. Marinell and Warren Zevon) 

Polite Music ASCAP and Zevon Music BMI 2:40 
WEREWOLVES OF LONDON (LeRoy P. Marinell, Waddy Wachtel 
and Warren Zevon) Polite Music ASCAP 

and Zevon Music BMI 3:27 < 

ACCIDENTALLY LIKE A MARTYR (Warren Zevon) 

Zevon Music BMI 3:37 

Produced by Jackson Browne and Waddy Wachtel a 

^AL ® 1978 by Asylum Records Q \ 

°^i Q q00b q 

^ C/en ®9a BIvd.Los Angeles. 
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STEREO 


WARREN ZEVON 7 
EXCITABLE BOY 

1. NIGHniME IN THE SWITCHING YARDJJorge Calderon, 

David Lindell, Waddy Wachtel and Warren Zevon) 

Polite Music ASCAP and Zevon Music BMI 4:15 

2. VERACRUZ (Jorge Calderon and Warren Zevon) 

Polite Music and Zevon Music BMI 3:30 

3. TENDERNESS ON THE BLOCK (Jackson Browne and Warren Zevon) 
Swallow Turn Music ASCAP and Zevon Music BMI 3:55 

4 . LAWYERS, GUNS AND MONEY (Warren Zevon) 

Zevon Music BMI 3:29 

Produced by Jackson Browne and Waddy Wachtel 
© 1978 by Asylum Records 


' 0e 9° Blva,Los Angeles. CoS* 0 " 
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EVERYTHING SWINGS 

Panama Francis and the Savoy Sultans 


1. Air Mail Special: C. Christian, B. Goodman, J. Mundy - 4:3J 

2. Stolen Sweets: Wild Bill David - 4:55 

3. Stomping At The Savoy: B. Goodman, 

A. Razaf, E. Sampson, C. Webb - 4:40 

4. Sentimental Journey: L. Brown, B. Green, B. Homer -7:00 
5. It Don’t Mean A Thing: D. Ellington & I. Mills - 3:24 


Produced by Bernard Brightman 
© STASH RECORDS 1984 




SUM I 


EVERYTHING SWINGS 

Panama Francis and the 


1. In The Mood: J. Garland & A. 

2. Just You, Just Me: J. Greer & R. Klages - 4:24 
3. Take The A Train: D. Ellington & B. Strayhorn -4:58 
4. Funky Willie: D. Francis & F. Norman - 3:43 
5, Undecided: C. Shavers & Robbins 


Produced by Bernard Bng 
© STASH RECORDS 1984 


STAND UP 

CROSS JORDAN SINGERS OF NASHVILLE TENNESSEE 


HOB 249-A 

LP 249 

1. STAND UP (James, Milligan) 3:00 

2. WON’T IT BE GRAND (James Milligan) 2:55 

3. YOU DON’T KNOW (Henry Lindsay) 2:12 

4. WAGON WHEELS (John Bowden) 3:02 

5. STANDIN’IN NEED OF PRAYER (James Milligan) 2:50 

6. GOODBYE (James Milligan) 2:45 

Publisher: Dzona Music Inc. 

(BMI) 
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Schubert: Symphony No. 9 in C 
("Great C-Major") 

I. Andante-Allegro ma non troppo ® II. Andante con moto 

PHiLHARMONiA ORCHESTRA 
OTTO KLEMPERER cond. 


Recorded in England 


ALL RIGHTS 




AE-2-34463 

STEREO 33-1/3 


Direct Metal 


eHOOD 


Mastering 




Schubert: Symphony f\S©. 9 in C 
("'Great C-Major") 

III. Scherzo ® !V. Finale 

PHILHARMONIA ORCHESTRA 
OTTO KLEMPERER cond. 


Recorded in England 


ALL RIGHTS 






FAMOSO 

DE LA CANCION 
Alfredo Rolando Ortiz, Arpa 

DF-1015 _ STEREO 


ELDZ-821 


LAiDO 1 


PAJARO CAMPANA - Galopa (Perez Cardozo) 
QUISIERA SER - Guarani a (Mario Clave! I) 

QUE SERA DE Tl - Guarania (D. Ortiz - Marta M 0 
ESPERANZA MIA - Galopa (Demetrio Ortiz) 
AIDEE - Guarania (Alfredo R. Ortiz) 

Ml DICHA LEJANA 
Guarania (E. Ayala Baez) 

P. 1.983 
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ELDZ-822 


LADO 2 



INDIA - Guarania (Jose A. Flares * M. Ortiz G.) 
GALOPERA - Galopa (Mauricio Cardozo O 
RECUERDOS DE ICAPARA1 - Guarania 
(2. de Mirkin^- D. Ortiz) 

LLEGADA - Galopa (Perez Cardozo) 

MUY CERGA DE Tl 
Guarania (F. Jimenez - B. Molar) 

PAJARO CHOGUI - Galopa (Indio Pitagud) 

7. MIS NOCHES SIN Tl 

Guarania (D. Ortiz - M. M&rquez) 


P. 1.983 


^CUCJON PUBLlCA CO* 
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1 Brahms: Symphony No. 2 
in D, Op>73 


PHILHARMONIA ORCHESTRA 
OTTO KLEMPERER cond. 


Recordedin England 
(S)1985 EMI Records Limited 




Mastering 


Brahms: Symphony No. 4 
in E minor. Op. 98 

PHILHARMONIA ORCHESTRA 
OTTO KLEMPERER cond. 


Recorded in England 
®1 985 EMI Records Limited 
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Beechwood Music 
Corp. 

BMI-2:10 

F 71011 


Inciso in 
Italia 

(45-41503) 


BUONANOTTE 

(GOOD NIGHT) 
(Carosone-Nisa) 

RENATO GAROSONE 

E II Suo Sestetta 
Canta: Renato Carosone 


In Italiano 


not for s 
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Ed. Sibilla 
3:45 

F71059 


Inciso in 
Italia 

(45-X41831) 


DIGEMBRE M’HA PORTATO UNA CANZONE 

(DECEMBER HAS BROUGHT ME A SONG) 
(Zauli-Cassia) 

I Premio al Festival di Velletri, 1957 

> CRISTINA JORIO 

( E Coro <0 A 

^ C °^o G. F. Intra ed il 

®. /A , Suo Complesso 
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Ed. D'Anzi 

3:34 

F71056 


(45-X41832) 


PER UNA VOLTA ANCORA 


(ONCE AGAIN) 
(D'Anzi-Bertini) 


LUCIANO VIRGIL) 


Con Orchestra Dir 


da Dino Olivieri 


*• * • not fo* 6 
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Ed. Fortissimo 
3:07 

F71056 


inciso in 
Italia 

(45-X41833) 


IL 


MIG 
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(MY 


SKY) 


(De Leitenburg-Beretta) 
Presentata al VII Festival di S. Remo 


Ca 
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Ed. Accordo 

3:02 

F71053 


mciso in 
Italia 

(45-X41824) 


LAZZARELLA 


(SCATTERBRAIN) 

(Modugno-Pazzaglia) 

II Premio Festival di Napoli, 1957 


RENATO CAROSONE 


E II Suo Sestetto 
Canta: Renato Carosone ^ 
^ ,,Vc O. s j" Napol. e • *> e 
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Voce 


del 


Padrone 

3:00 

F71058 


Italia 

(45-X41820) 


LA SIGNORINA DEL TRANVAI 


(THE LADY ON THE STREETCAR) 

(Barimar-Mendes) 


ENZO AMADORI 

Con P. Pizzigoni e il 


Suo Complesso t 

s - a . not for ^ 
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ORIGINAL SOUNDTRACK RECORDING 




From the creators of "The Bridge On The River Kwai : 

Columbia Pictures presents 
The SAM SPIEGEL • DAVID LEAN 
Production of 


lAWRENCE 


ALEC GUINNESS 
ANTHONY QUINN 
JACK HAWKINS 
JOSE FERRER 

ANTHONY QUAYLE 
CLAUDE RAINS 
ARTHUR KENNEDY 

OMAR SHARIF 

as'Ali’ 

PETER O’TOOLE 

as 'LAWRENCE’ 




























LAWRENCE 

OF 

ARABIA 















ZL-199 (?) 

STEREO 


VOCE DO POBO 



HIMNO GALEGO 

AlRlSOS, AIRINOS, AIRES-PANDEIRADA LABRIEGA 
UN ADIOS A MARIQUINA-NEGRA SOMBRA 
UNHA NOITE NA EliIA DO TRIGO-QUEIXAS 
VENCEREMOS NOS-ALBORADA GALLEGA 
ADIOS RIOS, ADIOS MONTES 















— 



Cara A 

1. HIMNO GALEGO (E. Pondal-P. Veiga) VOCES DO POBO 2:27 * 

2. AIRINOS, AIRINOS AIRES (Letra: Rosalia de Castro-Musica: P. Romo y Ramon Farran) LOS TAMARA 3:33 

3. UN ADIOS A MARIQUlNA (Popular) JOAQUIN DEUS 4:22 

4. NEGRA SOMBRA (J. Montes) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID 4:35 

5. UNHA NOITE NA EIRA DO TRIGO (Curros Enriquez-Alonso Salgado) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID 2:54 


Cara B ^ 

1. VENCEREMOS NOS (Tradicional-Adap. Xose Luis Franco) VOCES DO POBO 2:10 * 

2. ALBORADA GALLEGA (Veiga) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID i :47 

3. QUEIXAS (Letra: Francisco Lumbreras-Musica: P. Romo y Ramon Farran) LOS TAMARA 3:45 

4. ADIOS RIOS, ADIOS FONTES (Letra: Rosalia de Castro-Musica: P. Romo y Ramon Farran) LOS TAMARA 3:47 

5. PANDEIRADA LABREGA (Martinez Vieito) 

FINA GALICIA CON LA AGRUPACION CORAL FOLKLORICA DE CAMARA DE MADRID 2:47 



Este disco foi grabado en Vigo por estudantes, mariheiros, campesinos, profesionais, xemtes da 
cultura galega, do teatro, das letras que se axuntaron pra cantar como se canta na rua, nos 
pasillos da Universidade de Compostela, na casa de cada quen. Ninguen deles sabia de miisica. A 
versibn enteiia do "Himno galego'' e o "Veneeremos nos" son duas mostras colectivas i espon- 
taneas da reivindicacion da personalidade dun pobo. 


Producido por Radio Popular de Vigo 
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love talk 

joag cqp 

Barbara McNair 

orchestra conducted & 
arranged by Jack Kane 

Barely three years ago, Barbara McNair, a young high school graduate in the Lake 
Michigan shore city of Racine, Wisconsin, decided to go west. When the youngster, 
her bags packed with college clothes and hopes, left home for the University of Cali¬ 
fornia at Los Angeles (UCLA), it was, in a way, tantamount to a burning new star 
suddenly bursting into the firmament. 

Not that it happened over night. The young lady was not that lucky. And per¬ 
haps like many of the truly seasoned greats of the business she is the better for having 
travelled for a time, the proverbial rough road up the ladder. 

Getting back to her western trek, the Chicago to Los Angeles journey was the 
first of many thousands of miles of touring to success. A year in UCLA taught her 
that if you want to sing, there is absolutely no substitute for singing-not in the class¬ 
room but on stages and night club floors. And so, another journey, 3,000 miles east 
to fabled New York, as tough a town as any in the world on an aspiring entertainer. 

The gorgeous mid-westerner managed to make some friends in Gotham, however, 
and without too long a delay, she was basking in the blue spotlights of the Greenwich 
Village emporium known as the Village Vanguard, a point where new and established 
talents often cross paths. Her success at the Vanguard led her uptown, to the smart 
east side club, The Blue Angel. 

« Then it was more hundreds of miles to the Copa City club in Miami Beach and 

j-j finally to the Silver Slipper in Las Vegas, where she was “noticed” by columnist Walter 
z Winchell, who was virtually bowled over by her performance. Since then, she has 


PRODUCT OF: HANOVER-SIGNATURE RECORD 



been a regular in the Winchell column. And her Vegas debut started a veritable cas¬ 
cade of top club bookings for her, including such fabled spots as the Fontainebleau 
Hotel in Miami Beach, the Mocambo in Hollywood, Mr. Kelly's in Chicago and 
Harrah’s in Lake Tahoe. 

Legitimate theater and television ... she's done these too, in her brief time in the 
star brackets. She was first seen on Broadway in the 1958 musical, “The Body Beau¬ 
tiful," and on TV she is familiar for her work on the Steve Allen, Milton Berle, Jack 
Paar and Ed Sullivan shows. 

One of her true first loves of show business is making records. She has already 
earned notable success with earlier recordings. Now, Hanover-Signature is proud to 
present the swinging and expressive vocal talents of the lovely Miss McNair with a 
splendid collection of fresh romantic stylings. 

These, you will find to your delight, do not add up to the usual rehashing of 
familiar standard songs, as pleasant as that might be. Here are a host of clever new 
song ideas, plus a selected few older tunes, each dealing in a delightful way with the 
universal subject of love. You will relish Barbara McNair's poised but free and easy 
and frequently saucy way of handling these fine songs. 

With this album, we believe Barbara McNair establishes a powerful foothold for 
herself at the top of the heap in the heavily populated record field. What’s even more 
important, from your standpoint, she offers a group of warm and lustrous stylings 
which you will come back to over and over again. 
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119 WEST 57TH STREET 


YORK 19, NEW YORK 






















peaks and valleys 





side a 
jitterbug 
black hills 

hemline carpetbombers 
hourglass (of your last) 


side b 

horseshoes & handgrenades 
ability to see 
drink you in 

what's the problem, officer? 
/ 0-60 
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acoustic energy 
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THE KING JAMES VERSION IS 
SHANNON LYNN SCOTT SLAGLE 

GTR, VOX 2 GTR, VOX 1.3.7 

A 

1. JITTERBUG 

2. BLACK HILLS 

3. HEMLINE CARPETBOMBERS 

4. HOURGLASS 

TRACKS S.4.6.7 RECORDED AND MIXED 
PHIL CALABRESE PLAYED BASS ON THESE TRACKS. 

TRACKS 1.2.5.8 RECORDED AND MIXED BY TRACY STANTON @ CYCLE SOUND MAY & 
JUNE 96. TRACY PLAYED ACOUSTIC GUITAR ON TRACK 8. 

COVER DESIGN: DANE WILSON 
SCREEN PRINTING: BRIAN SCOTT EMIG 
LABEL DESIGN: TONY VOGDES AND BETTY HELLER 
PHOTO: JESS KOURKOUNIS 

SPECIAL THANKS TO DAVID & DOROTHY WILSON. 

THANKS TO: BRAD ROELKE, KRISTIN THOMSON, LATIMER, DiPINTO GUITARS, BRIAN 
EMIG, TRACY STANTON, GARY FERENCHAK, DAVE FRANK, JAY COX, BARRY SHARP, 
SAMANTHA MATLOCK, HUGH HEGARTY, JESS KOURKOUNIS, BETTY HELLER, SHARON 
BROWN, TONY VOGDES, KATHY MOM, FLIP HASSELL, ELTRO, JULIE COUSLER, STEVE 
HUNT, ANDY DUVALL, BRYAN DILWORTH, CHRIS PRESCOTT & TANNER, WAYNE 
HAMILTON, JASON KOURKOUNIS, EMILY DILTZ, JOHN BOOTHMAN, ALCOHOLICS 
UNANIMOUS AND VICEROY FILTER KINGS. 

VISIT OUR WEBSITE FOR UPCOMING SHOWS: htm.www.rinkydink.com/king 
HOT WATER MUSIC 524 WATKINS.PHILA.PA.19148 


SHANE DILWORTH DANE WILSON 

BSS DRMS, VOX 4.5 

B 

5. HORSESHOES & HANDGRENADES 

6. THE ABILITY TO SEE 

7. DRINK YOU IN 

8. WHAT’S THE PROBLEM OFFICER?/0-60 
BY JASON COX @ STUDIO RED OCT. 95. 
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Produced by Charles Gerhardt • Executive Producer: Benito Vassura • Mastering Engineer Guido Di ioma 

Side A Nabucco (7 >44)* Aida (10:50) (Reconstructedanti Raisedby /V/m S/iuLil • La Forza del Destino (7:26) 

Side B Aroldo (ft34i« Luisa Miller (5:43i* I Vespri Siciliani (&08) 


lohdoh symphohy orchestra 


_rerdis operatic career spanned well over five decades, a 
contribution unique in the history of music. Milan's La Scala 
gave the premieres of his first opera, Oberto. Conte di San 
Bonifacio, in 1839, and the last, Falstaff. in 1893. During 
those 54 years, 26 Verdi operas were produced. Not all were 
enduring successes, although more than half of them are 
staple items in the repertoire today. 

Dberto ard Verdi’s seitnd a/tf ii IJn C'aino <! /is.no. 
pioduced in 1840, ay an at Lit 5c;ila oid not i: adly set the 
world afire S) ccmolt/e vras he I ail ur nl Ik Cioino di 
Regno that Verdi i banc oned aim .x>si ig fo r no e trial two 
year;, a decision it infoirro by the loss of his i> 'if • dui i ig the 
operas composition. Years later he told Guilio Ricordi. 
"With a mind tormented by my domestic tragedy, embit¬ 
tered by the failure of my work, 1 was convinced that 1 could 
find no consolation in music and decidal never to compose 
again." 

Fortunately the impresario Bartolomeo Merelli provided 
Verdi with the libretto of Nabucco. and after months of 
vacillation the composer set to work. The premiere at La 
Scala in March 1842 was more than a success. The enthusi¬ 
asm of the audience established Verdi firmly as the most 
promising operatic talent in Italy. Nabucco is a Biblical 
opera set in the 6th century B.C. and deals with the oppres¬ 
sion of the Jews under the Babylonians. The chorus plays a' 
predominant role throughout, and the overture quotes not 
only the wildly acclaimed "Ur. pensiero~ of the Jews re¬ 
membering their homeland but also the second-act march¬ 
like chorus of the Levites and the third acts chorus of 
Assyrians praising their country. The general tone of the 
music is solemn and hieratic, reflecting the Biblical nature of 
the subject, an atmosphere Verdi imbued with the hallmarks 
of a new and individual style. 

From a more mature period of his life comes the overture 
to Aida, not the familiar prelude that was performed at the 
Cairo premiere in December 1871 and has since remained an 
integral part of the score. The overture was written for the 
Italian premiere at La Scala, but Verdi withdrew it after the 
orchestra rehearsals. It remained in manuscript until 1940, 
when Toscanini performed it (March 30) with the NBC 
Symphony Orchestra in New York. There was also one 
Italian performance under the direction of Bernardino 
Molinari during the Mussolini regime. 


It is a far more lengthy work than the familiar prelude, 
although the first 36 bars of music are identical in both. The 
overture then branches off into themes foreshadowing the 
jealousy of Amneris. the longing of Aida for her native land 
and the inexorable authority of the Egyptian priests. An 
extended coda brings the work to a brilliant close. 

La Forza del Destino was commissioned by the Imperial 
Theater i:i St. iV'U'rsourg and first performed there in 
November 1362. Ve li revis e! much of the opera for its first 
performance at La Scala in Fetruay 1869, adding the 
present overture. Thtw brass chords twice repeated herald 
the menacing theme of destiny most closely associated 
with the heroine, Leonora. Woodwinds represent Don 
Alvaros fourth-act aria, and a succeeding andante mosso 
for pianissimo violins quotes Leonoras second-act prayer. 
Clarinet and harp pick up the tempo in a ixassage from the 
Leonora-Padrc Guardiano duet, and the c return ends in a 
flourish of brass fanfares. 

Verdis Aroldo began as Stiffelio. an opera presenting a 
German Protestant minister whose wife commits adultery 
and obtains forgiveness from her husband, an idea com¬ 
pletely foreign to Italian audiences. As Stiffelio. it premiered 
in Trieste in November 1850, and its revision as Aroldo. 
with the story transferred to the 13th-century Crusaders of 
England and Scotland, was first performol in Rimini in 
August 1857. In both versions the overture is basically the 
same, beginning with a religious solo for trumpet twice 
interrupted by martial tuttis for full orchestra. The allegro 
coda, with its nervous dancelike vitality, reminds one that La 
Tnwiata had been premiered in 1853. 

One year before the premiere of the unfortunate Stiffelio. 
Verdis Luisa Miller was presented at the San Carlo in 
Naples. Based upon Schillers play, "Kabale und Liebc” 
("Intrigue and Love") in a libretto by Salvatore Cammarano, 
Luisa Miller is a Janus-faoxl opera, looking back in some 
respects to Donizetti and Bellini and forward to tire great trio 


of Verdi masterpieces written between 1850 and 1853- 
Rigoletto. II Tmiutore and La Tmviata. The overture is 
dominated by the solo clarinet in a melody heard again at the 
start of the third act. The general tone is buailic. befitting 
the domestic nature of the subject matter, and Verdi presents 
it in classical sonata form. 

/ Ves/m Siciliani began life with a French text ind the title 
i/efnessidlerme, CcmimsictK 3 by he ' 1 ai sC-perr. t 
pier liered thee ii June 1 .'<55 a-d was an ins; an aneous 
suaess with French audience- despite a ci nher; :me 
libretto by Scribe, which he had sold sine yen ; e.iri. r to 
Donhetti for his opera II Duca I'Alba. The overt re ax ren- 
trares upon music taken from the think 4 du * betv een 
Arrigo and Monforte, a melody Verdi had al eady used i his 
Gkmmna dArvo. and themes associated w h th - mas; acre 
and the prison scene of the fourth act. L ke i brza. also 
written on foreign commission. I Uspri Su '/ion is “g and 
opera" at its zenith, triumphing over a fibre to n are f for 
Meyerbeer and redeemed by the genius of Vei IPs n usic 

-Rl IIAhOM' iiir 


Claudio r ibbado is Music Director of L i Scalla . id F inci pd 
Conductor of the London Symphony Orchest -a. lV>m in 
Milan, he studied piano and compositi in at the Yen. i Ct n 
servatorv in his native city and conducting at he ' fern a 
Academy. He won the Koussevitzky Award for conducting 
at the Berkshire Music Center in 1958 and five years late• 
was a first-prize winner in the Dimitri Mitropoulos Compe¬ 
tition. which gave him a year with the New York Philhar¬ 
monic as an assistant conductor. In 1965 he was ii vital to 
appear at the Salzburg Festival and to amduct the Vienna 
Philharmonic, Success followed quickly. He was named 
Permanent Conductor of la Scala in 1968, and guest 
engagements took him to other leading opera companies 
and orchestras—the Rome Opera, the Royal Opera. Covent 
Garden, the Vienna Staatsoper and the Metropolitan Opera; 
the Berlin Philharmonic. London Symphony, New Philhar- 
monia of London. New York Philharmonic. The Philadelphia 
Orchestra. Boston Symphony. The Cleveland Orchestra, 
Chicago Symphony and Los Angeles Philharmonic. In 1974 
Abbado and tin' La Scala company toured Russia, and in 
1976 he conducted the company during its visit to the' 
Llnitol States. 
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Side One (29:34) - 

HANDEL ed. BOYLING: WATER MUSIC 
Suite No. 1 in F (beginning) 

No. 1: Ouverture (Maestoso — Allegro — 
Adagio & Staccato) 

No. 2: Allegro — Andante — Allegro 
(Band One/14:40) 

No. 3: Moderato (BandTwo/3:49) 

No. 4: Air 

No. 5: Menuet (Band Three/7:38) 

No. 6: Bounce 

No. 7: Hornpipe (Band Four/3:27) 

Side Two (29.25) _ 

Suite No. 1 in F (conclusion) 

No. 8: Allegro molto (Band One/4:36) 

Suite No. 2 in D 
No. 9: Allegro 

No. 10: Hornpipe (Band Two/6:21) 

No. 11: Menuet (Band Three/4:46) 

No. 12: Lentement 

No. 13: Presto (Band Four/4:52) 

Suite No. 3 in G 
No. 14: Lento (Band Fivc/3:11) 

No. 15: Aria (Allegro) (Band Six/(1:25) 

No. 16: Menuet 
No. 17: Andante 

No. 18: Country Dance (Band Sevcn/4:14) 

With Leslie Pearson (continuo); 

Lothar Koch (oboe) 

Suite No.3: Hans Wolfgang Diinschede 
(flute/recorder) 


One of the neatest of all musical fables cen¬ 
ters around Handel’s Water Music. In 1712, 
while Kapellmeister to the elector of Han¬ 
over, Handel absented himself for a visit 
to London where he envisaged a lucrative 
future. Two years later (August 1,1714) Eng¬ 
land’s Queen Anne died and, to Handel’s 
horror, was suceeded by none other than 
his old employer, the elector of Hanover, 
who became King George I. 

Handel needed royal patronage, yet 
he dared not show his face at court after 
playing truant from his Hanover post. 
Instead', he enlisted the help of his friend 
Baron Kielmansegge, who arranged, without 
the King’s knowledge, that Handel’s music 
should be played at a magnificent Thames 
water party on July 17,1717. So impressed 
was the King with the music that he 
enquired as to the name of the composer, 
upon being told he forgave Handel, and 
everyone lived happily ever after. 

This story is unlikely to be completely 
authentic. Handel must have known that 
the elector was heir to the throne of Eng¬ 
land upon the death of the ailing Queen 
Anne. Furthermore, a man of Handel’s 
resourcefulness would not have waited 
nearly three years before finding a way to 
regain royal favor. 

Whatever the circumstances, Handel’s 
Water Music contributed nobly to the 
Thames occasion and, at the King’s com¬ 
mand, was played through three times. Con¬ 
temporary reports tell us that some 50 
musicians gathered in the barge next to the 
King’s, that the river journey began at White¬ 
hall about eight o’clock in the evening, arriv¬ 
ing at Lord Ranelagh’s Chelsea villa for a 
“choice supper” (having been accompa¬ 
nied by sightseers whose flotilla virtually 
filled the Thames), and that the return jour¬ 
ney docked at St. James’s after dawn: “about 
half past four!’ Significantly, they also tell 
us that the music was supplied “by the 
famous Handel... his Majesty’s principal 
court composer.” Evidently the reconcil¬ 
iation, if any, had taken place earlier. 


These 50 musicians played instru¬ 
ments of “all kinds... namely trumpets, 
horns, oboes, bassoons, German flutes, 
French flutes, violins and basses, but with¬ 
out singers.” German flutes were of the 
familiar cross-blown type; French flutes 
were recorders. Trumpets were de rigueur 
for such ceremonial occasions, but horns 
were a distinct novelty in England in 1717. 
One may imagine the stirring sound these 
valveless hunting instruments would have 
made as they sounded across the water. No 
keyboard or plucked continuo instrument 
is mentioned. So accepted a practice was 
the inclusion of harpsichord and/or lute 
that to say “this orchestra includes a con¬ 
tinuo instrument” was as superfluous as 
saying “this carriage has wheels;” yet it 
must have been no easy task to load a harp¬ 
sichord onto a barge; moreover, it would 
not have been easy matter to hear it. For 
indoor performance today, of course, a harp¬ 
sichord adds period spice. Percussion is 
also missing from the list. Period conven¬ 
tion dictated that trumpets were always 
accompanied by drums, but the humid 
atmosphere of a warm, still July night on 
the “Silver Thames” may well have affected 
their tuning. 

Baron Kielmansegge reported that the 
orchestra cost him £150, a small fortune 
in 1717, but since he frequently “loaned 
out” his wife to the King for “certain favors’,’ 
it is likely that his majesty felt obliged to 
reimburse him for the musical barge. 

We cannot tell in what order the pieces 
were played during the water party, but 
each performance took an hour. This sug¬ 
gests that all movements were played each 
time. However, it is doubtful that the move¬ 
ments followed one another in rapid suc¬ 
cession. This was, after all, a leisurely drift 
up river with the tide. There were probably 
long periods of royal chit-chat before the 
King called out for more “Musik!’ Further¬ 
more, the G major Suite is gentle, sooth¬ 
ingly scored, and ideal for background 
music to the supper ashore at Chelsea. The 


movements of the Suites in F and D, their 
scoring ideal for open-air performance, 
were played on the outward and return jour¬ 
neys; doubtless the grandest of the D major 
movements were reserved for the embar¬ 
kation and disembarkation of the King, the 
Duchess of Bolton, the Countess of Gogol- 
phin, the Earl of Orkney, and other persons 
of quality, with their retinues. 

Londoners may have had difficulty 
in sleeping through those all-night roister¬ 
ings, but Handel’s bold melodies, catchy 
syncopations and lively style ensured that 
it was a pleasure to stay awake. 

—©1984 Robert Dearling 

Recording Producer JOHN W1LLAN 
Engineer JOHN KURLANDER 

Recorded in ihe Philharmonic. Beriin, April 26 & 28.1984 
©1985 EMI Records Limned ©1985 Capiiol Records Inc 

ihis recording. 

MORE RICCARDO MUTI ON ANGEL RECORDS: 

CHERUBINI: Requiem in C minor. Ambrosian 
Singers & Philharmonia Orchestra. 

Digital. DS-37789 

MAHLER: Symphony No. 1 in D. Philadelphia 
Orchestra. Digital DS-38078 

FRANCK: Symphony in D minor; Le Chasseur 
maudit. Philadelphia Orchestra. Digital. DS-37889 
RIMSKY-KORSAKOV: Scheherazade. Philadelphia 
Orchestra. Digital. DS-37851 

SCHUMANN: The Four Symphonies; plus The 
Bride of Messina & Hermann und Dorothea Over¬ 
tures. Philharmonia Orchestra. Three discs. 
Digitally remastered. SCB-3967 

STRAVINSKY: Petrushka—Complete. Philadel¬ 
phia Orchestra. Digital. DS-37822 

TCHAIKOVSKY: The Six Symphonies, plus 
Romeo and Juliet—Fantasy Overture. 

Philharmonia Orchestra. Six discs. 

Digitally remastered. SFD-3966 

TCHAIKOVSKY: Manfred Symphony. Philhar¬ 
monia Orchestra. Digital. DS-37752 

VERDI: Four Sacred Pieces — Avc Maria. Stabat 
Mater, Laudi alia Vergine, Te Dcum. Arleen Auger 
(soprano), Swedish Radio Choir & Stockholm 
Chamber Choir, Berlin Philharmonic Orchestra. 
Digital DS-38000 
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Ed Barnett 



Arthur C. Clarke 
Helen S. Pyle 
Patricia L. George 
Johnny Thunder 


As I drive the freeways of Los Angeles... 
there’s nothing that can give me that back- 
East feeling... like playing this music, on my 
little Honda stereo. 

It’s the real America... and a most satisfying 
sound. 

Gary Franklin 

KNXT (CBS) Entertainment 
Los Angeles, CA 

What 1 recall of the session: 

It was the second or third week of October 1978, just 
before 1 rejoined the Creek. Did one marathon rehearsal 
where I taught everybody Follow and Evening, and tried 
to learn Mikey’s song... Somehow we decided to do Turn 
your radio on, and rehearsed that, so that was rehearsal... 

Piled all the stuff into Earmark, jammed in the hall to the 
delight of a disco band that was hanging around just 
having completed a session. Mikey conducted the rhythm 
tracks which still maddeningly sped up on playback. 
Then we recorded vocals, one up, one down, do it again 
please; I mumbled the last verse to Evening. Couldn’t get 
it together to sing and play the Radio song at the same 
time (I had only been playing about twelve years), etc. 

M ike) and Dave and 1 overdubbed instant lead tracks on 
ev erything in a marathon on the second day. Mercifully, 
Jin Booth cut out almost all of mine except for a couple 
of decent ones and astinkeroofon Smoke that Cigarette)... 
Here’s the stuff and I gotta go... 

Robert Bulkley 


Hobo's Smile dedicated to the memory of James D. 
Fallon, Jr. (b. May 19, 1911 - May 1, 1982). 


Recorded at: 

Earmark Studios 
6th and Green Sts. 

Philadelphia. PA 
October IS & 16. 1978 
Engineer - Dana Smith 
Band Manager — A / Smith 
Producers — Dana Smith & James Booth 


UNDERSTANDING IRRATIONALITY: 

“Hobo’s Smile” 
in Perspective 

The causes and consequences of social decay 
are never pleasing to consider; but, a truly 
objective position can only be maintained if 
obvious fallacies of primitive thinking can be 
realigned within the absolute reality of our 
present understanding. The most recent release 
of the PSY-MU Society, “Hobo’s Smile”, is 
the finest Artifact yet recovered in its’ clear 
demonstration of the treacherous undermining 
influence of polarized music on the self- 
rending social fabric of the late Disney 
World Culture period. The subsequent 
recovery of our Dark Ages Artifacts and their 
correct interpretation (e.g. the Mouse 
Timepiece) were fundamental to the aston¬ 
ishing re-emergence of Formalism-Correct¬ 
ness, the backbone of our present Security- 
Happiness. The music echoed its culture; and 
that destructive resonance would, of course, 
finally permit the mass understanding- 
acceptance of the inevitability of 
KULTURGOTTERDAMERUNG (Cultural 
Armmegeddon). 

My own Oversoul Experience was perfected 
as a result of my meticulous interpretation of 
the “Crystal Creek” dataudio discs. You, 
whether a society member or more casual 
listener, will share this edification as you taste 
the pre-digested’ synthetic ambrosia of 
Psychosis Musicanis. 



Nick Fallon, vocals, guilar and bus driver 



Dave Justice, guila, 



Sam Green, bass 


Dr. E. Justinian Slue 
Associate Professor 
Compartment of Music 
Omniversal Learning Block #2" 

psy mu xxi 

presents 


Naughty Sweetie Blucs/Swcet Georgia Brown, 
Bernie - Pinkard - K. Casey - BMI (2:46) 
Meth. Prod (3:21) 
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PEOPLE GOT TO BE FREE 

YOU'VE LOST THAT LOVIN' FEELIN' 

PEOPLE GET READY 

DO RIGHT WOMAN 

I'M YOUR PUPPET 

YOU'RE ALL I NEED TO GET BY 

WE CAN WORK IT OUT 

HARD DAY'S NIGHT 

HEY JUDE 
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I'VE BEEN LOVING YOU TOO LONG 
PEOPLE GOT TO BE FREE 
YOU'VE LOST THAT LOVIN' FEELIN' 
PEOPLE GET READY 
DO RIGHT WOMAN 
I'M YOUR PUPPET 


WE CAN WORK IT OUT 
HARD DAY'S NIGHT 
HEYJUDE 




















































THE BETTER WAY! 

Our Airplane is larger, more comfortable, 
stewardess-attended and it's more dependable, 
our DC-3 Convairs aircraft 
(baggage travels with you) 

CONNECTION WITH MAJOR AIRLINES 
THROUGH SAN JUAN AIRPORT 
Isla Verde. Puerto Rico 00913 
(809) 791-1215 


HARRY S TRUMAN AIRPORT 

St. Thomas. U.S.V.I. 00801 
(809) 774-5000 






INTER-ISLAND BOAT SERVICES 

P.O. BOX 548 

CRUZ BAY, ST. JOHN, U.S.V.I. 00830 
(809) 776-6282 — (809) 775-7408 
(809) 776-6141 — (809) 775-6597 



Lone Eagle Superette 
and Sewing Center 

SMITH BAY 96 

ST. THOMAS, VIRGIN ISLANDS 
00801 

775-2890 

Where you can shop for all 
your Shopping needs. 


SIDE ONE (1) 

PEPPER (Nick Friday) Vocal N. Friday.5:13 

LINDA (C. Isaac) Vocal C. Potter.4:36 

OUCH, OUCH (C. Potter) Vocal C. Potter.4:06 

CHILDREN MASS (A. Schmidt) Vocal N. Friday.4:42 

SIDE TWO (2) 

AMMUNITION (Ray Fraocis) Vocal N. Friday.4:30 

WHERE IS MINE (Melvin Fleming) Vocal N. Friday.5:35 

CHANGE UP (S. Payne) Vocal N. Friday.3:42 

SHAKE YOUR WAIST (K. Charleswell) 

Vocal N. Friday..4:25 


unending support, especially: The Wasi Pasi, Three Musketeers, 


- MEMBERS - 

ROBERT (Eddie) FRANCIS.Leader/Trombone 

CALVIN (Bones) JONES.Trombone 

KELLY (Ninja) CHARLESWELL.Trombone. Guitar 

STEVEN PAYNE. Trumpet 

AMBROSE (Boots) SCHMIDT.Trumpet 

RAY (Maynard) THOMAS.Trumpet 

VINCENT (Shine) MATTHEW. . Sax 

JAMES (Goober) SMITH.Sax 

KENLY (Puddin) FRANKLYN.Sax 

RAY (Giant) FRANCIS.Bass 

MELVIN (Mello) FLEMING.Guitar 

CLIFFETTE (Ip) ISAAC.Keyboards, Strings 

ROBERT (Sperm) LEONARD.Synth 

ROY (Luvy) CHESTERFIELD.Drums, Perci 

DAVID (Bing) NORMIL.Congas, Perci 

CECIL (de King) POTTER.Vocals 

BERENICE (Berry) THOMAS.Vocals 

NICK (The Franchise) FRIDAY.Vocals/Percussion 


r. FOREVER LOVE MUSIC, BMI 

MOVEMENT FAN CLUB, P.O. Box 9703 
St. Thomas, U.S.V.I. 00801 
(809)775-3418 - (809)775-1609 


WORLD BOOKINGS: 

Movement Fan Clu 
St. Thomas, U.S.V 


itive Producer: Eddie Francis 
iced by: Eddie and the Movements 
ded at: Ochoa Recording Studio, P 
ding Engineer: Jaime Camacho 
g Engineer: Jaime Camacho 


P.O. Box 9703 


THE LACQUER LAB, Pi 


BACKGROUND VOCALS 
N. Friday C. Jones 
C. Potter C. Isaac 
B. Thomas K. Franklyn 


ARRANGERS 
R. Francis S. Payne 
R. Leonard C. Isaac 
K. Charleswell 


Listen every 
Sat. Night 
as Dread 
at the 
Controls 

Proudly Presents: 

RAS-REGG & 
Reggae Runnings 
8 p.m. — 1 a.m. 


P.S. Thanks to V.l. Documentary Heritage 
Foundation & Love to Keba & Jenifer 

Dread at the Controls & All Star Production 


RENT A CAR 
AT 

ECONO CARS 

(809) 775-6763 


PARTY! party! party: 
Pass by your One-Stop 
Party 7 Shop first! 


NEXT TO BERNE’S ICE 

774-5494 

OPEN T DAYS 
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ABOUT THE BAND 


THE NEW LEVEE STOMPERS as a jazz band played a 
grand total of six engagements, all of which took place 
on consecutive Sunday afternoons in Columbus, Ohio, at 
a notorious off-campus establishment known as the South 
Hidelbutg. The pay was low, the drive was hard, and the 
hours were long. Nevertheless, the habituants of this 
saloon (mostly S.U. students) were enthusiastic and gen¬ 
erous with applause. This, combined with a dark, smokey 
second stoty hall provided an agreeable and relaxed at¬ 
mosphere for the creation of a lot of good jazz. All of the 
men on this record, except for the Sunday afternoon ses¬ 
sions at the Hidelburg, were playing in or leading bands, 
and yet all concerned looked forward to playing in the 
particular idiom recorded here, as a release from what¬ 
ever sort of music (jazz, dance, rhythm & blues) they 
were playing on their regular gigs. 

Right from the very first four bars of the first song we 
played together, everything was all right. The front line 
was relaxed and yet driving. The rhythm section was 
kickin’, stompin’, pulsating ... my impression on first 
hearing the rhythm section was that a Mack Truck was 
behind me and that I’d better really play or get out of 
the way. I mean the whole band could swing and it felt 
right. It felt right the day we made this album, too! 

It was a cold winter Sunday. We had to bring along a few 
jugs to pass around . . . just to warm us a little and to 
ease the tenseness a bit. I think it worked. The studio 
was rented for 12:30 and it must have been 1:00 o’clock 
before the first man made an appearance. It was well 
after 2:00 before the last man showed up and got warmed 
up and un-tensed. The Toad label representative, Marshall 
Dodge, paced the floor nervously ... an hour and a half 
of studio time wasted? But by 5:30 we had cut 14 num¬ 
bers — amazing, considering that most bands require at 
least three four-hour sessions. 

But the men in this group were immediately compatible, 
with a natural feeling and understanding for one another. 
With no rehearsal, and just six jobs played together. 
No one was told beforehand what songs were to be re¬ 
corded: in this way we hoped to capture the same feeling 
of informality we had on the job. Also there were no 
second cuts or takes — we played songs we knew and 
liked, and then went back and picked the ones we liked 

The intensity and drive of the players was remarkable. 
The instantaneous solos and ensemble were just great. 
Ed Hubbel, just off the road with Billy Maxted, came in 
and got the urge, so he played trombone on SUNDAY. Well, 
that’s the way the session went — free and easy, any¬ 
thing goes. And it all worked out fine. 


ABOUT THE PERSONNEL 

CLARENCE HALL -- piano -■ featured artist. Born in 
1908 in New Iberia Louisiana, home of Tobasco Sauce 
and Bunk Johnson. Clarence was raised in Shrieveport. 


He toured with Ma Rainy (on drums) and with the last 
KING OLIVER BAND on the tour that ended, along with 
Oliver’s career, in Savannah, Georgia: also with the 
Vibist Floyd Hunt for many years. Recorded with Gene 
Mayl’s DIXIELAND RHYTHM KINGS on Riverside. Gene 
first remembers seeing and hearing Clarence with The 
Floyd Hunt Quartet fifteen years ago at the Garrick 
Stage Bar in Chicago's Loop. Of his strongest influences, 
two are Tiny Crump and Will Ezell. Clarence has lived 
and worked in the Dayton, Ohio area for the last six 
years, and is presently leading his own Quartet six 
nights a week at the Hungarian Village there. 

MONTE TABBERT -- trombone and vocals — was born in 
1935 in Cincinnati. He has been leading the QUEEN CITY 
JAZZ BAND (see TR-LP-2) for four years, in and around 
the Cincinnati area. Early trombone influences were Jim 
Robinson and Turk Murphy; singing influences, Bessie 
Smith and Joe Turner. Monte has played several engage¬ 
ments and concerts with George Lewis, and is responsible 
for bringing this group together. 

JIM PARKER -- drums — was born in 1937 in Chicago. 
Played through High School with the STORYVILLE JAZZ 
BAND in Winnetka, Illinois (big noise from?), and was on 
the East Coast with a Harvard University group known 
as the ROYAL GARDEN SIX. Jim is presently playing 
six nights a week at the Wishing Well in Richmond, 
Indiana. During the day, he’s a DJ for station WGLM-FM 
in Richmond. He has met and played with such men as 
Sidney Bechet and Baby Dodds. 

JAMES L. "PAT” PATTERSON - clarinet -- born in 
1920, grew up in the Midwest, has worked with various 
jazz groups in the area including Gene Mayl's DIXIELAND 
RHYTHM KINGS and the legendary Sheik Coyle. Pat 
spent quite a few years in Chicago where he studied 
with Bud Jacobson and Darnell Howard, at the time when 
Darnell owned and operated a photography studio and was 
more interested in violin than clarinet. He was seen last 
playing four nights a week at the Roaring Twenties, 
in Dayton. 

AL FRANKE -- trumpet -- is Jack Benny’s age, an eter¬ 
nal 39. He played and recorded with the Barney Rapp 
NEW ENGLANDERS, and remembers working the Roseland 
Ball Room with that group. A1 has recorded with the 
DIXIELAND RHYTHM KINGS on Riverside; he leads his 
own Quintette on weekends in and around the Hamilton, 
Ohio, area. 

GENE MAYL - bass -- was born in 1929 in Dayton, Ohio. 
Gene has led and toured extensively with his own DIXIE¬ 
LAND RHYTHM KINGS for more than a decade. He’s re¬ 
corded on the Empirical, Audiophile, Jazz Tone, Parradox, 
and Riverside lables. A motivating force in the Dixie¬ 
land revival in the Midwest in the forties; a member of 
Bob Scobey’s FRISCO JAZZ BAND at times in the 
fifties, Gene has also been a member of almost every 
band Clancy Hayes has ever fronted. His basic influences 
are Wellman Braud, Walter Page, and Milt Hinton. 


ABOUT THE TUNES 

SEE SEE RIDER is a relaxed blues that we used fora 
warm-up. Trumpeter Franke wasn’t familiar with the lead, 
so a trombone-clarinet duet was used going in so that A1 
could hear and catch the melody. He did. 

ROYAL GARDEN BLUES sets well with almost all jazz 
men, since it swings easily and is familiar to all. I’ve 
never heard a player say he was tired of this particular 
song. Clarence Williams did us a favor when he wrote 

2:19 OR MAMIES’ BLUES is a favorite vocal of mine. 
Franke plays that wonderful lead and Patterson winds 
all sorts of beautiful statements around the vocal line. 

HARLEM BREAKDOWN is an original of Clarence Hall’s. 
It’s a boogie woogie, and Clarence plays it clean. Parker 
keeps his sock closed throughout, and Gene never gets 
in the way of the piano bass line. 

DUSTIN’ THE KEYS is an up-tempo shout in A Major: 
another Hall original. Ain’t he great! 

ST. LOUIS BLUES — that grand old favorite — with a lot 
of excitement. The last chorus vocal is shouted out. 

I FOUND A NEW BABY It swings from the start but I 
must admit that the fellows sort of lost out on the bridge. 
But Patterson plays such a miracle of a solo that we 
just had to get it in. 

CARELESS LOVE -- You know, the traditional blues, 
almost too simple. The warm-up jug caused a little gravel 
in the throat (shades of Bessie) but I won't apologize 


STRUTTIN’ WITH SOME BARBECUE Louie’s number 
was the last one of the date with the fellows getting 
tired. But Al Franke the indefatigable comes through 
blazin’ and smokin’ and man! does everyone cheer up! 

Liner notes by Monte Tabbert 


SIDE ONE 

1. 2:19 Blues (Mamie Desdoames) 

2. Royal Garden Blues (Clarence Williams) 

3. St. Louis Blues (W.C. Handy) 

4. Harlem Breakdown (Clarence Hall) 

5. Sunday (Miller-Cohn-Stein) 


SIDE TWO 

1. See See Rider (Traditional) 

2. I’ve Found a New Baby (Palmer-S. Williams) 

3. Careless Love (Traditional) 

4. Dustin’ the Keys (Clarence Hall) 

5. Struttin’ With Some Barbecue (Lil Hardin) 
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HERE ARE VERY FEW jazz musicians of 
any styles or era, whose appeal is such 
that it is safe to recommend them to 
anyone for enjoyment in performance 
or on record. Bola Sete is such a musician and it is 
even more remarkable since he is, in terms of 
exposure to jazz in depth and to the jazz audience, 
a newcomer to the jazz scene. 


panded it to include straight jazz numbers, bossa 
nova (jazz and Brazilian), classics and popular bal¬ 
lads. Jazz audiences apparently are not as dedi¬ 
cated to the cool stance as they have been reported 
to be by the mass media. In the presence of Bola 
Sete's frank solicitation of their approval, his open 
flirtation with melody and, above all with lyricism, 
they are quick to approve. 


Bola Sete is a Brazilian, a conservatory graduate 
and a guitarist. Brought to this country for night 
club engagements several years ago, he jumped 
into the jazz scene immediately. He had heard jazz 
on record and via visiting groups in Brazil, but it 
was not until his long engagement at the San 
Francisco Sheraton-Palace that he was offered the 
opportunity to hear the music directly and in 
quantity. 

The results of this have been a blessing to the 
American jazz audiences, as was demonstrated at 
the Monterey Jazz Festival (where Bola's appear¬ 
ance with Dizzy Gillespie was one of the high spots) 
and on his Fantasy records and in night club en¬ 
gagements around the country. 

Bola Sete is—to my ear—along with Wes Mont¬ 
gomery, the freshest sound to come from jazz guitar 
in a long, long time. 

In the case of Bola Sete, there are several reasons 
for this. To begin with, most of the time he plays 
unamplified guitar (as on this album) and he plays 
it not only with virtuosity (which, after all, seems to 
be less rare these days than in the past) but with 
warmth and great feeling. This is a much rarer 
virtue. Then again, Bola has, though basing his 
repertory on his own, native, Brazilian music, ex¬ 


Jazz, as played by Bola Sete, is no intellectual 
exercise. It is a direct emotional experience and he 
applies the same principle to his classical numbers. 
In addition, he is a musician with a firm grasp of 
drama and dynamics, and uses both in every way 
possible in his performance. 

Just as on this album, a Bola Sete performance 
usually includes the whole scope of his musical 
interests, from original material based on jazz 
themes, original material based on Brazilian folk 
music, compositions by other Brazilian composers, 
ballads by American song writers and excerpts 
from the classical literature for the guitar. 

In the history of jazz recording, the guitar has 
suffered more than any other instrument, perhaps 
because of its innate delicacy. One of the bless¬ 
ings of the higher development of tape and elec¬ 
tronics in recent years has been the capability to 
record for posterity the true sound of someone like 
Bola Sete who does not depend on speed, on 
virtuosity, nor on electronic crutches or on volume 
to get across his message but instead works through 
the full scope of musicality in the best sense, giving 
his performances depth and scope which have been 
captured in this recording. 

Ralph J. Gleason 


Side One 

1. Baccara 
(Baccarat) . 3:37 

(Sete-Konrad) Lucky 
Seven—BMI 

2. Moon River . 2:58 

3. Mambeando . 3:15 

(Sete) Lucky Seven—BMI 

4. Ceu e Mar 

(Sky and Sea) 3:30 

(Alf) 

5. Asturias . . 4:40 

(Albeniz) 


Side Two 

1. Samba de 
Orpheus . . 3:12 

2. Nota Triste 

(Sad Note) . 2:10 

(Sete-Konrad) Lucky 
Seven—BMI 

3. Tour de 

Force . . . 4:48 

(Gillespie) 

4. A Noite Do Meu 
Bem (Night of 
My Love) . . 4:00 

(Duran) 

5. Bourree . . 3:23 

(J.S. Bach) 


Personnel 

BOLA SETE, Guitar 
FRED SCHR1EBER, Bass 
JOHN RAE, Drums 


Other Fantasy Albums of Interest 

3337/8089 "JAZZ IMPRESSIONS OF BLACK ORPHEUS” featuring "Cast Your Fate To The Wind” 3349/8349 "BOLA SETE” 

335 6/8356 "VINCE GUARALDI/BOLA SETE AND FRIENDS” 3359/8359 "JAZZ IMPRESSIONS”—VINCE GUARALDI 

3348/8348 "STAN GETZ WITH GUARALDI, CAL TJADER AND OTHERS” 3360/8360 "LATIN SIDE OF VINCE GUARALDI” 


Recorded at 


Chas. Who 


Cover Design Balzi'u Siiopes 


1 964 Fantasy Records 


Coast Recorders 


TypeSet J . Melvin Typographers 
















MUSIC MAN’S DREAMS 


INCLUDING: 

MUSIC MAN’S DREAMS 

IT MUST BE LOVE 

TIL I GAIN CONTROL AGAIN 

ARE THE GOOD TIMES REALLY OVER? 

THE MAN I USED TO BE 















GEORGE 
HAMILTON IV. 

MUSIC MAN’S 
DREAMS. 


George Hamilton IV has been fulfilling his music 
man's dreams for over a quarter of a century While 
the course of popular music has seen artists rise 
and fall in the popularity stakes, and trends set and 
changed according to musical tastes, George IV has 
travelled his own, very distinctive pathway 
unaffected by all that has gone on around him. 

He's been named the International Ambassador of 
Country Music (by the trade publication, Billboard, 
in 1972) and titled a Trendsetter. He's won millions 
of fans and friends around the world; played 
concerts in places seldom ever heard of, let alone 
visited; had different television series transmitted 
in different continents at the same time; and kept 
up tour schedules covering many thousands of 
miles that would defeat all but the most hardened 
of travellers. 


Side One. 

1. Music Man’s Dreams. 

2. Double Or Nothing. 

3. It Must Be Love. 

4. Growing On Me. 

5. Would You Still Be Mine. 

6. The Man I Used To Be. 

Side Two. 

1. Keeper Of The Moon. 

2. Back Around To Me. 

3. The Water Is Wide. 

4. The Life I Love. 

5. Are The Good Times Really Over? 

6. ’Til I Gain Control Again. 


Guitars; BILL HULLETT, JACK SOLOMON, RAY EDENTON 

Steel Guitar: PETE DRAKE 

Drums; JERRY CARRIGAN, MARTIN PARKER 

Bass: RANDY BEST, DICK SCHUYLER 

Piano: HARGUS "PIG" ROBBINS. DON ANGE 

Fiddle: BUDDY SP1CHER 

Background vocals: NEAL MATTHEWS, RAY WALKER, ALLEN HENSON, LOUIS NUNLEY 
Producer: PETE DRAKE 

Engineer-. ALPACHUCKI ' 

Second Engineer: RANDY BEST, JOHN DRAKE 
Recorded at PETE'S PLACE, NASHVILLE, TN„ USA 
Album sleeve photography: IAN TILBURY 

Manufactured under license from PETE DRAKE PRODUCTIONS INC, Nashville, Tn„ USA 


It goes without saying that George Hamilton IV is 
the number one entertainer of the international 
country music scene, though his skills and 
successes are not to be restricted by musical 
classifications. He's set his own pace by viewing 
broad horizons and achieving international 
ambitions — like being the first U.S. country singer 
to headline his own British television series (for the 
BBC in 1972, leading on to regular series' during 
following years); the first U.S. country singer to 
perform in Russia and Czechoslovakia, and to give 
a "one man lecture concert" at Moscow University 
(March 1974); and the first U.S. country singer to 
record an album in Eastern Europe (with Czech 
group, Jiri Brabec & Country Beat, in Prague: 

August 1982). Of course we mustn't overlook his 
longstanding success in Canada and Britain, or the 
growing legion of followers for the Hamilton 
sounds in Australia and New Zealand. 

Musically George IV has been, and is, an innovator. 
He broke on to the music scene with the million 
selling A Rose And A Baby Ruth in 1956 and then, 
in the 1960s, pursued his country music ambitions 
in earnest by settling in Nashville and building his 
reputation with songs such as Abilene, Fort Worth, 
Dallas And Houston, Break My Mind and Canadian 
Pacific. But a desire to explore fresh musical areas 
ensured that he wasn't merely content to rest upon 
the laurels of chart success. He fell under the 
influence of the American Folk Revival and started 
recording the material of such as Bob Dylan, Peter. 
Paul & Mary, Leonard Cohen andjoni Mitchell (as 
well as being the first Nashville artist to cut 
extensively the songs of Gordon Lightfoot) thus 
moving away from the "safe" confines of the 
Nashville Sound to pioneer his own brand of 
"thinking man's country". He also found fresh 
audience appreciation by seeking out different 
kinds of concert venues, like the Newport Folk 
Festival (1968) where he appeared alongside Pete 
Seeger, Joan Baez, Arlo Guthrie andjanisJoplin 
among others. 

For nearly thirty years, George Hamilton IV has 
remained one of the most popular of all country 
music entertainers to have pursued international 
careers while, on record, he begins a new era 
working with famed Nashville steel guitarist/ 
record producer Pete Drake. The results are to be 
heard here, a well pleasing selection of 
contemporary country songs brought to life by the 
combination of the singer's distinctive vocals, 
skilful musicianship and studio magic. 

As for George's own music man's dreams, he's 
made them a reality time and time again. 


Range Records is a division of The Valentine Music Group, 
7, Garrick Street. London WC2E 9AR. 

® & © Range Records 1984. 


TONY BYWORTH 
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IEWYORK.NE 
IJUSTCALLED1QSAYIL0VE 


LEAVE AUNDER MOMENT ALONE 



£ide 'two 


Produced by Ray Conniff 
Arranger Conductor: Ray Conniff 
Engineer: Dick Bogert 
Recorded March 10 & 11,1986 at 
Evergreen Recording Studios in Burbank, CA 
Trombone Solos: Ray Conniff 
Keyboard Solos: Larry Muhoberac and 
Pete Jolly 

Choral Assistants to Ray: Gene Merlino 
and Rhonda Sandberg 
Thanks to Tamara, Nina, Aimee, 

Sandrine and Ramona for helping with 
the young chorus sound on 
"What’s Love Got To Do With It!’ 

Extra Special Thanks to Mike Berniker, 
Mickey Eichner, David Gales and 
Nancy Maynard for making this whole 
project possible. 

Art Direction: Lane/Donald. 

Cover Illustration: Manuel Nunez. 


^86 CBS Inc. / © 1986 CBS Inc. / Manufactured by Columbia 
-: WCbrgWCBS Inc./ 51W. 52 Street, New York, NY /"Columbia" 
and *»: are trademarks ol CBS Inc. /WARNING: All rights 
reserved. Unauthortt^duplication is a violation of applicable lair's. 
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1. - TRAICIONERA 

2. - EL ANO VIEJO 

3. - LOS NENESCON LOS NENES 

4. - SI ME QUEREIS 

5. - MOSAICO No.19 Esta,Noche 

Recordando 
Suavecito Apretadito 
Que Siga la Fiesta 

LADO B: 

1. - LA CHIQUITINA 

2. - LA RONCONA 

3. - CUMBIA SOLMARINA 

4. - BRISAS DEL VALLE 

5. - MALA MUJER 

6. - MARACAIBO ORIENTAL ’ “ 
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The Sensational Nightingales 
“I SURRENDER ALL” 


PART I: 

1.1 Surrender All 

2. Prodigal Son 

3. Through It All 
•*. Thank You Lord 


PART II: 

1. Something Beautiful 

2. Our Father Cares 

3. Standing At The Judgement 
•*. Jesus Loves You 


Bro. Willie G. Woodruff of Columbus, Ohio is the group 
manager. Motto: “Only what you do for Christ will last.” 
Fellowships at Church of Christ Apostolic Faith in Columbus, 
Ohio, Reverend Elder Hardie pastor. 


Engineer: Wolf Stephenson 

Produced by: Frank Williams 

Recorded & Mixed: Malaco Studio, Jackson, Miss. 

Photography: Marion Vance/Jackson, Ms. 

Musicians: 

Guitar: Bro. Jo Jo Wallace 
Bass: Horace Thompson 
Drums: Brian Williams 
Organ: Paul Smith 
Piano: Larry Addison 

For Bo aking: 

Bro. Joseph Wallace 
2215 Dallas Street 
Durham, N. C. 27707 
919 682-1295 



4802-14391-1 


nrito 

Records & Tapes 

Manufactured and Distributed by Malaco Records and Tbpes 
*923 W. Northslde Dr., lackson, MS 39211 USA 


Bro. Horace Thompson of Washington, D. C. is the finance 
coordinator. Motto: “Christ is all the world to me". 
Fellowships at the Mentrotone Baptist Church in Washington, 
D. C. Reverend Amaziah Harper pastor. 


Bro. Calvert McNair of Biscoe, North Carolina Motto: "Let 
God’s will be done in my life". Fellowships at the Pleasant 
Hill Ame-zion Church in Candor, North Carolina. 


Bro. Joseph (Jo Jo) Wallace of Durham, North Carolina. 
Motto: "I’ll let nothing separate me from Christ Jesus, 

Our Lord". Fellowships at Union Baptist Church in Durham, 
North Carolina. Dr. Grady Davis pastor. 



























THE SENSATIONAL NIGHTINGALES 

CHURCH, LETS GET READY FOR THE RESURRECTION 


SIDE ONE 

1. HARD HEADED JONAH 

(Joseph H. Wallace) Malaco Music, BM1 

2. HE WAS THERE ALL THE TIME 

(Gary S. Paxiton) Newpax Music Press ACAP 

3. CHURCH. LETS GET READY FOR THE RESURRECTION 

(Joseph H. Wallace) Malaco Music, BMI 

4. IT IS WELL WITH MY SOUL 

(Traditional Arrangement by Joseph Wallace) Malaco Music, BMI 

SIDE TWO 

1. SAINTS. NEVER DENY GOD 


3:11 

3:42 

3:37 

5:01 

5:22 


PRODUCED BY: Frank Williams 

Recorded and Mixed at Malaco Studios, Jackson, Mississippi 

ENGINEERS: Wolf Stephenson and Tom Easley 

PHOTOGRAPHY: Marion Vance, Jackson, Mississippi 

The Nightingales are Bro. Joseph Wallace, Bro. Willie Woodruff, 

Bro. Horace Thompson and Bro. Calvert McNair 
GUITAR: Joseph Wallace 

BASS: Horace Thompson 

ORGAN: Paul Smith 

PIANO: Larry Addison 



ITLkJA# 

Manufactured and Distributed by Malaco Records and Tapes 
3032 West Northside Drive 
Jackson, Mississippi 39213 


4802-14401-1 


(Joseph Wallace) Malaco Music, BMI 

2. BE SURE YOU HAVE JESUS 

(Charles B. Johnson) Kosciusko Music SEAC; Annchanes Mi 

3. GONE 

(Eldridge Fox) Heavyweight Music, BMI 

4. COME TO JESUS 

(Traditional Arrangement by Joseph Wallace) Malaco Music, 


For Bookings Contact: 
Bro. Joseph Wallace 
2215 Dallas Street 
Durham, NC 27707 
(919) 682-1295 

























THE INTREPID MIND 

l 

TIMMY PELHAM, A comedian of rare talent, engages in a refreshingly 
dynamic and lofty brand of humor. He speaks articulately, blending to per¬ 
fection the mellow tones of a southern accent and the rough vernacular of 

western culture. , , , , 

JIMMY PELHAM is a member of the human race . . .-however . 
after you have listened to the pique (mgs) on this record . you may ask 
yourself WHY. he has been permitted to remain at this level of the evolution 
he just laughs and says "Man, after life, what else is there”? 

‘ ' ' Now notice the phrasing in his colloquy with PREZ ... and you will 
see why the question in the first or rather second paragraph was raised . 
because it would take a keen mind, characterized by a most indicative proceed¬ 
ing of mental alertness, in order for him to take the most common forms 
of everyday life and involvements and to fabricate them to a point of complete 

stupefaction. sQng „ Stay by me , it speaks very favorably of some 

of our more astute southern politicians, and their unending pursuit of happiness 
and liberty, and their willingness to fight in order to take it away from us. 

Jimmy is well prepared for his art . . . having received his masters 
degree from New York University ... and you may wonder why his master 
didn’t keep it... His material carries some racial overtones I should say, under¬ 
tones, but is happily devoid of homilies. He says "the main thing that I am 
after is laughs, (belly busters he calls them) but if I am able to leave you 
with something to think of, so much the better”. 

In the words of Jimmy "My life has been sideways, first; retirement, 
second; successful retirement, then happy unemployment, third; suuccess, 
(I made a four the hardway) and now I am making an honest living, 
dishonestly”. 

Always wary of things too cerebral, he aims his humor at the funny- 
bone as well as the brain. He feels that the bones, being made of a harder 
substance, are more sound than the brain, therefore less prone to damage by 
the violent hysteria - or the psychoneurotic disorder characterized by violent 
emotional outbreaks, which will bring on a state of preversion in the sensory, 
and motor-malfunctions of various morbid effects due to his enormous talent 
for autosuggestions. 

On side two of this recording, Jimmy takes a primal look into that 
moviematical marvel (oh how I do go on) television, and those health halting 
obstacles . . . cigarettes. For a man who alleges that he doesn’t smoke, 
he sure knows a lot about the happiness that can be derived from taking 
a long, long, drag and a deep deep inhalation of a real GOOD smoke. 

In the bit entitled "Dreams”, here again we see the "Intrepid Mind" 
at work. In that he dreams that he is a combination of all the TV networks . . . 
and the local channels as well, and the story that unfolds is something to 
behold. 

Jimmy is considered a real "treat” by all who have had the opportunity 
to see and hear him. Magnificiently hilarious, and an eloquent speaker, he’s 
a comedian you simply CAN’T afford to miss! And believe me, I consider it an 
honor that he chose me to write these linear notes. 

As I was trying to say in the very beginning of this discourse, until 
my'mind had a malfunction . . . why dont You, Pick up your phone and 
"CALL PREZ . . . COLLECT”. 

GEORGE NORWOOD, 

Comedy Writer 


OF JIMMY PELHAM 


Here is what just a few of the IN people have to say about Jimmy 
Pelham. 


"... JIMMY PELHAM THINKS THAT HE IS THE GREATEST OF 
ALL THE YOUNG COMICS. HE IS GROSSLY OVER PRICED AND 
DOESN'T FOR ONE MOMENT BELIEVE THAT ANY OPINION CON¬ 
CERNING HIS PERFORMANCE COUNTS EXCEPT HIS. HE IS DIF¬ 
FICULT TO NEGOTIATE WITH, BUT YOU MUST END UP BY AC¬ 
CEPTING HIS TERMS BECAUSE HE IS FUNNY, FUNNY, FUNNY. . .” 

BOBBY SCHIFFMAN, Owner 
World Famous, New York 
APOLLO THEATRE. 


”... ONCE IN EVERY GENERATION, THERE COMES A NEW AND 
NATURAL FUNNY MAN. THIS GENERATION IS LUCKY, WE HAVE 
SEVERAL, AND ONE OF THE FUNNIEST IS JIMMY P. . . .” 

JACK WALKER, Disc Jockey 
RADIO STATION, WLIB New York 


”... HERE IS A BRAND NEW APPROACH TO COMEDY. JIMMY 
PELHAM IS NOW ON HIS WAY. TELL EVERYBODY.' I SAID SO ... ” 
TOMMY SMALLS, Disc Jockey 
STATION WLIB, NEW YORK. 


"... JIMMY PELHAM, YOU ARE THE NEW "COMEDIAN'S COMIC". 
LIKABLE OF ALL THE YOUNGER COMICS. THE FELLOWS IN THE 
BAND AND I, LOOK FORWARD TO HIS APPEARANCES FROM TIME 
TO TIME WITH GREAT ENTHUSIASM. . 

REUBEN PHILLIPS, 

MUSICAL DIRECTOR, 

APOLLO THEATRE. 


"... JIMMY PELHAM, YOU ARE THE NEW "COMEDIAN’S COMIC”. 
YOU SURE KNOW HOW TO GET THE LAUGHS. . .” 

GEORGE "Q” LEWIS, 

EXECUTIVE DIRECTOR, 

HUMOR SOCIETIES OF AMERICA. 


SWA-RAY RECORDS #4 
1140 St. Marks Avenue, Brooklyn 13, N. Y. 
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Karajan Conduct Wanner Album 1 













Angel, 

Karajan 

Conducts 

Wagner 

Alb um 1 

The Berlin 
Pliilliarmonfc 
Orchestra 
Chorus of the 
Deutsche Opei% 
Berlin* 

(Chorus Master: 

Walter Hagen-Groll) 

side one 

TANNHAUSER—Overture & Venusberg 
Music (Paris Version)* (23:43) 

side two 

LOHENGRIN—Prelude to Act 1 (9:42) 
TRISTAN UNDISOLDE- 
Prelude & Liebestod (18:43) 

Love was important to the Romantics, but they 
usually got it mixed up with something else: 
philosophy, or politics, or religion, or death. It 
was the chronic tendency of the Romantics to 
find a tenuous connection between disparate 
emotions, disciplines, or institutions; to as¬ 
sume the connection was stronger than it actu¬ 
ally was; and to erect an hypothesis on the basis 
of that connection. Romanticism, after all, is 
the exploitation of subjective values at the ex¬ 
pense of workaday definitions. 

Wagner was no exception to this binding 
practice of Romantics. Love, in his works, got 
hopelessly entangled with redemption, and 
religion, with sensuality. A glance at the inter¬ 
locking fortunes of Elsa-Lohengrin, Elisabeth- 
Tannhauser, Senta-The Dutchman, and Kun- 
dry-Parsifal, show how pervasive this tendency 
was in Wagner’s compositions. 

This recorded program is, in fact, some¬ 
thing of a paean of praise to sacred and pro¬ 
fane love. The Tannhduser Overture and Venus¬ 
berg Music begins with a Pilgrims’ chorus and 
ends with an orgy; the Lohengrin Prelude is a 
depiction of the Holy Grail (with the union of 
Elsa and Lohengrin waiting in the wings); and 
the Tristan Prelude and Liebestod is about al¬ 
most everything that possibly can be connected 
with passion, mysticism, renunciation, and 
transfiguration. 


Wagner began initial work on Tannhduser in 
1842 at Teplitz. He was twenty-nine years old, 
the composer of three tentative operatic at¬ 
tempts (Die Feen, Das Liebesverbot, Rienzi) as 
well as of the dark-hued Der Fliegende Hol¬ 
lander, his first full-fledged masterpiece. Wag¬ 
ner’s initial title for his new composition was 
Der Venusberg, but he was eventually made to 
see that an opera dubbed The Mount of Venus 
was simply begging for trouble, a risible call 
to arms that could not be expected to remain 
unanswered. 

Simple as the story of Tannhduser is, Wag¬ 
ner used several sources in writing his libretto; 
his melding of disparate material, as a matter 
of fact, caused anguish in certain academic cir¬ 
cles, but Wagner, who freely admitted to his 
amateur standing in regard to medieval Ger¬ 
man poetry, held to his own amalgamated ver¬ 
sion of the tale. 

Sustained composition on Tannhduser 
began in the summer of 1843. Progress with 
the music proceeded at a brisk pace: the first 
act was finished by January, 1844, the second, 
by October, 1844, and the final act, by the end 
of December. The orchestration took Wagner 
until the middle of April, 1845. Although the 
work’s premiere, at Dresden, October 19,1845, 
was given a lukewarm reception, interest in 
the score rapidly intensified. It soon became 
apparent that Wagner had a major success on 
his hands. 

When, in 1860-61, Wagner retailored his 
score for performance by the Paris Opera, he 
was determined to startle the French audience 
with a new, voluptuous bacchanal scene; he 
had long been dissatisfied with the Venusberg 
Music from the original 1845 Dresden version. 
As a ballet scene was an operatic requirement 
of the dance-mad Parisians, Wagner provided 
an intense and passionate one—in the first act, 
unfortunately too early in the evening for the 
late-arriving ballet lovers to see it. His “error” 
in strategy —or probably simply his stubborn¬ 
ness, his insistence upon having things his own 
way—precipitated the opera’s downfall in the 
French capital. 

Wagner was dead set against having a 
ballet anywhere else in the opera, probably 
because he had his heart set on trying some¬ 
thing extra-erotic to replace the old bacchanal 
that for years had struck him as a weak point 
of the score. Furthermore, he had learned a 
great deal in composing Tristan’s achingly 
sensual music, and he undoubtedly wished 
to put it to use in an entirely new context: at 
the service of orgiastic pagan revelry (which 
use had been impossible within the emotional 
context of Tristan ). One wonders, though, at 
Wagner’s adamant refusal to place a ballet else¬ 
where. Surely, as Herbert Weinstock sensibly 
pointed out, “dancing just before the second- 
act song contest would not be disaffectingly 
incongruous!’ However, Wagner had his way 
in the matter, and the first twenty-odd min¬ 
utes of the opera see the end of the evening’s 
only dance episode. 

In preparing the Paris production, Wag¬ 
ner gave the dancers a vivid picture of what 
he wanted for the bacchanal: Venus reclines 



in her grotto with Tannhauser at her feet, while 
fauns, nymphs, and bacchantes dance before 
them. Two tableaux of unmistakable import 
are discerned through the mist: the rape of 
Europa, and Leda and the swan. When Wag¬ 
ner, warming to his creation, urged the chore¬ 
ographer Petipa to dispense with traditional 
dance steps for the satyrs and bacchantes, and 
to invent instead something sublime and fren¬ 
zied, Petipa (undoubtedly in exasperation I 
quipped, “If I were to tell my' dancers what 
you want, and try to get them to strike the 
attitudes you have in mind, we should end up 
with the cancan, and all would be lost.” 

All of this seems mild enough now, but 
in its day the bacchanal created a sensation. 
There is something saddening about the ful- 
minations of those goaded by puritanical moral 
indignation, but something irrepressibly comic 
about the moral manipulators, too. One Vien¬ 
nese critic found the new Venusberg Music 
contained “howls and shrieks, an endless suc¬ 
cession of piercing dissonances. We hear the 
Spanish flies [cantharides] buzzing, and the 
draught served up by the satyrs is simply gin 
laced with cayenne pepper. Even in Wagner it 
would be difficult to find so horrible, so foul 
a music daub!’ But then, Wagner always did 
have his trouble with critics. 

Lohengrin occupied Wagner from 1845 to 
1848, with its premiere occuring, under Liszt’s 
direction, at Weimar, August 28, 1850. The 
Prelude to the opera, which depicts the mystic 
quality of the Holy Grail, is one of the com¬ 
poser’s most luminous inspirations: a study 
in ecstasy such as Wagner himself had not 
previously attained in his career. It is best 
described by him: “Out of the clear blue ether 
of the sky there seems to condense a wonderful 
yet at first hardly perceptible vision: and out 
of this there gradually emerges, ever more and 
more clearly, an angel host bearing in its midst 


the sacred Grail. As it approaches earth it 
pours out exquisite odors, like streams of gold, 
ravishing the senses of the beholder. The glory 
of the vision grows and grows until it seems 
as if the rapture must be shattered and dis¬ 
persed by the very vehemence of its own expan¬ 
sion. The vision draws nearer, and the climax 
is reached when at last the Grail is revealed in 
all its glorious reality', radiating fiery beams 
and shaking the soul with emotion. The be¬ 
holder sinks on his knees in adoring self-anni¬ 
hilation. The Grail pours out its light on him 
like a benediction and consecrates him to its 
service; then the flames gradually die away, 
and the angel host soars up again to the ethereal 
heights in tender joy, having made pure once 
more the hearts of men by the sacred blessing 
of the Grail!’ A mysterious musical motive is 
developed, through various choirs of the 
orchestra, in a gradual crescendo. It reaches 
an exultant climax in the brass, and then grad¬ 
ually dies away, ending pianissimo. 

Perhaps more ink has been spilled over 
Tristan und Isolde (composed 1857-59: pre¬ 
miered at Munich, 18651 than over any other 
stage-piece in history. It has been analyzed 
and dissected, celebrated and condemned, dis¬ 
cussed from the point of view of disciplines 
political, psychological, and philosophical: 
whatever the conclusions of the commentators, 
it remains the most celebrated depiction of 
physical love in the entire history of music. 
The Prelude, which encompasses the emotional 
gamut of the entire music drama, is filled with 
yearning, tenderness, and an unrestrained out¬ 
pouring of love’s declaration. In the Liebestod— 
the final minutes of the stage work—Isolde 
apostrophizes Tristan’s dead body. 

Herbert von Karajan is a conductor whose 
eminence is awesome and whose artistic integ¬ 
rity is unyielding. As with the virtuoso violinist 
or pianist, every master conductor exhibits 
stylistic traits and performance qualities that 
are uniquely his: Karajan is no exception. He 
is cherished among music lovers for his scrupu¬ 
lous attention to detail, yet he exhibits a pre¬ 
cision that refuses to approach the finical: 
he never loses “the grand line” in overseeing 
the ordering of components that go to make 
it up. His orchestral textures have weight with¬ 
out heaviness: his instrumental colors, reful¬ 
gence without garishness. His strings exhibit 
an unmistakably glowing sheen, and the brasses 
are a revelation of burnished gold. In agner. 
he captures majesty without pomp and dignity 
without stiffness. He is one of the handful of 
trulv important orchestral conductors in the 
world today, and were ours a time when priori¬ 
ties were correctly ordered, he would undoubt¬ 
edly long since have been designated “a living 
European continental treasure. —James RiNGO 
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SIDE ONE 

t\taL man 

When I was a child 

I thought as a child 

I spoke as a child 

I didn’t know better 

But now I’m a man 

I look like a man 

I’m old as a man 

And I should know better 

Got my head in the sky 

And my mind knows what it wants 

But my body just drags me down 

And my world is something you can't see 

But it’s still very real to me 

You can find it in the hole where I keep my soul 

There it is—way down inside me 

There's a real man 

Forget about my body and be a real man 

I see with my heart 

I hear with my heart 

I feel with my heart 

Sometimes it works better 

And some so-called friends put me down 

And they pity me for trying 

Bad emotions push me around 

But the vision shines on and on 

It will shine when we all are gone 

And I’d like to add a little sparkle while I’m here 

Light it up—way down inside me 

There's a real man 

Forget about bad feelings and be a real man 

Some men’s world is only hate and money 

Afraid of everything and they laugh at nothing 

And they only live to criticize 

You can laugh at me now 

But the time comes to everybody 

And you must decide 

When that day finally comes along 

You might wish you'd been a little more strong 

Then you’ll wake up in the morning cryin' 

’’oh my God" 

There it is—way down inside me 
There's a real man 
You got to grow up sometime 
Be a real man 

Suffer them slings and arrows 
Be a real man 

Don't sell yourself for nothin' 


Be a real man 

Don't take no crap from no one 
Be a real man 
Get your trip together 
Be a real man 

Drums —Kevin Ellman 
Bass—AJohn Siegler 
Clavinet —Ralph Schuckett 
Keyboard Computer —Moogy Klingman 
Piano, String Ensemble, Keyboard Computer 
Synthesizer, Guitar, Percussion —Todd R. 
Recorded at Secret Sound Studio 
Engineered by Todd 


T4 synthesize 

A handful of nothing is all that I need 
It contains plus and minus everything 
The odd combinations are what make up 
The world that you see before you 
In one hand I hold what people call good 
The rest I hold in the other 
But these are just symbols to the 
perfected minds 

Of which we are mere reflections 
I was born to synthesize 
Energize and catalyze 
I was born to synthesize 
Like waves on still water the forms reappear 
Quickly erasing the ones before 
But forms like these are born only to die 
But the life in them lives forever 
Pyramids, spheres and obelisks are the 
patterns of all creation 
But the red polygon’s only desire 
Is to get to the blue triangle 
I was born to synthesize 
Visions rise before your eyes 
I was born to synthesize 
The orbits of consciousness spin round 
and round 

Apparently they go nowhere 

But the odd combinations are leading you on 

To your home which is in the center 

You were born to synthesize 

Ain't no jive—it’s no surprize 

You were born to synthesize 


the -bta-Th Of spck atvb t\ oLL 

Just the other day I got a call from a friend 
"I heard what you been playin and I think 
it's a sin 

Why can’t you make a living like the rest of 
the boys 

Instead of filling your head with all that 
synthesized noise?" 

Jackals wait nearby, watching rock and roll die 
And no one dared try to help it 
Vultures fill the sky 
I thought we was supposed ta, 
supposed ta be free 
But we all got sold 

It must be the Death of Rock and Roll 
The critics got together and they started a game 
You get your records for nothin and you call 
each other names 

Things got out of hand and somebody got sore 
Now we’re all toonin up for the Rock and 
Roll War 

Time to take up sides, helping rock and roll die 
Pick up your check at the window 
No one left to cry 
I thought we was supposed ta, 
supposed ta be free 
But we all got sold 

It must be the Death of Rock and Roll 
Nobody paid, nobody played, nobody stayed 
Just my lonely guitar 

Nobody paid, nobody stayed, nobody played 

Just my lonely guitar 

Drums —John Wilcox and Kevin Ellman 

Bass —Rick Derringer 

Clavinet —Ralph Schuckett 

Guitars —Todd R. 

Recorded at Media Sound Studio 
Engineered by Jack Malken 


ttitkfqut 

As the sun rises in the East 
As the wind blows the fog across the sea 
As the hand of Man creeps across the face of 
the world 

Caught in a web of glamors 
Persian perfume and oriental eyes 


Technical Note: Due to the amount of music on this disc 
(over one hour), two points must be emphasized. 
Firstly, if your needle is worn or damaged, 
it will ruin this disc immediately. 

Secondly, if the sound does not seem loud enough 
on your system, try re-recording the music onto tape. 
By the way, thanks for buying the album. 
















Yogi in knots and Sufi wise 
Master sublime and Swami high 
Throw in some Voodoo on the side 
And a dash of the old Kung Fu 
Lord you got me strung out on eastern intrigue 
Chapter six and verse eleven 
If you wanna get to heaven 
You’ve got to ask the Man who owns 
the Property 

Ya gotta dance your dance 
And do your act 
And get His Big Attention 
that’s a natural born fact 
I'm on my knees, one question please 
Will the Real God please stand up? 

Jesus and Moses, Mohammed and Sri Krishna 
Stiener, Gurdjief, Blavatsky, and Bhudda 
Guru Maharaji, Reverend Sun Myung Moon 
On the banks of the Holy Nile 
As the palm tree sways at the base of the sphinx 
Neath a crescent desert moon many 
thousands younger than ours 
In fact, forget about time completely 
Think of it in the abstract, please 
Think of the swaying tropic trees 
One of your many destinies 
Like having a hot peyote tea 
In the palace of'Fu Manchu 
Lord, you got me strung out on eastern intrigue 
Sell your wife and pawn your heater 
Buy the new Bhagavad Gita 
Do the pranayama till your spine gets sore 
I’ll tell you for free 
Cause God told me 

We checked it with the Pope and so we all agree 
I’m on my knees, one question please 
Will the real God please sit down? 

Drums —Roy Markowitz 
Percussion —Barbara Burton 
Congas and Bongos— Lee Pastora 
Bass —John Miller 

Electric Piano, Keyboard Computer, String 
Ensemble, Electric Sitar, Additional 
Percussion —Todd R. 

Nose Flute —Roger Powell 
Recorded at Secret Sound Studio 
Engineered by Jack Malken 

iniTtatiotv 

Power changes hands in the unseen worlds 
Cause in 75 something comes alive 
Watch the silver cup and the golden rod 
Silently listen and it shall be revealed 
I was born to fly higher, born to stand where 
I’m standing now 

Basking in the light of the neon fire 
As it burns my useless body to the ground 
Desire, let me go 

I would fly so high through the sky, never to die 


Love has come, Love has come 
Inside outside, It shall be revealed 
Brilliant stars splash down cross a crystal sky 
And the moon and the sun and the earth are one 
See the shining soul break the ring-pass-not 
Spiraling upward and it shall be revealed 
The spirit is free 

The Universe wants it to be, It calls you and me 

Love has come, Love has come 

Over under, It shall be revealed 

When the bells ring out 

And the fire burns within and without 

Initiation 

When your star grows bright and fills all of the 
world with it’s light 
Unification 

Swallow your pride, you don’t need it no more 
Don’t need to hide, all I am is only one more 
Standing at the door waiting for the 
world’s Initiation 
Thunder roar and lightning crack 
Snakes of fire dance up and down my back 
A long, long road is behind me now 
Too late to be afraid of the choice that 
I have made 

But there’s one thing I know 
Where my spirit tells me to go 
that’s where I must go 
When the golden ray 
Of the dawn signifies a new day 
Initiation 

And when love grows strong 

And the spheres join together in song 

Unification 

Drums —Bernard Purdieand Rick Marotta 
Bass —John Siegler 
Rhythm Guitar —Bob Rose 
Congas —Lee Pastora 
Saxophone Solo —Dave Sanborn 
Synthesizer Solo— Roger Powell 
Clavinet, Keyboard Computer, String Ensemble, 
Synthesizer, Lead Guitar —Todd R. 

Recorded at Media Sound Studio 
Engineered by Jack Malken 

You know, wishing won’t make it so 
Hoping won’t do it, praying won’t do it 
Religion won’t do it, philosophy won’t do it 
The supreme court won’t do it, the president and 
the congress won’t do it 
The H bomb won’t do it, the sun and 
the moon won’t do it 

God won’t do it, and I certainly won’t do it 
That leaves you, you’ll have to do it 
I know that you've been wondering if I’m the 
same man inside 

I never tried to fool you cause I’ve got 
nothing to hide 


But I gave you fair warning 
I could never be tied down 
Till I've seen paradise with my very own eyes 
Love owns us all, Time owns us all 
Life owns us all 
But the world doesn't own me 
Dontcha follow me now 
I ain't afraid to say I may have been wrong 
I have to go now 

I'd rather live by a dream than live by a lie 
and that’s why 

There ain’t no cure for what I got baby 
We just have to suffer 
But I feel no pain, I can’t complain 
things could always be rougher 
But I picked up this banner and I just can’t 
put it down 

I can't let the world die just cause no one 
would try 

Dontcha follow me now 
Everybody’s got to find his own place in the 
sun, everyone 
So shine on me now 

I'd rather live by a dream than live by a lie 
You can say what you will about me 
talk is cheap and I don't mind 
When you lay your life down in them grooves 
you know you're bound to get 
Scratched up sometime 
It’s only just a song, pay me no mind 
I have to go now 

You’ve got to walk that road alone if you 
walk it at all 

Don’t follow me now, I gave you all fair warning 
Now it’s goodbye 

Drums —Chris Parker and Barry Lazarowitz 
Bass —Dan Hartman 
Guitar —Rick Derringer 
Organ —Moogy Klingman 
Saxophone —Edgar Winter 
Piano, Keyboard Computer, String Ensemble, 
Electric Sitar —Todd R. 

Recorded at Media Sound Studio 
Engineered by Jack Malken 
All Voices by Todd R. 

All songs O 1975 Earmark Music. Inc. 

(BMI) 

All lyrics reprinted by permission 
All rights reserved. 

SIDE TWO 

a tKcaxi&e 

Oil COSttllC 

All Instruments by Todd R. 

Recorded at Secret Sound Studio and 
Bearsville Sound Studio 
Special Thanks to Roger Powell for his 
Creative Assistance 

INITIATION was Produced, Arranged, Written 
and Mixed by Todd Rundgren 


EDGAR WINTER, RICK DERRINGER 
AND DAN HARTMAN APPEAR COURTESY 
OF BLUE SKY RECORDS 

‘ 1975 BEARSVILLE RECORDS 

Cover Arf:Todd Rundgren 
Lettering: Hal Fiedler 
Printed In U.S.A. 
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' SPECIAL BULLETIN .... TO ALL WIRE 

) SERVICES AND NEWS AGENCIES. 

July 13. 1956 8:00 PM 
Ingolstadt. West Germany 

Two hours ago an unusual event took place 
at the military air force base, near Ingolstadt. 
An emergency landing of a Soviet • Hungarian 
airliner was made. As the plane came to a stop, 
a man staggered out of the plane and walked 
around slowly. Then others were emerging, some 
on their own feet, some being carried out on 
make-shift strechers. Most of them blood-stained, 
some unconscious. An hour later in the small 
local hospital, the most fantastic story in mod¬ 
ern day’s history was unveiled, which is likely 
to become the most fascinating headline story 
of the year. 

Seven young Hungarians - six men and one 
woman - most of them at this moment on the 
operating table in the hospital - hijacked that 
airliner a few hours ago over Hungary. Their 
purpose: to escape from their Communist ter¬ 
rorized homeland. A desparate struggle succeed¬ 
ed in overcoming the armed secret policeman 
and the resisting crew of four. The man leading 
the team and the heroic fight, took control of the 
plane when the ground was only a few hundred 
feet away, flew from Soviet Hungary and landed 
here in Ingolstadt. 





FRANK ISZAK WAS A MEMBER OF THAT HIJACKING TEAM! 

Frank Iszak, born in Hungary in 1931, was educated in paro¬ 
chial elementary and high school, and attended the University 
of Chemical Engineering of Hungary between 1951 and 1956. 
During that period he also worked for various Communist 
newspapers, where he saw the Communist apparatus working 
at full speed. 

The conditions in Hungary became unbearable, but the Iron 
Curtain was completely sealed off. making any escape attempt 
a suicide. Frank Iszak, his wife and five friends worked out 
and succeeded in a never before attempted plan - to hijack a 
commerical airliner in flight. 

After this hair-raising escape, he received politicai asylum in 
Western Germany, where he worked for the United States 
Government for over a year. He immigrated to the United 
States in 1957 and worked for six years as a research chemist 
in Berkeley, California. Then for over two years he was em¬ 
ployed by a San Francisco Bay Area newspaper. In 1963 he 
became an American citizen, and a year later was awarded the 
citation, "The Most Outstanding American of The Year,” by 
the American Legion Auxilliary of California. At present he is 
heading a Public Relation firm. 

Mr. Iszak is an author, a lecturer and a debator. He travels 
extensively over the United States, telling “With No Mercy" - 
the story of Hungary and the degradation of life behind the 
barbed wire. As a man who actually lived and experienced 
Communism, and then tasted freedom of the free world: his 
message can be summed up in one sentence: 

"Love America and protect her, because she is the last hope 
of mankind." 


THE MESSAGE ... 

And those who have heard it! 


THE DISHEVELED INTERIOR OF THE 
PLANE AFTER THE FLIGHT 


ORDER FROM F. I. ASSOCIATES 
P. 0. BOX 3664, HAYWARD. CALIFORNIA 


LEAVING PLANE AFTER LANDING IN WEST 
GERMANY (Far right George Polyak. Leader 
of the hiiacking team) 
















SIDE ONE: 


SIDE TWO: 


1. MODEH ANI/C. Abromowitz 
KOH AMAR/Y. Calek 
ASHIRA/Y. Calek 

2. EREV BA/Trad. Israeli Folk Song 

EREV SHEL SHOSHANIM/Trad. Israeli Folk Song 


1. HODU/B. Z. Shenker 
2. LUYEHEE/N. Shemer 
OD AVINU/T. Pick 
3. BOBOVER NIGUN/Trad. 
4. RAKEVET/Trad. Children's Song 



STANLEY MILLER—Lead Vocals, Flute, Sax 
ARTHUR HOROWITZ—Vocals, Keyboard 
STANLEY MERMELSTEIN—Trumpet 
SHLOMO EIDLIN-Trombone 
ZAL SCHRIEBER Vocals, Rickenbacher Bass 
ELLIOTT FEDERMAN-Drums 


AZOl 


SPECIAL THANKS TO: 

Sherwood Goffin, The Chavrie Chessed, 
Dave Nullman, Jerry Meyer, Norm Horowitz, 
Eli Berkowitz, Michael Harbator and Cloudy. 


3. Kl LO YITOSH/E. Kranzler 
ACHAKEH LO/Trad. 
YEBONEH/S. Carlbach 
OD YESHAMA/B. Chait 

4. BROYGEZ TANTZ/Trad. 


THE STANLEY MILLER BAND PROUDLY 


5. TAIN SHABBAT/D. Seltzer 


PRESENTS ITS FIRST FAMILY ALBUM 


OUR ENGINEERS: 

Recording-BOBBY WARNER, TOM HEID 
Editing-ZAL SCHREIBER, ELLIOTT FEDERMAN 

Mixing and Mastering ELLIOTT FEDERMAN 
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VERY SPECIAL THANKS TO: 

our families 
for having faith in us, 
and our audiences for receiving us. 


OUR ALBUM ARTISTS: 

Art Director-RON WARWELL "AZOI!" Records distributed by: 

Cover Concept RENEE FEDERMAN, RON WARWELL H ° USe ° f Menorah 

Photography-IRA HURWITZ, ELLIOTT FEDERMAN, ZELMAN STUDIOS 
Production Manager-PHIL GOLDSCHMIEDT 


THE STANLEY MILLER BAND: 

(212) 471-0914 
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High On Tech 
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The Bicentennial Poet 


Jean- Claude T. 

































When a poet of today la able 
to express the warmth, 
sincerity and sensitivity of 
truth, then his creative 
ingenuity has been molded 
in the past by the hands of 
time and great imagination. 
This in turn creates an 
impressionable experience 
for the listener or reader 
immediately, and one long 
to be remembered. 
Jean-Claude T. has created 
such an impression in this 
day and time of 1976. He 
being a poet, one realistic 
and sensitive enough to 
reveal the pulse of the 
present time in which we 
live, humbly emerges and 
submits himself to this 
hour that has seen fit to 
summon him forth as “The 
Bicentennial Poet” 

-Phil Terry 


Jean-Claude T. 

The Bicentennial Poet 
Produced by Phil Terry 

Side 1 

Genesis 

The Resume 

Philadelphia 

The Bicentennial Poet 

Side B 

Nude And Next To Nature 
Theme 

My Moms And Me 
The Sun Is Coming Up 
They Got More In The Ghetto 
What Is Time 
Injustice 

Tm Going Home In The Morning 
A Tribute To Donald Byrd 
Gratuity 
Juba John Jones 
Ain't No Harm in Dancin’ 
Theme 


Engineers: Jim Gallagher, 

Peter Humphreys, Mike 
Hutohinson, Kenny Present, 

Arthur Stoppe 
Recorded at Sigma Sound 
Studios, Philadelphia, Pa. 

Mastered at Prankford/Wayne 
Recording Labs, Philadelphia, Pa. 

All selections published by 
MightyThree Music, 1976 BMI 
TSOP “The Sound of Philadelphia”™ 
All selections written by 
Jdan-Claude T., except “What Is Time," 
written by Alistair Allen. 

Musicians_ 

Saxophone: Sam Peake 
Congas/Bongos: Lariy Washington 
Keyboards: Dexter Wansel 
Yvonne “Lady” Gray on 
“The Bicentennial Poet” 


Frederick C. Bahler on 

“Ain’t No Harm In Dancin’” 

Background Vocals on 

“Ain’t No Harm In Danciri ” Theme 

(Written by Dexter Wansel) & 

“Nude And Next To Nature” Theme 
(Writtenby Sam Peake): 

Sam Peake/Yvonne “Lady” Gray 
Phil Terxy/Dexter Wansel 
Special Thanks _ 

If sometime in the night, 

you hear a godly song, 

don’t say you are unworthy, 

because God says that you're wrong. 

We. do what we can do 

when we can do it. 

These people have 
done that, and more: 

Jimmy Adams 
Richard Aaron 
Jean Houston 
Harold Brown & Family 


Nat Plummer 
Bill Terrill 

Alistair and Fern Allen 
and to Kevin Tony, who walked 
five miles with me in a day 
Also I would like 
to thank my family, 
especially my brothers 
Kenneth and Spently 
and to Jo Ann 

My love and thanks to you the 
people I have not named, but 
who remain in my heart. 

- Je'an-Claude T. 

© 1976 CBS Inc./ ® 1976 CBS Inc. 
Distributed by CBS Records 
CBS Inc./51 W 52 8t.,N.Y.C. 
Photo: Eric Meola 
Design: Ed Lee 



















SIDE ONE 

Starchild 


SIDE TWO 

Turn It On 


Produced by Mike Vernon for Handle Artists 
A Brand New Production 


PolyGram Records 
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On the 


"MY BLUE HEAVEN" 

"HELPLESSI" (vocal and instrumental) 
"CROSSTOWN BLUES" 

"THERE IS NO ONE" 

"JOSHUA FIT THE BATTLE OF JERICHO" 



or. CTWatefs 








T f ; Waters is a young man with a sense of mission. At age 37, he has spent 
n ' t ,} t K e | as t 20 vears campaigning for the music he loves: the quality popular 
™ , the omati^ artists who wrote, played and sang them; l.e., Gershwin, 
Portel Ellington, Louis Armstrong, Sarah Vaughan, fllllle Holiday, etc. 

Recent Lps by such rock-associated performers an Linda Ronstadt and Toni 
TennSle are a step in the right direction. “But there's still a long way to go, says 
j c ve need new songs . songs about today written by young people with he 
Quality „nd taste of the past." T.C. fuses his own original compositions with the 
good oP feel of Swing and Dixieland that you find in the best jazz. 

Who is this guy anyway, and how did he come to talk about sucn artistic sedi¬ 
tion, ,, allstarted when he saw an article in the New York Post by Richard M. 
Sudhalter describing a renaissance of interest in quality, traditional, pop music. 
“That inspired me,” T.C. said. “It made everything just come together. 

Thus did TC Waters become a crusader. As far as he’s concerned, “In the 
Groove," his strong debut album, will be the first of many And if it starts a 
stampede back towards quality pop music thats okay with Itfm Right On, 
Straight On" ... it might not be long before people echo T.C. s last line In Baby 
Let’s Swing Once More" ... “Baby, Jazz is back!" ^ , 


RICHARD M. SUDhA’.TER 
Janus ry 1985 


personality, Joe Franklin 
exciting records I’ve heard In a long time.” Joe Franklin 


SIDE A: 

1. JOSH JA FIT THE flliTTLE OF JERICHO (trad., arr. T.C. Waters) 2:25 

2. CROSS TOWN 8L .IKS (T.C. Waters/Jules Feuersteln) 3:03 

3. DON’T JIVE MF D UBY (T.C. Waters) 3:50 

4. RIGHT ON, STRAIGHT ON (T.C. Waters) 2:13 

5. ALWAYS THERE (T.C. Waters) 2:17 

6. HELPLESS: Instrumental (T.C. Waters) 2:39 


SIDE B: 

HELPLESS: Vocal (T.C. Waters) 

SOMETHING IS ON MY MIND (T.C. Waters) 

THERE IS NO ONE (T.C. Wat< rs) 

MY BLUE HEAVEN (George Whiting/Walter Donaldson): 
BABY LET’S SWING ONCE MORE (T.C. Waters) 


Trumpet/F'i:gel Horn 
Clarinet 


Spanky Divls 
Joe Muranyi 


Trombone 

Trombone 

Plano 

Banjo/Guitar 

Drums 

Acouetlc/Eiectrlc Bass 


Bobby Pratt 
Bobby Prlng 
Cheryl Hardwick 
Al Gala 
Dave Cox 
Steve La Spina 
ur/s or jiridw- Electric Bass - Al Gafa 
Drums - Ste/e Little 


All titles by T.C. Waters, except: 
“My Blue Heaven,” 

(George Whiting/Walter Donaldson), 
“Crosstown Blues” 

(T.C. Waters/Jules Feuerstein) 

All titles are ASCAP 
Arranger & Producer 
T.C. Waters 
Executive Producer: 

K.Z. Purzycki 
Squlllit Productions, Inc. 

Engineer: Sandy Sandoval 
Recorded at Angel Sound, N.Y.C. 


Album mastered by 
Gene Sayet 

Executive Recording, N.Y.C. 

Cover Artwork 

Odette de La Tour 

Typesetting 

Godot 

Backcover Photograph 
David Grossman 
Album Cover Concept & Design 
K.Z. Purzycki 


SIDE A; 

1. JOSHUA FIT THE BATTLE OF JERICHO: "We put this jna oi 
first as a single, and it’s begun to move. It’s a beloved spiritual, with lots of puro'i. Fha' s 
Spanky Davis on trumpet, among others. I love his playing — it has such bite /jrd pov ;r. 
It inspires me." 

2. CROSS TOWN BLUES: "This one tells a little story about anguish 
and desperation, and how love alone can bring hope and make things bearable ’ l.e. ’When 
you’re in my arms I’ve the strength to keep goin’ "(T.C.) 

3. DON’T JIVE ME BABY: "Peopie talk a lot about honesty these 
days, even while they're busy jiving each other. In writing this song I tried to say that 
everything has a better chance if we really level with each other - only when there’s honesty 
can we really forgive and forget." 

4. RIGHT ON, STRAIGHT ON: "As far as I’m concerned, you're as 
strong as the amount of responsibility you shoulder. Taking on responsibility gives you the 
power and conviction to be direct and straight forward with people. No excuses: just inner 
strength. By the way, Joe Muranyi Is the clarinetist on this one." 

5. ALWAYS THERE: "For me, nothing is more beautiful In life than 
being able to count on that special person to stick with you through thick and thin, when 
you're down and your spirit is broken.” 

6. HELPLESS: (INSTRUMENTAL) "A different version from the vocal 
'rs recorded separately with new tracks. Here, the trumpet plays the melody." 


J 1985 by Squlllit Productions Inc. 


SIDE B: 

1. HELPLESS: (VOCAL) "I tried to make this one a blend of dixieland 
and essence of ragtime a la Scott Joplin. The result is maybe a little like the Village 
Stampers music a few years ago. The colorful piano playing by Cheryl Hardwick gives this 
tune a lot of character." 

2. SOMETHING IS ON MY MIND: "I sort of thought of this one as 
something Bobby Darin might have sung—a little in the spirit of his great recording "Beyond 
the Sea.” And pay special attention to Spanky on this one—wonderful trumpet playing!" 

3. THERE IS NO ONE: "This song is the embodiment of carnal 
desire. It's earthiness is highlighted musically by a sudden change in mood at the bridge, 
becoming almost brothel-like, culminating into seductive blues, with a trumpet solo which 
modulates back into the original more subdued verse." 

4. MY BLUE HEAVEN: "This is a beautiful traditional song, and I've 
tried here to give it the pastoral, idyllic feeling its lyrics evoke. I especially loved the interplay 
between Artie Baker on flute, and Al Gafa on guitar. Five-star players, both of them." 

5. BABY LET’S SWING ONCE MORE: "Let’s just say this song is a 
synopsis of what this album stands for. Let’s try to rekindle an interest and enthusiasm for 
great jazz and for the music of the pop mainstream by getting original jazz-oriented tunes on 
to the top 40. The lyric here ends on an optimistic note—"Baby, Jazz is back!” 


© 1985 by MNF Music Co. 
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and SLEEPING BEAUTY" 
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LITTLE RED RIDING HOOD & 
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Cinderella 



ALICE iN 
WONDERLAND 


ROCKING HORSE 
SERIES 
FOR 

CHILDREN 



SIDE A 

CINDERELLA 
SLEEPING BEAUTY 

SIDE B 

ALICE IN WONDERLAND 
GOLDILOCKS AND THE THREE BEARS 
LITTLE RED RIDING HOOD 


Diplomat Records are the leading quality 
line of value priced phonograph records. 


In Diplomat you will find all of the newest 
musical innovations, latest show tunes, clas¬ 
sics and kiddy favorites, offering hours of 
enjoyment for everyone in the family. Look 
for Diplomat Records, your sign of good 
quality and outstanding value — wherever 
records are sold. 



FFER MANY ADDITIONAL HOURS OF LISTENING PLEASURE 



iHEIL 



DIPLOMAT RECORDS YOUR BEST BUY IN RECORDED ENTERTAINMENT 
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adventure 

LAND 


Twenty Thousand Leagues Under The Sea 

Rocket To The Moon 

Treasure Island 

Real Train Sounds 

The Magic Flying Carpet 




At a national conference held at the White House, the assembled experts agreed that parents needed 
new materials on child-guidance to help direct children toward a well-adjusted, happy adulthood. 

As a result, Childcraft, a new child development plan, was born. Prepared with the assistance of 
155 leading child guidance specialists, their efforts are now available to all. 

Childcraft is a set of fifteen volumes. Four are packed with tested, down-to-earth answers to the 
perlexing problems of parenthood. Six are a treasury of children’s literature. Three volumes are 
filled with an introduction to science and ideas for creative play and activities while two volumes 
deal with development of appreciation for the world’s outstanding art and the pleasures of good music. 

Childcraft is endorsed by churches, schools, libraries and the press. It has already helped 
hundreds of thousands of parents to understand their children better and to guide them more wisely. 
Discover the remarkable benefits you can reap from this plan. Mercury 
Childcraft Records are selected with the same care as the material in 
Childcraft itself. They are made especially to give children wholesome 
entertainment and help to develop an appreciation for music. 


Mercury Childcraft Hi-Fidelity Long Play Records 
are carefully designed to offer children the maxi¬ 
mum in wholesome entertainment and to help de¬ 
velop an appreciation for music. 

Your child will more than enjoy each of the 
Childcraft Long Play records listed "below: 


A CHILD’S INTRODUCTION 
TO THE CLASSICS CLP-1201 

AFTER SCHOOL FAVORITES CLP-1202 

CONCERT IN THE PARK CLP-1203 

PATRIOTIC SONGS AND MARCHES 
FOR CHILDREN CLP-1204 

BEST LOVED FAIRY TALES, VOL. I CLP-1205 

BEST-LOVED FAIRY TALES, VOL. II CLP-1206 

MOTHER GOOSE NURSERY SONGS CLP-1207 

LET'S ALL JOIN IN CLP-1208 

ITS TIME FOR PLAYING CLP-1209 

A TRIP TO ADVENTURE LAND ClP-1210 

ALL ABOARD FOR A SINGING PARTY . CLP-1211 

CHRISTMAS SONGS AND STORIES CLP-1213 


The Mercury Playcraft Hi-Fidelity Long Play 
Records are designed to offer your children many 
delightful hours of fun. entertainment and relaxa- 

Mercury-Playcraft Long Play. Hi-Fidelity 
records now available are . . . 

PATTI PAGE SINGS PLP-1300 

KIDDIE HIT PARADE PLP-1301 

SING-A-LONG WITH RUSTY PLP-1302 


* 

* 

* 

* 

* 

* 

* 

* 
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* 

******** 


CLP-1210 
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BRYAN 



Side 1. 

Julianne Flanigan 
Chicken in the Snowbank 
First ot May 
Swedish Waltz 
Cat In the Hopper/Moll Roe's 
Jig/Moll Roe in the Morning 
American Hornpipe 
Hosses in the Canebreak 
Flandery’s Dream 

Side 2. 
Willow Creek 
Mountain Hornpipe 
Foxhunter’s Reel 
Red Lion/Thunder Hornpipe 
Queen's Polka 
Shipping Port 
Grey Eagle 
Star of Bethlehem 

Tom Jackson-banjo 
Nancy Blake-cello, fiddle on "First 
of May" and "Flandery’s Dream" 
Norman Blake-guitar 
Pattie Bryan-mandolin 
James Bryan-fiddle 
Recorded to Digital 2-track by 
Bruce Nemerov 
Mastered from the Mitsubishi X-80 
digital recorder courtesy of Digital 
Entertainment Corp. and Tom Behrens 
Produced by James Bryan 
Photo-Nancy Blake 
Design-Nancy Jean Anderson 


The First of May 



ROUNDER RECORDS 0215 


James Bryan remains one 
of our favorite old-lime fiddle 
players. This has been true for 
us from our first hearing him 
years ago and has only been 
reinforced and deepened since 
then. His feel for the grace, often 
stateliness and for the timing of 
old-time music, is virtually with¬ 
out peer or equal. 

James Bryan's first solo album, 
Lookout Blues (Rounder 0175), 
was hailed as one of the best 
old-time fiddle albums of recent 
years. In addition to providing 
ever-tasteful and brilliant fiddle 
work for Norman Blake's Rising 
Fawn String Ensemble, James 
cares enough about the traditions 
of his music to seek out lesser- 
known, but powerful and lovely, 
fiddle tunes both from around his 
home base in Alabama, as well 
as from earlier sources now 
nearly lost. His rendition of those 
tunes is never dull or slavishly 
imitative; always he brings a 
fresh and live feeling with his 
delightful interpretations. 

As one writer observed of 
Lookout Blues, James Bryan 
“creates an alluring musical 
portrait of a Saturday night get- 
together where the fun and 
spirits run free." True indeed of 
James Bryan’s overall approach 
to the music. 

THE ROUNDER FOLKS 


ROUNDER RECORDS • ONE CAMP STREET • CAMBRIDGE, MASSACHUSETTS 02140 • *©1986 ROUNDER RECORDS CORPORATION • JACKET MADE IN CANADA 






















The 

Sullivan Family 


The Gospel Train 
Is Comin5 
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}. The Gospel Train Is Coming (Get On Board) (Enoch Sullivan) .. 

2 . Little Spot In Heaven (Rambo) . 

2. Over In The Gloryland . 

4. Let Me Walk Lord By Your Side (Stanley) . 

5. Rest (Inst.) . 

6. He Will Set Your Fields On Fire . 

Side Two 


..2:18 

..2:49 

..2:20 

..3:19 

..1:48 

..2:25 


1 Mercy Not Justice (W. Bailes) . 2:13 

2 This World Is Not My Home (Brumley) . 2:52 

3 | White Dove . 2:46 

4 Light At The River . 1 : 49 

5 Gone Hone (B. Carlisle) . 1:58 

6. The Bier ding Heart Dove (J. Sullivan) . 1-56 

5 For Free Catalog ol Additional Albums Write: 

OLD HOMESTEAD RECORDS 

Box 100 

Brighton, Michigan 48116 

® 1987 O.H.R.C. 

^11 arrangements by The Sullivan Family and published by Jaymore Music B.M.I 

jThis/lbum made possible through a purchase agreement with The Sullivan Fami- 
fly and any unauthorized duplication strictly prohibited. 



“We have rolled across the mountains, we have crossed the valley low. Just a few more miles to 
travel, and we‘11 reach the other shore. Let’s get on board, all God's children-all God's children get 
on board. Can’t you hear the Saviour calling, calling children get on board.” 

The lyrics of this title song "The Gospel Train Is Coming" were written by Enoch Sullivan is so 
closely interwoven with the work and lives of The Sullivan Family that it is actually a ballad of the 
dedication of this family. 

Having traveled now for over thirty years throughout the United States to appear in different 
denominational churches, auditoriums, conventions, camp meetings, Sunday School conferences, 
revivals, song fests, rallies and fund raising gatherings, they have carried the message of Christ to 
the hearts of millions. The Sullivans’ music is not entertainment alone, but sincere singing in a sim¬ 
ple, professional style, humbled by a labor of love based upon devotion to Christ and a real call of 
God for the ministry of singing. 

Recently hailed as “The First Family of Bluegrass Gospel Music" in a national trade magazine. 
Enoch, Margie, Emmett and Jerry perform as a quartet, trio duet and soloists, backed by the string¬ 
ed instruments which is as much a part of their heritage as the gospel songs they sing. 

The long, cold winters around the fireplace at home, provided time for the elder Sullivans to teach 
the youngsters the heritage of the unique style of music called Bluegrass Gospel. Enoch. Emmett 
and Jerry, having mastered the banjo, fiddle, upright bass and mandolin gladly welcomed ’Miss 
Margie' into the group as featured soloist, as well as part of the family when she and Enoch were 
married, over twenty years ago. She is recognized, not only as one of America's leading ladies in 
gospel song, but is also a much recorded gospel song writer. Enoch and Jern have also 
taken their places as accomplished gospel song writers. 

In spite of all these accomplishments, the Sullivans remain the same simple country folks, with a 
ready smile, that began some thirty years ago in a small cabin in rural Alabama. Their mutual love 
and respect for each other seems to give the outside world a small glimpse of gentle country life and 
of people who love each other and the God that they serve. 

This is the fifth generation of Bluegrass Gospel Music in the Sullivan Family, and though die pre¬ 
sent group is the first to entertain professionally, I am sure that the Sullivan ancestors wou.d smile 
their apporval on their children's sharing their heritage with the whole world. 

I am equally as sure that once you have heard this album, you will get on board die Sull ivin fan- 
wagon, and feel that you are passenger on the Gospel Train through the faith and inspiradon pro¬ 
jected throughout this album 

Sincerely, 

R. Nadine Brewster 
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,IA BELL & BILL GRANT 
KIAMICHI COUNTRY” 




















KMMICHI COIMYSY 


©ELIA BELL - BILL GfiANT 

aw© 

fHE KIAMICHI MOUNTAIN BOYS 


"Bluegrass Music" words synonymous with Kentuckians, Tennessians, fans from the 
Carolinas, Georgia, and from all across Bluegrass Country, exploded on August 16, 1969, 
beneath the beautiful shady trees and across the grassy knolls of Salt Creek Park at Hugo, 
Oklahoma. This First Festival of Bluegrass and Old Time Music, West of the Mississippi, 
was co-ordinated by Bill and Ray Grant of Hugo. This big two day event brought together 
nearly 5000 Bluegrass fans from across the entire Nation and was smoothly run, as Bill 
MC'd and lined up the shows on stage. His father, Ray, parked campers and set up tents. 
Bill’s lovely wife, Juarez, and mother, Edna, sold tickets and helped visitors get set-up for 
the big week-end. This for many people from the Southwestern part of the United States, 
was their first chance to attend a Bluegrass Festival. 

Bluegrass is far from a "New Fad" for Bill Grant. Years ago when just a small boy, Bill 
listened to Bill Monroe, Uncle Dave Macon, Sam & Kirk McGee, Clyde Moody, and all the 
other greats on WSM’s Grand Ole Opry. Liking the music then, his love only grew as he 
grew older. He began to pick and sing as a youngster and as time went on, he occasionally 
wrote a song about an experience. Today, Bill’s wife has a collection of songs written by 
him. and some have been recorded by such artists as Ralph Stanley, The Country 
Gentlemen, and Larry Sparks. In my opinion some of these songs will be those "good ole 
Bluegrass Standards" in years to come. 

On this album you will see Bill’s talent as a song writer on five numbers: "Between Me 
and You" "Carry Me Back" “You and the Springtime” "The Faces of Charles Edward 
Brown", and “I Wonder”. Juarez is a gifted songwriter, too. You’ll hear Glenn Bonham 
give a Sparks sound to one she wrote entitled “Never Say Goodbye”. 

Bill and Delia have been singing together from time to time, since 1960. Bill sings lead, 
plays mandolin, MC's and manages the group. You will hear Delia sing lead on "Color 
of the Blues”, and "Carry Me Back”. She sings tenor or any other harmony part needed 


and plays rythum guitar. Delia has one of the strongest female voices in Bluegrass Music 
today. 

The Kiamichi Mountain Boys all have one thing in common aside from their music. It 
se ems that all their last names are Bonham. Ben and Orville are brothers, and Glenn and 
Vi gil are sons of Orville. 

Sen, banjo-player, started outplaying guitar and singing at about the age of 12. In 1969, 
on became very interested in the banjo. Ben plays a fine flat top and sings on "Jimmy 
Eiiown the News Boy”. 

Orville, fiddle-player, learned from his father as a young man and still plays the one that 
his father left hirr when he died. Orville is known for the lonesome sound he gets. This 
iu displayed on ‘ Orville’s Waltz". 

Glen is grad la ing from Atoka High School, playing basketball for a college scholarship. 
He started ou< playing bass, but changed to ciuitar as little brother Virgil took up playing 
lie bass at 1years of age. Virgil is equally at home with the guitar as you will hear on 

Yiiu and the Springtime". Both boys sing lead and harmony parts. 

E ill, Delia and all the boys put feeling into their music, presenting the numbers in a 
pnrsoral manner. The only way, I feel, you cc uld appreciate this album any more would 
bis o spend a week more at Salt Creek Park, after the Festival is over and all the people 
are goie. At about sundown some evening, as the cool winds blow across the valley and 
the shadows of the trees are as one, you stand under the big oak tree on top of the hill 
overlooking the many seats and the big out-coor stage and let them do it LIVE for you. 

Sgt. Charlie Stewart 
Bedford Police Department 
Bedford, Texas 


RECORDED AT SUMET SOUND STUDIOS — BOB SULIVAN — RECORDING ENGINEER 


BILL GRANT.Mandolin and Vocal 

DELIA BELL.Vocal and Guitar 

BEN BONHAM . . . Banjo, Guitar and Vocal 

ORVILLE BONHAM.Fiddle 

GLENN BONHAM .Guitar, Bass and Vocal 
VIRGIL BONHAM . .Bass, Guitar and Vocal 


SIDE ONE 


1. Color Of The Blues (Jones-Williams).3:23 

2. You Are The Springtime (B. Grant).3:30 

3. Between You And Me (B. Grant).3:07 

4. Orville’s Waltz (Orville Bonham) .2:51 

5. When You Are Lonely (Flatt).3:04 

6. Blue Eyed Darling (P.D.) .2:17 


SIDE TWO 


1. Love Me (J. Pruett).3:43 

2. Never Say Goodby (Juarez Grant).2:41 

3. Many Faces of Charles Edward Brown 

(B. Grant).3:00 

4. Jimmy Brown The Newsboy (P.D.).3:13 

5. I Wonder (B. Grant) .2:32 

6. Carry Me Back (B. Grant) .2:15 


This reissue project made possible through agreement with Bill Grant and Delia Bell. Unauthorized duplication is strictly prohibited. 
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It was always Mother Maybelle’s wish that her oldest daughter, Helen, carry on the 
tradition of playing guitar in her style. Music has influenced Helen Carter’s life since she was 
born. Maybe even before she was born, since Maybelle was 8 months pregnant with her when 
the Original Carter Family’s first recordings were made in August 1927. 

Helen grew up in Maces Springs, Virginia amid the continuous music making of her various 
uncles, cousins, neighbors and, of course, A.P., Sara and Maybelle Carter. At 6 years old she 
made her own first attempts at music on a mandolin. The Original Family often took other 
family performers along on their appearances, and when she mastered “Chinese Breakdown”, 
young Helen went along, too. 

After a series of piano lessons, she started on the guitar at age 8. Maybelle taught her the 
basic cords and Uncle Doc Addington (Maybelle’s brother) showed her how to move up on 
the neck. In 1939, Helen, her sisters Anita and June, and her cousin Janette moved to Del 
Rio, Texas to join the Original Carter Family as part of their broadcasts on radio station 
XERA. Mother Maybelle taught her 3 daughters 15 songs in preparation for Del Rio and, once 
there, it became Helen’s responsibility to provide the guitar accompaniment for their trios. 
Even then she was playing like her mother - - - doing solo instrumentals such as “Frankie & 
Johnny” and playing the breaks on songs like “Beautiful Brown Eyes” and “Give Me the 
Roses While I Live”. 

The Family moved to radio station WBT in Charlotte, N.C. in 1941 and the younger 
Carters went along. When the Original Carter Family retired in 1943. Maybelle decided to 
continue with her girls as “Mother Maybelle and the Carter Sisters”. At this point Helen was 
put on accordian, June on autoharp and Anita on bass fiddle, leaving Maybelle to do all the 
guitar work. They quickly landed a job at WRNL in Richmond, Virginia and worked later at 
WRVA in Richmond, WNOX in Knoxville, Tennessee and KWTO in Springfield, Missouri 
before settling down in 1950 for 17 years at WSM’s Grand Old Opry in Nashville. In those 24 
years on radio, in fact, up to her mother’s retirement in 1976, Helen never played guitar 
except as rhythm backup for her mother. 

It has been said that, although Mother Maybelle was small in stature, she cast a long 
shadow on American Music. With this album, her daughter is now beginning to emerge from 
40 comfortable years in that shadow. 

Helen Carter is musically open minded. She’s been exposed to a lot of different types of 
music: She grew up in a shape-note singing church, yet her parents both loved classical music, 
and she and her sisters found that they had to learn all the popular songs of the 1940’s and 
50’s in order to survive as a musical group. 

Of her own playing, Helen has said, “I don’t consciously try to play like mother, if I hear 
something else in there, I do it. But I was taught to play the melody, so people could 
recognize the song. I always watched Aunt Sara on rhythm; I learned to hook my thumb like 
her.” Helen’s memories of the old songs, her own musical tastes and her ingenuity all help 
shape her arrangements. 

This album was recorded in the spring of 1978, several months before Maybelle Carter’s 
death. Helen’s 23 year old son, David Jones, helped out with some fine acoustical guitar 
breaks and vocals. In attendance at one of the recording sessions. Mother Maybelle listened to 
her daughter pick ‘The Wildwood Flower” and smiled her approval. 

Mother Maybelle is gone now. The tradition of ethnic-country music she pioneered rests 
largely on her oldest daughter’s shoulders. This daughter, Helen, is sincere in her attempts to 
carry on the family heritage. She only hopes, as she shares her special music with you, that 
her mother is still listening and still smiling. 

Peggy Marshcck 
Hendersonville, Tennessee 


<Js $0/1 $Jou (jt'iama ” 


HELEN CARTER 


MOMMA (I’LL TRY) 

Momma, It’s your guitar. 

But when I touch the strings, 

Try as I will, I just can’t make them ring 
The way that old guitar once rang for you. 

But Momma, I’m trying 
Cause you asked me to. 

Momma, they’re your songs 
And I’m gonna sing. 

Till there’s not a note left in me to ring. 

They don’t sound so sweet now, but the feeling is there, 
And Momma, I’m trying 
Cause Momma, I care. 

You’ll never blame me 
If I fall short, 

Cause blame was the one thing not in your heart. 

But you’ll give me courage and you’ll be close by 
Saying, “You can do it”. 

And Momma I’ll try. 

Helen Carter 


SIDE I 


1. Poor Wildwood Flower (Carter). 2:24 

2. Tickling the Frets (H. Carter) Jaymore Music - BMI. 1:39 

3. Dark and Stormy Weather (Carter). 3:13 

4. Hello Stranger (Carter). 2:27 

5.1 Ain’t Gonna Work Tomorrow (Carter). 2:52 

6. The Winding Stream (Carter). 4:11 

SIDE II 

1. Red River Blues (H. Carter) Jaymore Music - BMI. 2:01 

2. Helen’s Mandolin Rag (H. Carter) Jaymore Music - BMI. 1:57 

3. Is This My Destiny (H. Carter). 2:51 

4. A Lonesome Day (Delmore). 4:18 

5. Carter Guitar Medley (arr. H. Carter). 1:50 

6. Fifty Miles of Elbow Room (Carter) . 3:14 


PERSONNEL ON SESSION : 

HELEN CARTER . . Lead and Harmony Vocals; Guitar and Mandolin 


DAVID JONES . Harmony Vocals and Guitar 

VERNON MclNTYRE.Harmony Vocals and Mandolin 

DAVID CAHN.Dobro 

JAMES TITTLE.Bass 

JOHN MORRIS. Bass Voice on “Fifty Miles of Elbow Room” 


For Free Catalog of Additional Albums Write: 

OLD HOMESTEAD RECORDS 

Box 100 

Brighton, Michigan 48116 

® 1979 
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THE CANDIDATE 


"THE CANDIDATE” is a timely picture of todays political scene. It will be a timely picture for as long as there are good men who are honest¬ 
ly ambitious in politics, and as long as there are selfish men who use the ambition of others to benefit themselves. 

"THE CANDIDATE” is a behind the scenes look at a side of Washington that the public rarely sees. It is the story of Five People. 

Frank Carleton (Ted Knight): the candidate for the U.S. Senate from the State of Mass. 

Buddy Barker (Eric Mason): a "congressional co-ordinator” whose main purpose to keep the "big boys around town” amused with parties, wo¬ 
men, and whatever else is necessary to stay in their good graces so that he can advance his own cause. 

Samantha Ashley (Mamie Van Doren), Angela Wallace (June Wilkinson), and Mona Archer (Rachel Roman): Three women who are pawns 
of Buddy Barker. 

The story tells of a congressional investigation into the activities of Buddy Barker, and through a series of flashbacks, the plot unfolds. 

As composer of the score for "THE CANDIDATE”, I invite you to follow along musically, as we tell the story of a way of life that effects 
us all. 


SIDE ONE 

Band One: Main Titles - In this selection, I wanted to canture the drama and power 
of the Washington scene and at the same time include the jazz feeling which Miss 
Van Doren and Miss Wilkinson inherently lend to the story 

Band Two: “NO ONE HAS EVER CRIED FOR ME BEFORE" (The love theme 
for Frank and Angela). The title of the song came to me the very first time I saw 
“THE CANDIDATE”. Frank Carleton, who has retained Buddy Barker to manage 
his senatorial campaign, has fallen in love with Angela Wallace, an ex-chorus 
dancer, now a call girl, in the employ of Buddy Barker. Frank refuses to believe 
what Buddy has told him about Angela. It is a tender and tragic relationship. Dur¬ 
ing their big love scene, when Angela realizes that Frank loves her so much and 
there is no hope for them, she cries. Frank says the line “No One Has Ever Cried 
For Me Before”. The very beauty of this line inspired the song. 

Band Three : “MAMIE’S VAN DOREN” (The theme for Samantha). Samantha 
Ashley meets Buddy Barker in Miami and he entices her to go to “work” for him. 
Surprisingly enough, this melody was the hardest to write. The script called for a 
theme for Mamie that could be played in several different moods throughout the 
picture, and that would capture Miss Van Dorens beauty, sensuality, and yet have 
the certain dramatic depth which she lends to the story. 

Band Four : “YOUR BARROOM IS MY BARROOM”. A jazz melody to back the 
scene where Buddy and Samantha first seriously talk to each other. 

Band Fives “MAMIE’S VAN DOREN” (The Long Kiss). An easy beginning 
building to a frantic climax as Samantha and Buddy find each other physically for 
the first time. A telephone call interrupts them at the height of their passion, and 
after the call, to Buddy’s disappointment Samantha has gone. 

SIDE TWO 

Band One: “LOVE IS A REASON FOR LIVING”. During the big party scene, 
one of the many given by Buddy Barker, the script called for a waltz. Rather than 
write a conventional “dance number”, I chose bo use the jazz approach which is 
representative of the young moderns of today. 

"THE CANDIDATE” is a powerful film that pulls no punches. 


SIDE ONE 

MAIN TITLE 1:50 

LOVE THEME "NO ONE HAS EVER CRIED 

FOR ME BEFORE" 5:10 

MAMIE'S VAN DOREN / 0 1 

YOUR BARROOM IS MY BARROOM 2:22 

MAMIE'S VAN DOREN 5:05 


Band Two: “MAMIE’S PENSIVE” (“Mamie’s Van Doren”). Buddy and Sam¬ 
antha have an argument and she threatens to leave him. She stalks out and when 
he follows he falls over her suitcase. They continue to argue, but eventually, Sam¬ 
antha softens and the music builds to a wild tenor sax solo as they embrace. 

Band Three: “LOVE IS A REASON FOR LIVING”. (The Abortion Scene). 
During the party scene (Band One), Buddy Barker has an affair with a young girl, 
Mona Archer. It is now three month later and Mona is pregnant. After being 
turned away by Buddy, she is forced to seek an abortion. We begin with her heart 
beat as she lies on the doctors table and he administers the anesthetic. We dissolve 
to “Love Is A Reason For Living” done in a wierd dream style. While she is un¬ 
conscious, she relives the party and dances the waltz as she did when she first met 
Buddy. 

Band Four : “LOVE IS A REASON FOR LIVING” to “JUNE DRUNK”. During 
the next Senate Room scene, Mona Archer is called to testify against Buddy Barker. 
She is in a wheel chair. After the abortion, she has psychologically detached her¬ 
self from the lower half of her body, feeling the guilt of what she has done. When 
Buddy walks into the room, she dramatically rises out of her chair and embraces 
him and we dissolve to the next scene where Angela is drunk at a dinner party. 

Band Five: “THE STAG REEL TO THE FINAL SCENE TO THE FINAL 
TITLES”. The investigating committee now has concrete evidence against Buddy 
Barker; a stag reel that he produced to amuse his congressional friends. The star 
of the reel is Angela Wallace (June). When Frank Carleton enters the room and 
sees finally that what Buddy has told him is true, he suffers a heart attack and dies. 

In the next scene Buddy is left alone with his guilt and he hears the voices from 
the past. When Samantha (Mamie) enters, I have reprised “NO ONE HAS EVER 
CRIED FOR ME BEFORE”, symbolic of how the late Frank Carleton was such an 
influence on all of their lives. Samantha is leaving Washington for good and 
Buddy is now left alone to fight the battle of his life; living with himself and his 
destructive ambition. 

We build with a tympany roll to the final credits. 


SIDE TWO 

"LOVE IS A WAY OF LIVING" 

THE JAZZ WALTZ 2:47 

"MAMIE'S PENSIVE" 3:52 

"LOVE IS A WAY OF LIVING" 2:49 

"LOVE IS A WAY OF LIVING" and "JUNE DRUNK" 1:09 
"THE STAG REEL" & REPRISE OF "LOVE IS A WAY 
OF LIVING", "NO ONE HAS EVER CRIED FOR 
ME BEFORE" & FINAL CREDIT TITLES" 4:50 


I hope you enjoy the music as much as I enjoyed writing it — Steve Karmen 
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Piano Concerto No. 4 in G Major, Op. 58 
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LUDWIG VAN 

BEETHOVEN: Piano Concerto No. 4 in G Major, Op. 58 

(1770-1827) 

Rudolf Serkin, Piano Skk:h 

Allegro moderato [20:15] 

Boston Symphony Orchestra 
Seiji Ozawa, Conducting 


Rudolf Serkin 





































DOUBLE DECKER 
610-439-3600 







f 'JPTO™'” . T 

KRNANDO RESTO 

\ysu Orquesta 
RonipieiKio NoHh w 


N’aci err Arecibo. Puerto Rico el w de Mayo de 1956 lira irabajador 
del DepIO de I lacienda en mi pueblo natal y senlia mucha inclination 
por la musica en especial, por las baladas. pero al tiempo esiudie 
la musa y de aluAine a hacer composiciones. En la isla esiuve con 
la Orquesta LosCelectos de Arecibo. En 1981 escribe "No quiero com- 
parlirte" niimero que grebe en mi primer Long-play de baladas. En 
Miami con la Org. de Andy I larlow canto el lema de la "Calle 8" idea 
del director del grupo y letra de este servidor. 

III camino de la musica me lleva a New York incorporandome a mi 
arrivo a la Orq. de Charlie Rodriguez. Manolin Gonzalez. 

Aqui conoci al Sr. George Toro, quien ha sido como padre para mi; 
dandome inspiration a mi lema; "La rutina" de la presentc produc¬ 
tion. Mi mas reciente disco para el sello “El Abuelo Records" bajo la 
direction del brillanla pianista-arreglista y compositor; Isidro Infante, 
productor de mi album de una excelente calidad salsera. 


L\DOA: 

1. QUE NO SE ROMPA LA NOCHE 

(Manuel Alejandro) 

^2. GOLPE CON GOLPE 

(Victor Gutierrez) 

3. DUDAS 

(D.R.j 

4. LA RUTINA 

(Fernando Resto) 


Quiero expresar mis agradecimientos a todos los musicos. Isidro 
Infante. Sergio Bofill, George y Miriam Toro por lodo su apoyo. Le 
recuerdo a la juventud que el Disco es Cullura y que por favor digan 
NO a las drogas. ' remandoReslo 


LADOB: 

1. CON QUE DERECHO 

(Juan C. Calderon) 

2. MIL ALFILERES 

i(Pablo Canti) 

3. AMIGO CUIDALA 

(Eddy Guerra) 

4. CAIMAN 
(Isidro Infante) 


© ® 1989 EL ABLHIJO RECOBDS. INC. 


MLSICOS 

ISIDRO INFANTE—Piano 

JOSE MANGLAL Jr.-Bongoes. campana. guiro y maracas 


GEORGEj TORRES—Bajo 

GEORGE CUEVAS—Bajo 

PAPO PEPIN-Congas 

MARC QUlSOJ'tES—Timbales 

PABIJO ROSARIO—Timbales 

BO.VIBERITO ZARZUELA—Trompeta 

ANGEL VELEZ—Ttompeta 

STEVE S.ACKS—Saxofon tenor 

LEOPOLDO PINEDA—tlrombon 

CESAR RIVERA—'Res 

JOSI I, MANGL AL JR./TITO ALLEN—COrOS 

PROpL’CCION MUSICAL: ISIDRO INFANTE 

KEY PRODUCTIONS INC : EslUtliO dc.Gral 

IRV GREEN BAUM: Ingeniero rle sonido 


I, GREENBAL’M/I. INFANTE: Mezda 
ISIDRO INFANTE: Arreglisia 
JOSE MADERA: Arreglisia 
ANGEL TORRES "PAJAI": Arreglisia 
tlOM’ARD ROSEFF: Manufacture! ion 
RODOLFO "LOCO" BERTRAND: Fotogralia 
'HENRY CAHDENAS/HUMBERTO CORREIXJR: Produciores Ejecullvos 


AHI I-.U) HCCOHDS INC., 


EARLW03 
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I Dedicate This Endeavor To My Fdrents. Mercedes & Tomas. They Have Given Me 
. Their Unwavering Support At All Times. I Would Also Like To Thank My Esteemed 
Friend And Musical Director, Isidro Infante; His Great Talent & Perception Has Made It 
Possible For Me To Provide A Great Album To The Latin American Audience. Viva La Salsal 
n God Bless You All. 



LO MEJOR DE Ml 

Arranged By; Uldro Infante 

Vocal. Ivan Burgos 

OUIERO AMARTE 

Arranged By: Sergio George 

Vocal: Mario Medina 

ESTA NOCHE LA PASO CONTIGO 

Arranged By: Isidro Infante 

Vocal: Ivan Burgos 

HAZME TUYO 

Arranged By: Isidro Infante 
Vocal: Ivan Burgos 


SIDE B 

TE NECESnO 

Arranged By: Sergio George 
Vocal: Mario Medina 
JUSTO EN LA RECTA FINAL 
Arranged By: Isidro Infante 
Vocal: Ivan Burgos 
PASA LA VIDA 
Arranged By: Isidro Infante 
Vocal: Mario Medina 
MUJERES 

Arranged By: Isidro Infante 
Vocal: Mario Medina 


PERSONNEL 

JUAN CARLOS OLIVA • Timbales & Director 
IVAN BURGOS • Vocal Guiro & Chorus 
MARIO MEDINA • Vocal & Maracas 

TITO ORTIZ • Chorus 

TOMAS OUVA • Trumpet 

JOE ROMANO • Trumpet 

ANGEL LAVOV • Trombone 

KEN FERRELL • Alto Saxophone 

ANGEL RODRIGUEZ • Baritone Saxophone 

JOSE "CHICO" ORTIZ • Conga 

EVELIO MARTINEZ, JR. • Bongo 

ALEX BERT PERRY • Bass 

JESSE RODRIGUEZ • Piano & DX7 

MARC QUINONES • Percussion 

TITO ALLEN • Chorus 

ISIDRO INFANTE • Piano & Synthesizer ' 


INVITED GUESTS 

BALTAZAR HERRERA • Trumpet 
OSCAR VARGAS • Trombone 
CARLOS ESPINOSA P. • Alto Saxophone 
NESTOR BENITEZ • Baritone Saxophone 
DAVID PINTO • Bass (Alembil Spoiler) 

EL VIRREY STUDIO • Jorge "Koky" Leon. 
Walter Ojeda & Walter Vargas 


EXECUTIVE PRODUCER 

JUAN CARLOS OLIVA 

PRODUCED BY 

ISIDRO INFANTE 

Recorded At Skylight Studios. New Jersey 
Recording Engineer: John Diaz 
Recording Mixed By: John Diaz, 

Isidro Infante Sr Juan Carlos Oliva 

Photography: Jesse Scott & Jack Kondreck 

Stylist: Raquel Rodriguez, Deluxe Unisex. Newark. N.J. 

Cover Model: Ana M. Ortiz 

Cover Design: Bayamontate Graphics 

Special Thanks To: INTI Travel Courier Service 
84-14 Roosevelt Ave. Jackson Heights, N.Y. 

For Information A Bookings, Please Contact: 

Juan Carlos Oliva (201) 751-2333 



V© 1980 OUVA RECORDS Oerechos Reservados 
Warning : Unauthortzed Duplication Of This Reoordlng 
Is Prohibited By Applicable Laws. 

Distributed By: Top Ten Hits. Ml 10th Ave 
New York, N.Y. 10036. (212) 489-9428 
Printed In Canada 
































AiV 

LIVING ER4 


Ms/rmOSmsi 

Ted Weems and Itis Orchestra 


The name of Ted Weems is not one that comes to 
mind immediately when considering the top band¬ 
leaders in America durins the years between the 
Wars, except perhaps as the man who. made a record 
of a 1931 hit called Heartaches in 1938, which 
sprans to worldwide feme nine years later, when a 
disc-jockey in the States played it more or less for a 
laush. Yet Ted Weems in the years from 1926 to 1931, 
covered by this album, was a major fisure amons 
bandleaders. 

Wilfred Theodore Weymus was a student of 
science at Pennsylvania University when he first 
formed a small band with his brother Art on trumpet 
and himself on trombone, but they sained valuable 
experience as members of a sextet directed by Paul 
Specht in Reading, Pennsylvania. As Ted Weems, he 
formed his own band in 1923, secured a Victor 
recording contract, and for ten years provided that 
company’s customers with some of the crispest, 
hottest dance music in the catalogue. Yet there were 
no major names in the Ted Weems ranks; Don Watt, 
the clarinetist who provides such fluent, exciting 
work on the sides made from 1929 onwards, later 
became a regular member of Dick Robertson's 
Dixieland-style band playing popular songs of the 
late thirties, and Dudley Fosdick on mellophone 
contributed some beautifully unique-sounding 
richness to various Red Nichols Five Pennies' and Miff 
Mole's Molers’ sessions before joining Guy 
Lombardo and his Royal Canadians, but the rest of the 
Weems personnel contains no names to set the jazz 
enthusiast's pulses racing—that is, unless he or she is 
wise enough to know that it takes more than a top 
name to make top quality music. Here is proof 
indeed. 


SIDE ONE 

MARVELLOUS! 

(May Singh Breen, Peter de Rose) 
vocal by Dusty Rhodes and Parker Gibbs 

BVE 39580-4 Recorded in Camden, N.J., 24 Ausust 1927 (c) 2:40 

OH! IF I ONLY HAD YOU 

(Gus Kahn, Cliff Friend) 
vocal by trio from orchestra 

BVE 35589-1 Recorded in Camden, N.J, 19 July 1926 (a) 303 

FROM SATURDAY NIGHT TO SUNDAY 
MORNING 

(Al Dubin, Alex Marr) 
vocal by Parker Gibbs 

BVE 40018-3 Recorded in Camden, NJ, 20 September 1927 (d) 
247 

SHE’LL NEVER FIND A FELLOW LIKE ME 

(Walter O’Keefe, Harry Archer) 
vocal by Parker Gibbs 

BVE 39581-1 Recorded in Camden, N.J., 24 Ausust 1927 (c> 2:46 

CHICK, CHICK, CHICK, CHICK, CHICKEN 
(LAY A LITTLE EGG FOR ME) 

(Holt, McGhee, King) 

vocal by Dusty Rhodes and Parker Gibbs 

BVE 36183-4 Recorded in Camden, N.J, 13 September 1926 (b) 
2:38 

COBBLESTONES 

(Sidney Clare, Lew Pollack) 
vocal by Parker Gibbs 

BVE 40091-4 Recorded in Camden, N.J, 25 November 1927 (e) 
2:37 

YOU’RE THE CREAM IN MY COFFEE 

(from 'Hold Everything!') 

(de Sylva, Brown, Henderson) 
vocal by Parker Gibbs 

BVE 47851-2 Recorded in Camden, N.J, 19 October 1928 Cg) 

301 

MY TROUBLES ARE OVER 

(Edgar Leslie, James V. Monaco) 
vocal by Parker Gibbs 

BVE 49170-3 Recorded in Camden, N.J., 7 December 1928 (h) 


PICCOLO PETE 

(Phil Baxter) 

vocal by Parker Gibbs and members of 
orchestra 

BVE 55067-2 Recorded in Camden, NJ, 28 June 1929 (i) 2:57 

THE MAN FROM THE SOUTH 

(Rube Bloom, Harry Woods) 

vocal by Arthur Jarrett and Parker Gibbs 

BVE 57209-2 Recorded in Chicago, 2 December 1929 (j) 2:36 




PERSONNELS:- 

(a) Ted Weems directing Art Weems and Cad Agee 
(trumpets); Charles Stenroos (trombone); Dick Cunliffe 

(clarinet, alto and baritone saxophones), Thales Taylor 
(clarinet and alto saxophone); Paricer Gibbs (clarinet, 
tenor saxophone and vocal); Jack O’Brien (piano); Bill 
Comfort (banjo and vocal); Louis Tcrman (brass bass); 
tHrtty Roads (drums and vocal). Camden, N.J, July 19,’ 

(b) As for (a), but Gibbs and Roads are the only 
vocalists. Camden, N.J, September 13, 1926. 

(c) As for (b), but Carl Workman (trombone) replaces 

Stenroos, Bob Royce (piano) replaces O’Brien, Morton 

Parker (banjo) replaces Comfort Gibbs is the solo 
vocalist on Shell Never Find A Fellow Ukc Me 

Camden, N.J, August 24,1927. 

(d) As for (c), Gibbs is the solo vocalist. Camden N J 
September 20, 1927. 

(e) Ted Weems directing Art Weems and Merrill 
Conner (trumpets); Pete Bellman (trombone), Dick 
Cunliffe and another (clarinets, alto and baritone 
saxophones); Parker Gibbs (clarinet, tenor saxophone 
and vocal); probably Bob Royce (piano); Art Jarrett 
(banjo), Sam Otyer (brass bass), Ormand Downes 
(drums). Camden, N.J, November 25,1927. 

ACADEMY SOUND AND VISION LTD. 19*4. 113 FULHAM ROAD, LONDON SW3 &RL Man Ufa 


SIDE TWO 

COME ON, BABY! 

(Archie Gottler, Sidney Clare, Maceo Pinkard) 
vocal by Parker Gibbs 

BVE 42967-3 Recorded in Camden, N.J, 21 September 1928 (f) 


HARMONICA HARRY 

(Phil Baxter) 

vocal by Parker Gibbs and members of 
orchestra 

BVE 57208-2 Recorded in Chicago, 2 December 1929 (j) 302 

MYSTERIOUS MOSE 

(Walter Doyle) 

vocal by Parker Gibbs and members of 
orchestra 

BVE 59912-2 Recorded in Chicago, 2 April 1930 (k) 300 

SLAPPIN’ THE BASS 

(Harry de Costa, Fred Phillips) 

vocal by Parker Gibbs and members of 

orchestra 

BVE 59913-3 Recorded in Chicago, 3 April 1930 (I) 3:00 

WASHING DISHES WITH MY SWEETIE 

(Dixon, Neely, Ringle) 
vocal by Parker Gibbs 

BVE 59914-2 Recorded in Chicago, 3 April 1930 (I) 2:38 

EGYPTIAN ELLA 

(Walter Doyle) 
vocal by Walter Doyle 

PBVE 61046-1 Recorded in Hollywood, 28 October 1930 (m) 

JIG TIME 

(Country Washburn, Ted Weems) 
vocal by Country Washburn 

BVE 67514-2 Recorded in Chicago, 19 February 1931 (o) 300 

PLAY THAT HOT GUITAR! 

(Phil Baxter, Charles Torres) 
vocal by Parker Gibbs 

BS 67549-1 Recorded in Chicago, 24 September 1931 (p) 250 

OH, MCNAH! 

(Country Washburn, Ted Weems) 

vocal by Country Washburn and members of 

orchestra 

BS 67548-1 Recorded in Chicago, 24 September 1931 (p) 2:34 

MY FAVOURITE BAND 

(Mason, Haymes, Weems) 

vocal by Parker Gibbs and Arthur Jarrett 

BVE 56899-2 Recorded in Chicago, 16 February 1931 (n) 248 


(f) As for (e). Camden, NJ, September 21,1928. 

(g) As for (e). Camden, N.J, October 19,1928. 

(h) As for (e), plus 2nd pianist (unidentified). Camden, 
N.J, December 7, 1928. 

(i) Ted Weems directing Art Weems and Merrill 
Conner (trumpets); Hairy Turner (trombone); Dudley 
Fosdick (mellophone); Dkk Cunliffe (clarinet, alto and 
baritone saxophones); Don Watt (clarinet and alto 
saxophones); Parker Gibbs (clarinet, tenor saxophone and 
vocal); Jack O’Brien (piano); Art Janett (banjo); 

Country Washburn (brass bass), Ormand Downes 
(drums). Camden, N.J, June 28, 1929. 

(j) As for (i); Art Jarrett also sings on The Man From 
The South. Chicago, December 2, 1929 

(k) As for (i). Chicago, April 2, 1930. 

(l) As for (i). Chicago, April 3, 1930. 

(m) As for (i), but Country Washburn is the vocalist. 
Hollywood, October 28, 1930. 

(n) As for (j), Jarrett playing guitar. Chicago, February 16, 
1931. 

(o) As for (m). Chicago, February 19,1931. 

(p) As for (i), but Weston Vaughn (guitar) replaces 
Jarrett, Red Ingle (clarinet and tenor saxophone) 
added, Washburn and chorus sing on Oh Mo’naht 

Chicago, September 24, 1931. 

ctured a Distributed by P.R.T. Records Ltd., 131 Western 


There is in Ted Weems’s music a warmth, lightness, 
and a tremendous enthusiasm for even the most trite 
tunes (there can be fewer more idiotic numbers than 
Chick, Chkk, Chicken, a British song, but the 
Weems boys put it over with as much enthusiasm and 
expertise as if it were a "class" number such as 
You’re The Cream In My Coffee or My Troubles 
Are Over). They also obviously enjoy themselves 
playing and singing Piccolo Pete, which is useful as 
a guide to the identities of some of the members of 
the band ("Did you ever hear Watt get hot-hot-hot on 
his clarinet? No?’’), although Dudley Fosdick is 
referred to as "Dick" and Country Washburn as "Joe" 

— his real first name — to fit the rhyme and the 
scansion. There is plenty of comedy elsewhere, too 

— Egyptian-Ella From Saturday Night The Man 
From The South (some ripe corny gags hereQ, 
Mysterious Mose and Harmonica Harry all come 
into this category, but the music is never sacrificed to 
low comedy. It is interesting to have the composers' 
version of the smash hit Oh Mo'nah, too; an 
impression of a Deep South revivalist meeting, it 
refers to one of the congregation ("mourner") for 
whose soul the other "mourners” are praying. It is not 
concerned with a girl named Mona, although most 
people at the time, in England anyway, were 
convinced it was. 

One of the most personable members of the 
Weems band was Parker Gibbs, its tenor saxophone 
and principal singer. His cheerful voice recalls that of 
Al Bowlly, and his methods are those of a star-quality 
performer. Another outstanding alumnus of the band 
was drummer Ormand Dcwnes who on later records 
showed that he was more than a match for soloists 
such as Gene Krupa and Ray Bauduc. On many of 
these later records, too, there was a young singer 
named Peny Como ... but that’s another Ted Weems 
story. Brian Rust 



PRODUCED By KEVIN DALY 


Original recordings from Hie Jennings and Daly 
Collection and the Collection of Brian Rust. 
Transferred from 78s by Kevin Daly/ASV Studios and 
Robert ParkerArintage Productions Pty. Ltd. 

Sleeve design: Phil Duffy, P. D. Graphics Ltd. 

Sleeve printed by: Robert Stace & Co. Ltd,, England 
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It has been my pleasure to have Produced Ernie Ashworth for the past 2 years. During the past 
10 years, that Ernie has been singing on the Grand Ole Opry, these songs in this album are the 
most requested by his fans, and his fans are world-wide. Ernie is one of the most unique Country 
Singers in the world. He has a different style, and his voice is the best, and most imitated I know 
of. I feel this album is The Best of Ernie Ashworth , and that many people will be greater fans after 
hearing it. 

Ernie is a great songwriter, as you’ll hear in the haunting song, “Shamrock Motel.” Ernie's famous 
hit of “Talk Back Trembling Lips,” is on the top 20 Charts in Europe at this time, and was a No. 1 
hit 10 years ago in the United States. 

1 feel Ernie Ashworth is the best Country Singer in the world, and it is my pleasure to be Producer 
of this album, and my pleasure to know Ernie Ashworth as a close friend. 

Sincerely, 

Cliff Ayers 


SIDE ONE: 


TALK BACK TREMBLIN’ LIPS 

(3:10) 

(John D. Loudermilk) Acuff-Rose, BM1 
EACH MOMENT SPENT WITH YOU 

(2:34) 

(B. Hogan/E. Ashworth) Acuff-Rose, BMI 
THERE’S NO PLACE I’D RATHER BE TONIGHT 

(3:00) 

(G'Js Steele/Willie Ray Rodgers) Dewey Harper Music, BMI 
I CAN’T HELP IT 

(2:29) 

(Hank Williams) Fred Rose Music Inc., BMI 
AT EASE HEART 

(2:05) 

(Jimmy Jay) Acuff-Rose, BMI 


SIDE TWO: 


SHAMROCK MOTEL 

(2:53) 

(Ernie Ashworth/Joe Mack Pigg) Tessa Lou Music, ASCAP 
LINDEN TENNESSEE 

(2:51) 

(Ernie Ashworth/Bobby Woods) Dewey Harper Music, BMI 
HEARTBREAK AVENUE 

(2:31) 

(Mel Force) Acuff-Rose, BMI 
OH LONESOME ME 

(2:34) 

(Don Gibson) Acuff-Rose, BMI 
GOTTA TRAVEL ON 

(2:30) 

(Gilbert/Hager/Hellerman/Lazar/Clay ton) Sanga Music, BMI 
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SIDE A 

LIFT EVERY VOICE AND SING 

(arr.: E. Reid) 

LET US BREAK BREAD TOGETHER 

(arr.: E. Reid) 

SWING DOWN SWEET CHARIOT 
(arr.: The Brothers) 

THIS LITTLE LIGHT OF MINE 
(arr.: E. Reid) 

LITTLE DAVID 
(arr.: C. Dickerson) 


WIPE, WIPE MY WEEPING EYES 

(arr.: R. Patterson) 

QUIET PLACE 
(arr.: E. Reid) 

(R. Carmichael/Lexicon Music ASCAP) 
THE LORD'S PRAYER 
(arr.: S. Kilby III) 


<*#*************************************** 

IT IS WITH PRAISE AND THANKSGIVING TO OUR HEAVENLY FATHER THAT WE OFFER YOU OUR SECOND SPIRITUAL 
RECORDING. 

THE BROTHERS, UNDER THE DIRECTION OF ROBERT PATTERSON SINCE INCEPTION SIX YEARS AGO. HAVE PUT TOGETHER 
THESE SONGS WITH THE HOPE THAT THEY WILL BE AN INSPIRATIONAL LISTENING EXPERIENCE. WHILE MOST OF THE REPER¬ 
TOIRE PRESENTED HERE IS ACAPPELLA. THREE OF THE SONGS, USING ACCOMPANIMENT, ARE A TOTAL BREAKAWAY FROM 
THAT STYLE. 

THE ARRANGEMENTS. VOCAL RENDITIONS AND KEYBOARD EXPERTISE OF EUGENE REID HAVE GREATLY INFLUENCED 
THIS ALBUM. ADDITIONALLY, THE OUTSTANDING PERFORMANCE OF GEORGE SAMPSON, SOLOIST, AND JOHN DARNALL AND 
DOUG DENTON, RHYTHM SECTION (PINE BROOK STUDIOS). GIVES RARE BEAUTY AND CARIBBEAN FLAVOR TO SHELTON 
KILBY'S ARRANGEMENT OF THE LORD'S PRAYER. NOT TO BE DENIED IS THE MELODIOUS CANTUS OF GILBERT PRESTON 
(WIPE, WIPE MY WEEPING EYES). THE EARNEST SINCERE VOICE OF RICHARD SHAW (LET US BREAK BREAD TOGETHER), THE 
PLEASING BRISKNESS OF THOMAS FORBES' SOLO (LITTLE DAVID), AND THE PEACEFUL SIMPLICITY OF GODFREY BECKETT'S 
VOICE (QUIET PLACE). 


IF THIS MUSICAL OFFERING FINDS ITS WAY INTO YOUR HEART RATHER THAN MERELY FILL SPACE 
YOU WILL HAVE CAPTURED THE INTENT OF THIS RECORDING. 


g YOUR RECORD 


THE BROTHERS 


WOMAN AT THE WELL 

(arr.: The Brothers) 


- a -********************* 5 

MUSICIANS 

EUGENE R. REID: PIANO, ELECTRIC PIANO 

JOHN DARNALL: BASS GUITAR, CONGA 

DOUG DENTON: DRUMS, RYTHM INSTRUMENTATION 


Recorded at Pinebrook Studios, Alexandria, Indiana 
Copyright ® 1976 The Brothers of Washington.D,.C. 














































ffl 


m 


MEDITATION 

“There is nothing like meditation on 
earth. Each day it is new to me and so fresh 
I find it difficult to understand why every¬ 
one does not take to it. Millions dedicate 
their lives to art. music, literature, or science 
which reveals but one facet of the priceless 
jewel hidden in the world. ” 

—Eknath Easwaran 

“Meditation is neither cult nor dogma, 
but a practical method, a dynamic process, 
for uniting the finite with the infinite, the 
human with the divine. ” 

—Eknath Easwaran 

“The purpose of meditation is to make 
the mind ‘one-pointed’ so that we may be 
able to harness all our vital forces and direct 
them in one single direction. ” 

—Eknath Easwaran 


Blue Mountain Center of Meditation 
Box 381, Berkeley, California 94701 
a non-profit corporation 


EKNATH EASWARAN 

Eknath Easwaran hails from an ancient 
Hindu family of Kerala State, India, from 
which he receives as a family legacy his deep 
love for the Sanskrit Scriptures. He looks 
upon his saintly grandmother as his spiritual 
teacher because she taught him through her 
personal life that the Supreme Goal is to 
know God and become united with Him. Her 
teaching was later given broader dimension 
through his devoted study of the life of 
Mahatma Gandhi as a translation of the 
BHAGAVAD-GITA and the SERMON ON 
THE MOUNT into daily practice. The teach¬ 
ings of Sri Ramakrishna and Sri Ramana 
Maharshi have influenced him profoundly. 

Professor Easwaran was Chairman of the 
Department of English, University of Nagpur, 
before resigning his post to devote his entire 
life to conveying the timeless truths of the 
spirit to a wider audience. He first came to 
the United States in 1959 on the Fulbright 
Exchange Program. The enthusiastic support 
of many American friends encouraged him to 
establish in Berkeley in 1960 The Blue 
Mountain Center of Meditation, a non-profit 
corporation, for the study of the Scriptures 
of all religions and the regular practice of 
Meditation as adapted to the West. 

In 1962 Eknath Easwaran went back to 
India where he spent nearly four years at his 
home on the Blue Mountain (Nilgiris) in 
South India. He returned to the United 
States in 1965 as a permanent resident and 
resumed classes in meditation at the Blue 
Mountain Center of Meditation in Berkeley, 
and is reaching many more in other parts of 
the world through THE LITTLE LAMP, a 
small spiritual journal imparting practical ad¬ 
vice on meditation. In addition, Professor 
Easwaran is conducting a credit course, stu¬ 
dent-initiated, in The Theory and Practice of 
Meditation at the University of California, 
Berkeley. 

He likes to call his way the Family Yoga. 
It is his purpose to bring the ancient Hindu 
art of meditation out of the hermitage and 
the cloister into the midst of life by adapting 
it to the needs of modern man. Everyone is 
encouraged to make meditation the basis of 
life and to develop within his own religious 
and cultural environment. He presents spirit¬ 
ual and practical values of a universal nature 
to enable the individual, with the aid of med¬ 
itation, to (1) solve his own personal prob¬ 
lems and improve family and community rel¬ 
ationships, (2) release and harness his deeper 


resources, (3) fulfill the Supreme Purpose of 
human existence by realizing God within his 
own consciousness. His humor and human¬ 
ness make him a teacher of enormous appeal 
to people of all walks of life. The following 
prayer of St. Francis of Assissi is a great fav¬ 
orite with him and one which he has made an 
integral part of his life: 

“Lord, make me an instrument of thy Peace. 

Where there is hatred, let me sow love; 

Where there is injury, pardon; 

Where there is doubt, faith; 

Where there is despair, hope; 

Where there is darkness, light; 

Where there is sadness, joy. 

Oh Divine Master, may I not so much seek 

To be consoled as to console, 

To be understood as to understand. 

To be loved as to love; 

For it is in giving that we receive; 

It is in pardoning that we are pardoned; 

It is dying that we are born to eternal 
life." 


GLOSSARY OF SANSKRIT WORDS 

ABHYASA: Regular practice 

BHAGAVAD-GITA: Quintessence of THE 
UPANISHADS. A practical manual of 
daily living. 

DHARANA: First stage in Meditation, 
Concentration. 

DHYANA: Second stage in Meditation, 
Contemplation. 

KRISHNA: A divine Incarnation, Lord of 
Love. 

MANTRAM: A spiritual formula. 

RAMA: A divine Incarnation, Lord of 
Joy. 

SAMADHI: Third stage in Meditation, 
Identification. 

UPANISHADS: Ancient Hindu Scriptures. 

YOGA: Union from the root vu/ to unite. 


RECOMMENDED READING LIST: 

BHAGAVAD-GITA, translated by Swami 
Prabhavananda and Christopher Isherwood, 

A Mentor Religious Classic. 

THE UPANISHADS, translated by Swami 
Prabhavanada and Frederick Manchester, 

A Mentor Religious Classic. 

THE PERENNIAL PHILOSOPHY, Aldous Huxley. 
Meridian Books. 


SIDE 1 

THREE STAGES OF MEDITATION 
(Dharana, Dhyana, Samadhi) 

This answers the question: 

What takes place in Meditation? 

SIDE 2 

INSTRUCTION IN MEDITATION 
Meditation is a dynamic discipline 
which pays rich dividends on every 
level: physical, emotional, 
intellectual and spiritual. 


Eknath Easwaran chants a few Sanskrit 
verses from the BHAGAVADG1TA and 
quotes from the mystic poets Jalalu’l-Din 
Rumi (13th century Sufi) and Thomas 
Traherne (17th century English). He shows 
us how the words of Jesus can be a guide to 
daily living and uses ancient Indian tales and 
modern idioms to drive home the basic values 
of all religions. The record ends with the 
chanting of the popular and powerful Hindu 
man tram: 

HARE RAMA HARE RAMA 
RAMA RAMA HARE HARE' 

HARE KRISHNA HARE KRISHNA 
KRISHNA KRISHNA HARE HARE 


Cover photograph by Barbara Elsasser 
Cover design: Wayne Pope 
Produced by Chris Strachwitz 
Recorded at KPFA in Berkeley, California, 
by Warren Van Orden in April, 1968. 


© 1968 by Arhoolie Records, Box 9195, 
Berkeley, California 94719 
Send 25 j for our complete catalog of Blues, 
Jazz, and Folk recordings. 













AMERICAN PARTY 

Joe Finn 


Side 1 

Hello Again 
September Morn 
Brother Love’s Traveling Salva 
Crackling Rose 
Sweet Caroline 
America 


Peggy Sue 
Teenager In Love 
Runaway 

Irish American Medley 


Sound Engineering by John Quinn, The Mix Place, N.Y.C. 


Side 2 
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Sound Engineering by John Quinn, The Mix Place, NYC 
Cover Illustrations by Dick Kramer Studios, Nutley N.J. 

Side 1 Beautiful Noise Maria Four Green Fields The Band Played Waltzing Matilda 
I Am I Said Sunday Morning Sunshine Side 2 Day by Day I Believe You’ll Never Walk Alone 
The Impossible Dream My Way Alleluia Amazing Grace 



Whether it’s sixty thousand people 
at Giants Stadium or thirty-five people 
at an inn on the Jersey shore; 
whether it’s a convention in Boston, 
a private party for congressmen on 
the Potomac or a benefit in Asbury Park 
... the greeting is always the same: 
“HELLO FOLKS!” — and the response 
from the roaring crowd: “HELLO JOE!” 

It doesn’t matter if you’re hearing 
that repartee for the first time 
(on this album), or for the one 
thousandth time, as have so many of 
Joe’s friends over the years. What 
follows is always the same — a medley 
of songs to raise the spirit and 
touch the heart in a way that few 
entertainers ever do. 

This recording “Joe Finn in Concert” 
is intended to allow you to partake 
of one of those rare performances. 

It was born of a benefit that Joe 
gave in the summer of 1978 for St. 
Antoninus parish, Newark, New Jersey. 
Join with us as we return to that 
summer’s evening at Convention Hall 
in Asbury Park. Share in the magic 
of New Jersey’s foremost balladeer 
and Irish folk singer as he weaves 
his spell: a spell cast not by amulets 
or talismans, but rather by love 
— love of music, love of friends, 
love of God. 


ST. ANTONINUS CHURCH 

337 SOUTH ORANGE AVE. 
NEWARK, N.J. 07103 
(201) 623-0258 

There's always more. 



Joe Finn at 19 started playing at the 
Statford in Avon in 1962. Like "new 
wine," he was exciting, but like all 
the best wines, he has improved with 
age. If I were talking in athletic 
terms, I would say "he's at the top 

I've been one of the "Finn-followers" 
for many years. Last summer, I asked 
him to do a concert for our inner-city 
Newark parish. Of course, he said yes. 

I never heard him sing better. Surprisingly, 
even Joe liked himself. I know you 

All the proceeds from this album go 
to St. Antoninus. Joe doesn't get a 
dime from it. But isn't that just like 
Joe Finn? 




ST/IMTOMA/Iis ChIrcn 


ST. ANTONINUS CHURCH 

Jcjuj u lend tc the GCeu/ efthe Fat/wi 


We want to share the gift of this event with as many people as possible. Support the parish by buying several albums as gifts for family and friends. 
The proceeds will go directly to St. Antoninus Church, Newark. To order send ($5.00 per album, plus $.50 per album for handling) to: 

Joe Finn in Concert, c/o St. Antoninus Church, 337 South Orange Ave., Newark, N.J. 07103 

MAKE CHECKS PAYABLE TO: St. Antoninus Church 












































BCP 51 

- Hi-Fi 


SIDE A 

Band 1: PERSONALITY 
2: ONCE I BELIEVED 

(Dcilte-Bumi) 

3: SWINGING ON A STAR 
4: HUMPTY DUMPTY HEART 
5: S WONDERFUL 
6: MORE AND MORE 


“JOE DERISE” 

with, iksL duAbicdiMi^ Quini&t 


JOE DERISE'S VOCALS ARE ACCOMPANIED BY THE AUSTRALIAN JAZZ 
QUINTET WHOSE PERSONNEL IS AS FOLLOWS: 

DICK HEALEY - Flute, Alto Saxophone, Clarinet 
ERROL BUDDLE - Bassoon, Tenor Saxophone 
JACK BROKENSHA - Vibes 
BRYCE ROHDE - Piano 
JIMMY GANNON - Bass 
assisted by 

NICK STABULAS - Drums 


BCP 51 

C. WOLFF - Hi-Fi 


SIDE B 

Band 1: AC-CFNT-TCHU-ATE THE POSITIVE 
2: ONCE IN A DREAM 
3: SOON 

4: THE CHARM OF YOU 
5: SPRING IN OLD NEW YORK 
6: LOVE 


One of the happier features of listening to records is the 
element of surprise that one is constantly exposed to which 
sharpens the listener's interest and attention. It is especially 
gratifying on vocal LPs to find an artist whose sense of values 
demand that convention be dispensed with in order that a 
fresher approach might be incorporated into the presen- 

Such is the case with Joe Derise, the rising young vocal 
talent who offers his second Bethlehem LP in company with 
the Australian Jazz Quintet. Joe has been around the band 
wars for a number of years, and the time between his first 
efforts as a guitar playing member of a rhythm section and 
an LP which featured his vocal prowess was a constant 
struggle for existence and recognition. 

Joe is a not-so-typical example of a multi-talented per¬ 
former whose roots are in instrumental versatility, but who 
has the flair and imagination to do justice to a tune via the 
vocal route. Once he set his mind to a singing career, Joe 
found himself in the strange new world that lies between 
singing the tunes one enjoys and responding to the spur-of- 
the-ynoment requests which club, patrons are ever-ready to 
suggest. 

Fortunately, Joe has a wealth of material at his finger tips 
which enables him to do club entertainment that is certain to 
satisfy any musical taste, regardless of how extreme. How¬ 
ever, in preparing the material for his recording dates, Joe 
invokes almost exclusive control of the material selected so 
that his particular style fits the tunes, and vice versa. Thus 
on records, in the face of savage competition from every 
quarter, Joe Derise is heard in sharp relief as a stylist with 
a considerably different approach to the business of singing 

In this LP, Joe has a secondly distinctive advantage in 
having the Australian Jazz Quintet augmenting his vocal 
efforts in their own imaginative way. Normally this is an 


instrumental group. Their performance in clubs around the 
country occasionally necessitates their being utilized as sup¬ 
porting musicians, but this is the first recorded instance where 
this group has been so employed. 

Bethlehem collectors are familiar with this multi-directional 
unit as they have completed two LPs for the label, one ten 
inch (BCP 1031) and the recently released 12 inch (BCP 39). 
The personnel and instrumentation of the group are listed 
elsewhere, with bassist Jimmy Gannon having been recently 
added as a "regular" to round out the five man team. 
Drummer Nick Stabulas assisted on this date, as he has in 
the past, supplying a rhythm base when Jack Brokensha is 
otherwise occupied. 

Joe Derise has a remarkable faculty for remembering 
virtually obscure tunes and adopting them for his unique 
style. Those who have heard his "in person" work will recall 
the wide variety of melodies and tempos he employs during 
the course of even one set. This LP is executed in the same 
manner, and the listener can quickly realize the impact of 
this format by hearing two or more bands in succession which 
graphically describes Joe's insistence on variety. 

Joe relied on unimpeachable sources in selecting this pro¬ 
gram, with a slightly nostalgic mood coursing through the 
entire performance: 

PERSONALITY: This is one of three compositions by the 
highly successful team of Burke and Van Heusen which Joe 
included on the date. He covers the tune from verse to con¬ 
clusion, save for a 16 bar rest midway. 

ONCE I BELIEVED: Joe Derise sings Joe Derise might 
aptly sum up this rendition of a moody ballad which is his 
own creation. 

SWINGING ON A STAR: This one had "Hit Parade- 
potential when first released. Burke and Van Heusen com¬ 
posed it for a Bing Crosby movie, but hardly with this up¬ 
tempo version in mind. Joe gets nice support throughout. 


HUMPTY DUMPTY HEART: This pretty ballad is the third 
entry from the Burke and Van Heusen stable with Joe taking 
every advantage of its change-of-pace characteristics. 

'S WONDERFUL: As always, this familiar Gershwin 
melody provides a happy framework for singer and musician. 
Joe's free-wheeling vocal reflects the mood as do the in¬ 
strumental efforts of the Australian Jazz Quintet. 

MORE AND MORE: Here's an infrequently heard tune 
which Joe delivers with alacrity. Note the clarinet-tenor 
blend in the middle chorus and the surprise ending. 

AC-CENT-TCHU-ATE THE POSITIVE: Johnny Mercer's 
hit tune of some years ago gets the full novelty treatment 
here including Joe's off-beat phrasing of the lyric. 

ONCE IN A DREAM: Al "Jazzbo" Collins collaborated 
on this touching ballad which Joe weaves into a melancholy 

SOON: Taken at a medium bounce, this familiar Gershwin 
melody gives Joe and the Australian Jazz Quintet a chance 
to stretch out. Tenors are by Buddie and Healey; Jack 
Brokensha on vibes. 

THE CHARM OF YOU: Joe captures the full infent of 
songwriters Julie Styne and Sammy Cahn as he reverently 
delivers this powerful message. 

SPRING IN OLD NEW YORK: Lying in obscurity for 
nearly a decade, this philosophical ballad by Jimmy Fagas 
has all the freshness of the season it suggests. 

LOVE: This is essentially an up-tempo opus, although 
you'll notice several varieties of tempo employed throughout. 
Joe's enthusiasm is nicely sustained. 

Joe Derise with the Australian Jazz Quintet was an ab¬ 
sorbing idea when first suggested. During the preparation 
and recording of the session, enthusiasm mounted as the two 
elements fused perfectly. The finished product is yours to 

en| ° y ' JOE QUINN 

ENGINEER: Johnny Cue 


BCP-10 
BCP-12 
BCP. 13 
BCP-14 
BCP-15 
BCP-16 
BCP-17 
BCP-18 

BCP-19 
BCP-20 
BCP-21 

BCP-22 

BCP-23 



OTHER GREAT ARTISTS ON BETHLEHEM 

BCP-24 "Flamingo" — Tho Horbio Mann Quartet 
BCP-25 "Charlie Mariano" 

BCP-27 "Gershwin, Shavers and Strings" — Charlie Shavers 

BCP-28 "The Six" 

BCP-29 "Bud Freeman" 

BCP-30 "Conte Candoli" 

BCP-33 "Oscar Pottiford" 

BCP-34 "It's A Blue World" — Mol Tormo 

BCP-37 "This Time Tho Drum's On Mr" — Stan Levey 

BCP-38 "Rod Mitchell" 

BCP-39 "The Australian Jan Quartet" 

BCP-40 "Tho Horbio Mann — Sam Most Quintot" 

BCP-41 "Ralph Sharon" 

BCP-42 "Tho Return of Howard McGhoo" 

BCP-43 "Songs From Tho Heart" — Johnny Hartman 


BCP-44 "Jan City Workshop" — Marty Paich 

BCP-45 "Why Do I Love You" — Helen Carr 

BCP-46 "Four Horns And A Lush Life" — Russ Garcia 
BCP-47 "Songs Of A Woman In Love" — Terry Morel 

BCP-48 "Max Bennett" 

BCP-51 "Joe Deriso " — with the Australian Jan Quintet 
BCP-52 "Mel Torme with the Marty Paich Dek-Tette" 

BCP-53 "Peggy Connolly" 

BCP-54 "Claude Williamson" 

BCP-55 "Stu Williamson" 

BCP-56 "Chris" — Chris Connor 

BCP-57 "Tho View From Janbo's Head" — The Six 

BCP-59 "Frivolous Sal" — Sol Salvador 

BCP-60 "Historically Speaking — Tho Duke" — Duke Ellington 
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BETHLEHEM RECORDS 
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Overtures 


La Forza del destino 
Giovanna d’Arco 
Luisa Miller 
I \espri siciliani 
Nabucco 

La Battaglia di Legnano 

Hiccar do 

New Philharmonia Orchestra 






S-37407 

Stereo/Quadraphonic 



RICCARDO MUTI 

conducts 

VERDI OVERTURES 

New Philharmonia Orchestra 


SIDE ONE 

NABUCCO i7:07) (1842 — Teatro alia Scala, Milan) 

This was Verdi's third opera and the first to bring him fame in Italy and abroad. The plot, adapted from 
a French play, tells the Biblical story of Nebuchadnezzar's capture of Jerusalem, his blasphemy, madness 
and final conversion, interwoven with a sub-plot about the machinations of his false daughter Abigail. 

The overture opens with a chorale-like theme symbolizing the steady faith of the captive Israelites. 
Next comes an allegro based on the chorus in which the young Hebrew Ismaele is cursed by his 
countrymen. There is a brief return to the chorale theme, followed by an andantino based on the 
chorus of Hebrew slaves "Va pensiero." The "anathema" theme returns, this time leading to a tri¬ 
umphal concluding movement in the major key, with three new melodies taken, respectively, from the 
chorus of Assyrian priests proclaiming their support for Abigail; the finale to the first act; and a duet 
from Act II in which Abigail taunts the demented king. 

GIOVANNA D'ARCO (7 38) (1845 - Teatro alia Scala, Milan) 

The libretto is an adaptation from Schiller's Die lungirau von Orleans, with most of the characters 
eliminated. The overture is unique among Verdi's overtures in having no thematic link with the opera. 

It begins with storm music, similar to but not identical with that in the second scene of the prologue. 

A pastoral andantino for flute, oboe and clarinet depicts Joan the shepherdess, and in a concluding I 
allegro its two themes, worked into martial 4/4 rhythm, show her transformed into warrior maid. 

LA BATTAGLIA Dl LEGNANO ;07) (1849— Teatro Argentina, Rome) 

Based on Joseph Mery's play La Battaile de Toulouse, this opera was Verdi's tribute to the uprising of j 
1848, showing the cities of the Lombard League allied against Frederick Barbarossa. The overture starts 
with the opera's motto theme, the hymn of the Lombard League. This leads, after development, to an 
andante sostenuto, a spacious rondo whose main theme is later associated with the hero Arrigo as he | 
writes to his mother on the eve of battle. The final allegro is entirely martial in character, combining 
the motto theme with another. 

SIDE TWO 

LUISA MILLER ;; (1849 — Teatro San Carlo, Naples) 

This opera, based on Schiller's Kabale und Liebe is often held to be precursor of La Traviata in its 
expression of intimate, poignant grief. The overture is in one movement and based upon a single 
theme, taken from the final scene in which the stricken heroine, unable to understand her lover's 
desertion, is comforted by friends. 

I VESPRI SICILIANI 7855 Theatre de l'Op6ra Paris) 

Eugene Scribe adapted the libretto of this opera from his own Due d’Albe, written for Donizetti who ! 
never completed it. Like many a grand opera of the time, it sets a private tragedy against a sensational j 
historical event, here the uprising of the Sicilians in 1282 against their French oppressors. The abrupt 
gesture that begins the overture recurs throughout the opera as a symbol of Sicilian unrest. It is 
—d by the melody of the De prolundis chanted by the monks before an impending execution 

The main theme of the slow introduction is taken from the song with which the Duchess Hdl£ne 
attempts to rouse the Sicilians to action. The allegro opens with the music of the final massacre while 
the second subject comes from a duet between the French governor Montfort and the soil who 
cannot bear to recognize him as his father. In the course of the development, there is another theme 
associated with the heroine HtHiine in which she laments her country's wrongs. 

LAFORZADELDESTINO 7:12) (1889 - La Scala, Milan) 

This is based on an episodic Spanish play in which the hero, having accidentally killed the father of his 
bride-to-be, is fated to cause the deaths of her brothers (one brother in the opera) and herself. The over¬ 
ture at first seems as chaotic as the action, but turns out to have inner logic. Like many a late Verdian 
structure, it is based on two main ideas, one cursive and developing, the other static and lyrical. 

follows the three calls to attention at the opening. By its character it would seem 
though curiously in the opera it is associated with the heroine only. The static 
inorajs prayer to the Virgin Mary in Act II. Of the remaining themes, the first 

lie other two from Leonora's long duet with the Father Superior. As usual? the 
alized "theater" music. ©1977 j u | ian Butlden 



"Muti's recordings have shown him to be an authoritative young Verdi conductor. 

He has a particular penchant lor the driving, forceful side of the composer's writing and 
... unlike some of the modern Verdi conductors ... he seems to have a sure feel 
for the shape of a singing line and for the moods of some of the 
more mysterious and poetic pages." -Conrad L. Osborne in High Fidelity 


The incidence of overtures in Verdi's operas 
seems almost casual. The decision to write 
one was usually taken at the last moment. 
Doubtless the prowess of the orchestra was 
a determining factor. All the early operas 
composed for La Scala, with the curious ex¬ 
ception of 7 Lombardi, have overtures; like¬ 
wise the two written for the San Carlo, 
Naples (Alzira and Luis a Miller). When he 
made his debut in Paris with a newly com¬ 
posed, as distinct from an adapted, opera 
(I Vespri siciliani), Verdi evidently decided 
to show his paces with a full-length over¬ 
ture, although his main rival Meyerbeer had 
long ago dispensed with such. 

Again, for the La Scala premiere of the 
revised Forza del destino, Verdi expanded 
the original prelude into an overture. He did 
the same for the Italian premiere of Alda, 
but after trying it over with the orchestra, 
withdrew it. For many of his operas, he con- 
contented himself with the shorter prelude; 
while with the last two, he plunged straight¬ 
away in medias res. 

Unlike those of Rossini, Verdi's overtures 
vary in form from the quasi-symphonic 
(Luisa Miller, I Vespri siciliani) to the purely 
functional (Nabucco, Ciovanna d'Arco). 
Most examples quote themes from the body 
of the opera, for which they act as "pre¬ 
views." But not all: that of Ciovanna d'Arco 
merely establishes character and emotional 
ambience. 

"As the same block of marble is converted 
by one sculptor into the most exquisite 
forms, by another into a clumsy botch, so 
the musical scale, by different manipulation, 
becomes now an overture of Beethoven, now 
one of Verdi." So wrote the Viennese critic 
Eduard Hanslick — wrongly as usual. Verdi's 


overtures were intended for the theater, not 
as essays in "absolute" musical thought. The 
fact that several continue year after year to 
figure in concert programs and to be en¬ 
joyed in surroundings for which they were 
never designed is surely a cogent tribute to 
their abiding freshness and vitality. _ j g 


Now in his mid-30's. Italian-born Riccardo 
Muti holds three major conducting posts: 
musical director of the Maggio Musicale 
Fiorentino in Italy; principal conductor of 
the New Philharmonia Orchestra in London; 
and principal guest conductor of the Phila¬ 
delphia Orchestra. 

Wrote the Philadelphia Evening Bulletin, 
following a Muti appearance in 1975: "Muti 
has emerged as a leader of major stature ... 
(with).. .the markings of a matinee idol. He 
is a conductor for all seasons, an absolutely 
top-flight leader." 

Born in Naples, Riccardo Muti studied 
music and philosophy at Naples University, 
piano at the Naples Conservatoire, and con¬ 
ducting at the Milan Conservatoire. In 1967, 
he won first prize in the Guido Cantelli con¬ 
ducting competition. The following year he 
made his professional debut at the Maggio 
Musicale, and one year later assumed his 
post as permanent conductor there. 

Muti has conducted in many of Ital^s 
opera houses, at the Vienna State Opera, 
and at the Royal Opera House. Covent 
Carden. The European orchestras he has led 
include the Berlin Philharmonic and the 
Vienna Philharmonic. In America, he has 
conducted to great acclaim the Boston. 
Cleveland, and Chicago symphonies in addi¬ 
tion to the Philadelphia. 
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House. Covent Garden. SCLX-3815 
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Side One (22:51) 

J.S. Bach Bfai denburg Concerto No. 2 in F 
BWV.104? (12:4 8) 

I. [A let ro (oandl, 5:38) 

II. Ardai te 

III. Allegr ) a. sai (band 2,7:10) 

With Christopher Warren-Green (violin), 
Keni et i Smith (flute), Gordon Hunt (obce) 

Jac h' Vsik B'andenburg Concertos were 
writte n du.n g, his Cothen period, between 1717 
and 1 '23. Ea h t, ikes the Italian fast-slow-fast 
concerto forn iat as a basis (No. 1 being deco¬ 
rated oy a string of dances: No. 3 lacking a 
written-out slow movement) and relies in its outer 
movements on the Viveldian ritornello-rondo 
form. Each concerto is scored for a different 
instrumental group, and perhaps the most star¬ 
tling is the combination found in No. 2, which 
ranges from the gentle tones of a flute to the 
stridency of a high trumpet, taking in violin and 
oboe solos along the way. Bach's severe chal¬ 
lenge to the soloists to achieve a satisfying 
balance is not always met satisfactorily, but it can 
be solved when it is realized that the main thrust 
of Bach's challenge is to the trumpeter. The 
noble trumpeters of the late seventeenth and 
early eighteenth centuries had conquered the 
technique needed to play high, intricate and 
rapid parts: could they play high, intricate and 
rapid parts quietly?\n order to compete on equal 
terms with oboe and violin, and to avoid swamp¬ 
ing the delicate flute tones, the trumpeter must 
sing like a dove, yet project his tone forcefully 
when necessary. To alleviate the strain thus 
imposed on the trumpeter, Bach duly rests the 
instrument in the central Andante, only to call for 
renewed virtuosity in the finale. 

Telemann: Concerto in D (10:02) 

I. Adagio—Allegro (hand 3, 5:22) 

II. Grave 

III. Allegro (band 4,4:40) 

Unlike Bach, Telemann frequently chose for 
his concertos the four-movement church-sonata 
dnsign. It served him for more than sixty of his 
hundred known concertos, including the present 
example. 

Born in Magdeburg in 1681, Georg Philipp 


Telemann became one of the hardest-working 
composers of all time His list of works is 
unbelievably long: two dozen operas or more, in 
excess of a thousand cantatas, hundreds of 
masses, oratorios and other major sacred 
pieces, over one hundred orchestral suites and a 
vast corpus of chamber and instrumental music, 
much of it still to be properly catalogued. One 
may forgive his comparatively modest total of 
one hundred concertos: he once confessed to a 
dislike of the form! 

In fact, Telemann wrote at least one con¬ 
certo for virtually every suitable instrument 
known to him, and often he employed them in 
combinations of two, three or more. The present 
work is his only known concerto fer trumpet and 
strings (it is identified asTrp.D in the thematic 
catalogue by Siegfried Kross, 1969). It illustrates 
Telemann's ability to write wholly appropriate 
music for any given instrument, thus obtaining 
the most striking and natural effects. 

Side Two (25:32) 

Torelli (attrib.): Concerto in D (7:16) 

I. Allegro (band 1,2:25) 

II. Adagio—Presto—Allegro 

III. Allegro (band 2, 4:51) 

Leslie Pearson (harpsichord) 

Although Torelli's authorship of this concerto 
has not been proved, it bears strong similarities 
to his many known trumpet concertos written 
during his employment at S. Petromo in Eologna 
between 1686 and 1696, and was published by 
Estienne Roger as a work by Torelli, as No. 6 of 
Concerts & 5, 6, et 7 instruments under the 
publisher's number 188. In common with many of 
Torelli's other concertos it is in three movements, 
the central Adagio being interrupted by a short 
Presto. It differs, however, in that the first move¬ 
ment begins on an up-beat—a feature extremely 
rare in Torelli's music. Any one of his colleagues 
at S. Petronio, Giuseppe Aldrovandini, Giacomo 
Antonio Perti, or Domenico Gabrie'i, might have 
been responsible for composing the piece. Yet 
that up-beat beginning is equally untypical of 
these composers' music also! Whoever its com¬ 
poser, its provenance was Bologna, where 
Giovanni Pellegrino Brandi worked as an out¬ 


standing trumpeter. The mood of the concerto is 
brilliant and extrovert; clearly Torelli—if it was 
indeed he—did not let his natural melancolia 
affect his music. 

Haydn: Concerto in E Flat (18:16) 

I. Allegro (band 3, 7:07) 

II. Andante 

III. Allegro (band 4,11:09) 

Haydn flirted with concerto form throughout 
his composing l.fe, always needing the stimulus 
of a special performer or a special occasion to 
compel him to write in what was evidently not his 
favorite genre. The Trumpet Concerto is his last, 
written in 1796, after the last of the symphonies 
and during his semi-retirement in Vienna follow¬ 
ing the two strenuous London visits. The special 
occasion which cal'ed forth the Trumpet Con¬ 
certo was the invention of a new type of trumpet. 
Anton Weidinger, the Viennese trumpeter, being 
dissatisfied with the limited lower range of the 
natural trumpet of the day, fitted keys to the 
trumpet, thus making available diatonic and 
chromatic notes hitherto unobtainable. Haydn 
saw in this invention a great release from the 
strict rules which bound composers who wrote 
for trumpet, and into his concerto he crammed 
every trick of which the new instrument was 
capable, revelling in its new-found chromatic 
freedom. In doing so, he created a polished 
work—undoubtedly his host concerto. This first 
concerto for keyed trumpet is a compact 
masterpiece. — © 1985 Robert Dearling 
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There are many stories about Anton Bruckner's sim¬ 
plicity: how he wooed a cafe waitress, and tipped the 
conductor of one of his symphonies, and went to a per¬ 
formance of Wagner's "Parsifal" but did not look at the 
stage at all. The picture is built up of a "pure fool" (like 
Parsifal), and it is true that to the end of his life 
Bruckner remained modest, unworldly bv the world's 
standards, a rustic at heart. These characteristics are 
reflected at certain moments in his music, but it must 
be understood straight awav that in the art of compos¬ 
ing music he was no fool of any sort. Bruckner was an 
able professional musician, a virtuoso organist with 
an international reputation, and a master of musical 
theory so knowledgeable that when he presented him¬ 
self for a degree the examiners declared that he should 
be examining them. 

It was not until he was thirty-eight, with a good 
number of organ pieces and sacred choral works to 
his credit (starting with a Pange lingua written at the 
age of eleven), that Bruckner branched into orchestral 
composition. He completed a symphony which he sub¬ 
sequently disowned as a student work, then in 1865 
began what we call his First Symphony; during the 
next ten years he completed six symphonies and three 
large Masses for choir and orchestra. One of these sym¬ 
phonies (written between the first and the second) he 
also disowned and called it "No. 0,” though it is an 
interesting piece and has had some performances in 
modem times. There was a pause between 1875 and 
1879 when the Sixth Symphony was started; the reason 
was Bruckner's discouragement at the hostile recep¬ 
tion given to the Third Symphony. By 1894 Bruckner 
had completed his Ninth Symphony as far as the third 
movement; he never achieved the finale. During these 
years he continued to write church music and other 
works, including a beautiful string quintet. But his rep¬ 
utation rests on these nine great symphonies. 

Bruckner came from a village near Linz in Upper 
Austria, where his father was the schoolmaster. He 
grew up amid majestic scenery and among simple 
peasant folk. He helped on farms and played the fiddle 
at local jollifications. He assisted at Mass, and played 
the organ; he remained devoted to the Roman Catholic 
faith all his life, and particularly to the Abbey of St. Flor- 
ian where he went as a pupil after his father's death. 

All of this became part of himself, and to these diverse 
experiences he returned again and again in his sym¬ 
phonies: to the vast ness of God's world, and the 
majesty of His being; to the solemnity and splendor 
of the Baroque churches and cathedrals where He is 
worshipped; to the mystery oflife and death; and also 
the cheerful lilt of Austrian dancers, the sturdy vigor 


of village revels and the cheerful freshness of the pretty 
peasant girls to whom Bruckner lost his heart many 
a time (but alas for him, he never married). When 
Bruckner’s friends asked, as they often did, for a verbal 
clue into his symphonies, he would tell them stories 
tin more than one sense); it is better to listen to music 
without understanding than to understand and then 
not listen. In the case of the Fourth Symphony 
Bruckner expounded a whole farrago of tales about 
knights and their damsels, in the manner of Weber's 
Konzertstiick in F minor. He withdrew this explana¬ 
tion later, quite rightly, because it does not work; the 
music tells us otherwise. 

At the beginning of the first movement the string 
tremolos and the horn solo do evoke, quite incontro- 
vertibly, a deep forest, thick with tall leafy trees of great 
age — but even here I may be categorizing too much, 
on the evidence of personal experience. It is also gener¬ 
ally agreed that the scherzo is connected with hunting 
horns and a hunt in days of old; but we do not have 
to agree that the trio section is lunchtime music for 
the resting huntsmen, even if Bruckner said so—it is 
simply a rather tranquil Landler. The finale is about 
bigger and more majestic things than a forest however 
imposing; and this holds true for much of the first 
movement (from which the finale material derives). I 
would not say that these movements are about con¬ 
crete, identifiable phenomena, but that they convince 
one as being inspired by the environment in which 
Bruckner grew up. 

By a quirk of history Bruckner has always been 
associated with Wagner (w hom admittedly he revered: 
the connection with Mahler is historically tenuous 
and musically irrelevant). The Fourth Symphony does 
not sound any more like Wagner, though, than like 
Schubert or Beethoven. Donald Tovey who, unfashion- 
ably for his day, loved Bruckner, was correct in 
acknowledging fairly tentatively, that Bruckner's sym¬ 
phonies "always begin with "Rheingold" harmonic 
breadths and end with Gotterdainmerung" climaxes,” 
but the debt at this stage in Bruckner's career goes not 
much deeper; Bruckner's symphonic forms derive 
from Schubert's Great C Major Symphony and from 
parts of Beethoven, and then from an intelligent aware¬ 
ness of music from Palestrina onwards, and of Aus¬ 
trian country life at a fairly sophisticated, and 
imaginatively philosophical level. He speaks in a vocab¬ 
ulary more classical than romantic for his time (the 
Fourth Symphony w'as written in 1874, the year that 
"Boris Godunov" was produced, and the year before 
“Carmen Verdi was writing "Otello," Wagner "Pan 
sifal"), and in a dialectical style that is all his own. 


Country people are content to wait ten minutes 
between sentences, and Bruckner takes a deep breath 
before starting a new paragraph; if the thought- 
connection is not immediately clear, it soon will be. 

Like Mozart more than Havdn he discusses 
numerous ideas in his movements (the scherzo apart); 
Beethoven does not, Schubert does, and in Bruckner 
no idea goes to waste—you simply have to absorb the 
musical argument at Bruckner s tempo. The argument, 
or rather the agenda, proceeds differently in each sym¬ 
phonic movement, and again you have to admit the 
structure on its own terms, without reference to the 
methods of Beethoven or Brahms or any other com¬ 
poser, because the topics discussed are unique to 
Bruckner. They are relevant now because they are eter¬ 
nal verities, and because their simplicity is neither 
superficial nor naif but real and pure—and therefore 
not so simple as one may believ e on first 
acquaintance. — .Annotation by William Mann 

Side One (36:08) 

BRUCKNER: Svmphony No. 4 in E flat Romantic 
(Nowak Editionl (beginning) 

1. Bevvegt, doch nicht zu schnell (20:051 

II. Andante quasi Allegretto 116:031 
Side Two (33:35) 

BRUCKNER: Svmphony No. 4 (conclusion) 

III. Scherzo i Bevvegt) &. Trio i Nicht zu schnell, 
Keinesfalls schleppend) (10:41) 

IV'. Finale i Bevvegt, doch nicht zu schnell' 12254' 
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rahms intensely disliked program 
music. Few of his works have 
descriptive titles, and even among 
his friends he preferred to keep the 
motivation behind his crotchets and quavers 
a closely guarded secret. He was also per¬ 
fectly able to express himself within tradi¬ 
tional forms, and without recourse to the 
exotically enlarged orchestral palette favored 
by so many of his contemporaries of the New 
German School. But just as he, as a man, 
concealed a warm and vulnerable human 
heart beneath a gruffly forbidding exterior, so 
his music is far less classically objective and 
"absolute" than it at first appears. As the late 
Dr. H.C. Colles once put it: "There is a story 
at the back of all Brahms’s great works, but it 
is a personal story, not a dramatic one like 
the stories of Berlioz and Liszt, and it is told 
only in music!’ 

No work in his output is more personal 
than the D minor piano concerto. First stir¬ 
rings had come to him in the spring of 1854, 
on learning of the mental breakdown and 
attempted suicide of his new-found cham¬ 
pion, Robert Schumann. His emotional 
tumult was doubled when after rushing to 
Diisseldorf only to help Clara Schumann in 
her distress, he realized he had fallen in love 
with her. In later life he admitted to his pub¬ 
lisher that his conflict at the time was akin to 
that of Goethe's Werther. 

Uncertain as to whether to pour out his 
feelings into a symphony or a sonata for two 
pianos, he sketched a large part of both (the 
symphony's projected "slow scherzo in sara- 


bande tempo" eventually emerged as the 
second movement, "Behold all flesh is as the 
grass!' of his German Requiem of 1868) 
before eventually deciding that only by 
throwing a solo piano up against the orches¬ 
tra could he convey the mighty forces of fate 
against which man pits his own little strength 
in vain. Though ostensibly finished by 
October, 1856, the finale was extensively 
revised before it satisfied either the already 
acutely self-critical composer himself, or his 
great friend, the violinist Joseph Joachim. It 
was not in fact until May, 1857, that Joachim 
at last pronounced himself convinced that 
Brahms had come up with a concluding 
Rondo highly charged enough to counter¬ 
balance the "passionate breadth" of the first 
movement and the "lofty devotional atmo¬ 
sphere” of the second. 

Joachim himself was conductor, with 
Brahms as soloist, at the concerto's reason¬ 
ably successful premiere in Hanover on Jan¬ 
uary 22, 1859. But when Brahms introduced 
it to Leipzig, under Julius Rietz, only five 
days later, the Gewandhaus audience made no 
secret of its dislike of so symphonic a con¬ 
certo. "A complete failure" was how Brahms 
described the Leipzig performance to Clara, 
adding, "at the rehearsals, dead silence, at the 
performance (when not three people troubled 
to clap) it was regularly hissed!' Not until a 
performance in Mannheim under Hermann 
Levi in 1865 did the German public at large 
show any awareness of the work's true stature. 

The first movement's stark D minor 
opening theme, hurled out without prelimi¬ 


naries by the strings over a threatening drum- 
roll, is said to have been directly inspired by 
Schumann's attempt to drown himself by 
jumping into the Rhine. Perhaps it was no 
coincidence that Brahms chose the key of 
Schumann's recently completed violin con¬ 
certo, which opens in a similar spirit of chal¬ 
lenge. Here, as also at the start of the later C 
minor and F major symphonies, Brahms 
spreads the theme over a wide compass to 
convey an impression of elemental power. 
The piano enters with a new, more plain¬ 
tively flowing theme of its own before get¬ 
ting caught up in the tumult, and it is to the 
piano that Brahms entrusts the warmer, 
chordal second subject in the relative major 
key of F. Though musical substance and close 
symphonic reasoning mattered more to 
Brahms than virtuoso display, the solo part 
still comes as a reminder of his own formid¬ 
able keyboard technique in youth. Only big, 
powerful hands can project this music at full 
strength. The subtle interplay of piano and 
orchestra and sustained organic growth 
throughout the whole sontata-form argu¬ 
ment leave no doubt as to why Schumann 
hailed the young Brahms as someone 
"springing like Athena fully armed from the 
head of Zeus!’ 

The D major slow movement as pub¬ 
lished carries only the word Adagio above it. 
But in the score of his intimate friend, 
Joachim, Brahms wrote the words "Benedic- 
tus qui venit in nomine Domini” (in letters, 
he had sometimes addressed Schumann as 
Mynheer Domine) as a clue to the music's 
content. To Clara herself he once confessed 
that the movement was her portrait. What 
Joachim in 1857 described as the music's 
"lofty devotional atmosphere" even suggests 
that it could have been of Clara at Schumann's 
burial service that Brahms was thinking. 
Certainly in the middle section (the move¬ 
ment is in ternary form) oboes tug at the 
heart-strings with a little phrase whose 
pathos evokes Bach's sentiment at the words 
"HerrJesu,gute-nacht" in the*. Matthew 
Passion. For the most part the emotional 
undercurrent runs so deep that the music's 
tranquil surface is scarcely ruffled. But the 
recapitulation brings one great swell of 
fervor, underpinned by a rock-like tonic 
pedal, and also a brief, intimately valedictory 
keyboard solo marked cadenza ad lib., before 
the veiled orchestral farewell. 

The concluding Allegro non troppo is a 
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sonata-rondo for which Brahms returns to 
the key of D minor. Though dark-hued, the 
main theme has a sturdy drive; it suggests de¬ 
termination to "take fate by the throat!' The 
contrasting episodes even bring glimmers of 
sunshine, the first in F though echoes of the 
Hungarian dance-music Brahms always loved 
so well. The lyrical elation of the second in B 
flat is nevertheless soon curtailed by fugal 
development in the minor. Always the sec¬ 
tions are artfully dovetailed, and there is yet 
further proof of Brahm's precocious technical 
mastery in the way he develops, instead of 
merely re-stating, the rondo theme itself, not 
least in the movement's coda. Heralded by a 
brief, cadenza-like "quasi fantasia" for the 
soloist (Brahms found no place in the work 
for a traditional, virtuoso-type cadenza) and 
held on a taut rhythmic rein, the home¬ 
coming in D major is heroic—even jubilant. 

_ ©1983 by Joan Chissell 

Side One (21:40) J 

Brahms: Piano Concerto No. 1 in D minor. 
Op. 15 

I. Maestoso 
Side Two (25:07) 

II. Adagio (13:27) 

III. Rondo (Allegro non troppo) (11:40) 
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EVERYTHING SWINGS 


Panama Francis and the Savoy Sultans 


SIDE A: 

1. Air Mail Special: C. Christian, B. Goodman, J. 
Mundy—4:35 

2. Stolen Sweets: Wild Bill David-4:55 

3. Stomping At The Savoy: B. Goodman, A. Razaf, 
E. Sampson, C. Webb—4:40 

Sentimental Journey: L. Brown, B. Green, B. 
Homer—7:00 

It Don’t Mean A Thing: D. Ellington & I. 
Mills—3:24 

SIDE B: 

1. In The Mood: J. Garland & A. Razaf—4:27 

2. Just You, Just Me: J. Greer & R. Klages—4:24 

3. Take The A Train: D. Ellington & B. 

Strayhorn—458 

4. Funky Willie: D Fiarc's & r. Norm ir-3:43 

5. Undecided: C. Sia’er; & Robl ins—3:17 


MUSICIANS 

Reeds: George Kelly, Robert Watson, Sayyo Abdul 
Al-Khabyyr, Phil Bodner 
Trumpets: Irvin Stokes, Spanky Davis 
Piano: Sammy Benson 
Bass: Bill Pemberton 
Guitar: John Smith 
Drums: Panama Francis 


Producer: Bernard Brightman 

Associate producers: Yolanda & Lou Ginsberg 

A & R: Richard Abies 

Cover art: Lynn Tesser 

Cover photo: Naum Kazhdan 

Liner: Madeline Sloan 

Engineer: Charles Leighton 


His name is really David but nobody calls him that. 
He’s been Panama — Panama Francis — since he 
joined a rehearsal of Roy Eldridge’s band the year 
after he arrived in New York from Florida in 1938, 

23 years old and ready for the big time. Eldridge had 
heard him at a jam session and invited him to the 
rehearsal. Joe Glaser, who was managing Eldridge’s 
band, noticed that Roy’s regular drummer, Big Sid 
Catlett, was missing and that a stranger wearing a 
panama hat was playing drums. 

“Who’s the drummer?” Glaser asked Eldridge. 

Roy glanced at the man in the panama hat. He 
mentally reached for his name and drew a blank. So 
he told Glaser “That’s my drummer, Panama.” 

It’s been Panama ever since. Getting the name was 
the second most iportant thing that happened to him 
after he hit New York. The first important thing was 
his first visit to the Savoy Ballroom, the huge dance 
hall on Lenox Ave. between 140th and 141st Sts., 
where there were always two bands alternating on the 
twin bandstands. 

“On my first night in New York,” Panama has 
recalled, “I went to the Savoy and I saw Erskine 
Hawkins’ band and Jimmie Lunceford’s band. I just 
stood there all night. I didn’t dance — and I’m one of 
the few musicians who can dance. I just went from 
one bandstand to the other with my mouth open, 
watching the drummers — Jimmie Crawford with 
Lunceford and Big Jack Morrison with Hawkins. 

“I couldn’t believe it. I was thinking, ‘Here I am in 
New York listening to these two big time drummers’ 
— not knowing that five days later I’d be playing in 
New York myself, with Tab Smith’s band.” 

Panama’s induction to the Savoy as a musician 
came in January, 1940, when he went into “The 
Home of Happy Feet” as the drummer in Lucky 
Millinder’s band. 

“We played opposite the Savoy Sultans, which was 
the house band, for six years,” Panama said. “That’s 
why I know them so well. A1 Cooper, the saxophonist 
who was the leader of the Sultans, was from Miami, 
which is my home town. Al’s brother, Grachan 
Moncur, played bass with me in Miami when I was 
14 years old and he was in the Sultans, too. 

“The Sultans had a good, solid drummer named 
Razz Mitchell,” Panama continued. “He couldn’t 
play a decent four-bar break but he was steady. He 
never took solos. Great drummers like Sid Catlett, 
Walter Johnson and Jimmie Crawford were not 
soloists but they made the bands swing.” 


You won’t hear any long solos from Panama on this 
album. But he makes the band swing. That lesson that 
he learned from his years of listening to the Savoy 
Sultans has colored his playing ever since and that is 
why, although he never played with the Sultans, he 
was uniquely qualified to form the present Savoy 
Sultans in 1979. Another lesson he learned from 
listening to the Sultans was the value of a full rhythm 
section, including guitar. Except for Freddie Green in 
Count Basie’s orchestra, the guitar has disappeared 
from big band rhythm sections. Panama’s nine-piece 
band doesn’t quite qualify as a big band but the inclu¬ 
sion of John Smith on guitar makes it sound and 
swing like one. 

The tunes Panama chose for his second Stash album 
(the first was “Grooving,” Stash ST 218) are a pot¬ 
pourri of swinging classics, with the addition of an 
original by Wild Bill Davis, Stolen Sweets , which 
reflects his famous arrangement of “April in Paris” 
even unto Panama’s cry of “One mo’ one,” and 
Panama’s own piece, Funky Willie , a rocking blues 
with a Basie feeling. 

The rest come from some of the great Swing Era 
repertoires — Chick Webb Stompin' at the Savoy, 
Benny Goodman Air Mail Special and Undecided , 
Glenn Miller In the Mood, Les Brown Sentimental 
Journey and Duke Ellington Take the ‘A ’ Train and It 
Don’t Mean a Thing. 

Everything swings, as the album’s title declares. 

But the most relaxed and persuasive swinger of them 
all is the only veteran of the original Savoy Sultans in 
Panama’s band — George Kelly, the 68-year-old tenor 
saxophonist in whose Florida band, the Cavaliers, 
Panama played drums when he was 15 and Kelly was 
18. 

— John S. Wilson 


Recorded October 3/10 1983 at JAC Recording, New York. 
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SIDE ONE (29:23) 

I. Andante—Allegro ma non troppo (14:28) 
II. Andante con moto (14:55) 

SIDE TWO (22:30) 

III. Scherzo (Allegro vivace) (9:50) 

IV. Finale (Allegro vivace) (12:40) 
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Schubert’s first six symphonies were written before he 
reached mature mastery as a symphonist, and were scored for 
the resources of amateur orchestras. From about 1821 he 
began to think in more pretentious symphonic terms: in this 
year he wrote the beginning of his seventh symphony in E 
major, which has all the marks of a grand symphony, but which 
he was too lazy to complete. In 1822 he completed half of 
an eminently grand symphony in B minor, destined for the 
Philharmonic Orchestra of Graz, but left and immortalized 
as Unfinished. Yet a third big symphony was composed at 
Gmunden-Gastein in 1825, a work for which Schubert was 
said to have had “a vast predilection”: it was evidently 
finished, but has not survived. The only full-scale, masterly 
symphony by Schubert remaining is this one, his tenth; it was 
begun in March, 1828, the last year of Schubert’s life, and 
handed over complete to the Vienna Musikverein in July of 
that year, with a view to subsequent performance. The new 
symphony was judged too long and difficult, and Schubert 
substituted his little C major Symphony, No. 6. Ten years later 
Schumann, visiting Vienna, called on Schubert’s brother 
and found a pile of manuscripts including the Great C major 
Symphony, which he promptly passed on to Felix Mendelssohn 
as conductor of the Gewandhaus Orchestra in Leipzig. The 
first performance was conducted by Mendelssohn there, but 
had to be abbreviated; orchestras continued to find it difficult 
—it is a long blow for the woodwind, and the string parts 
abound in difficult figurations, sometimes repeated almost 
ad infinitum. 

In Paris (1842) and London (1844) Mendelssohn found 
the orchestras downright unwilling to play the work; the 
London violinists collapsed in laughter during the second 
subject of the finale. London first heard the Great C major in 
1856 under August Manns. 

It is, to be sure, a long symphony, longer than those of 
Mendelssohn and Spohr, with which Schumann compared it 
(to their disadvantage) and longer than any of Beethoven’s 
symphonies except the Ninth. It was from the scale of the 
Ninth that Schubert got the heavenly lengths of his move¬ 
ments: he needed spacious design because the thematic mate¬ 
rial is itself expansive, lyrical, dealing in long tunes rather 
than Beethoven’s pregnant phrases. The Great C major is full 
of easy melodies that slowly extend an arm as they begin to 
speak and bring it out in a regal gesture of incredible gra¬ 
ciousness and fluency, at ease. The most spacious of them all, 
the locus classicus of endless melody, is the trio tune of the 
third movement which unfolds with the utmost leisureliness, 
and takes forty-seven comfortable bars to reach the end of its 
first sentence. But there is the same sense of unhurried lyrical 
majesty about the horn tune which opens the symphony, and 
which takes the whole introduction to make its full statement; 
about the second subject of the Allegro, beginning in E minor 
on oboes and bassoons and continuing without any obvious 
change of gear to the end of the exposition (the solemn calls 
for trombones are part of it, even if analysis declares that 
they belong to the last part of the exposition); about the oboe 
tune in the slow movement, a walking tune for a long country 
ramble, and the famous equestrian second subject of the finale 
which caused all the trouble with 19th century string players. 
We think of all these generous melodies, and then remember 
that horn player of Victorian times who complained because 
the symphony did not contain any tune that he could hear: 
perhaps we should hesitate before we ourselves complain 
similarly that modern music does not contain tunes. 


But the great thing about the tunes in this symphony is 
that they are symphonic. Very often Schubert used long 
melodies in his sonata movements, and developed them by the 
simple process of going back to the first phrase and creating a 
new tune. He did this in two of the most sublime works of his 
last year on earth: the C major Quintet for strings, and the B 
flat major Piano Sonata. But the development section of the 
Great C major’s first movement is a careful elaboration of first 
and second subjects together, based on their individual charac¬ 
teristics, and on the stepping pattern traced in the first three 
notes of the opening horn call and in the trombones’ summons. 
The development carefully establishes this as the principal 
symphonic topic, reaching its conclusion more expansively 
than Beethoven might have done, but with the same consis¬ 
tency and the same concern for architectural masses and 
balance of key centers. Schubert did not revere Beethoven 
without learning from him. Absolutely symphonic again is 
the way in which the repeated note in the oboe tune of the 
Andante winds artlessly back into a magical horn call at the 
end of the middle section—and here Schubert the master of 
harmonic nuance sets the repeated notes over changing 
chords of the utmost affecting power. Yet another example is 
the gradual establishment of emphasis on the four repeated 
notes which open the second subject of the finale; at first, they 
set a jaunty melody going at a dapper trot, and then in the coda 
they are thundered out as though Judgment Day were at hand, 
and we begin to realize that Schubert was not just a naive 
genius, all tunes and no brains. We realize too that the Great C 
major embraces an emotional climate wider and more pro¬ 
found than the charming early romanticism of the Schubertian 
circle. This is music which looks beyond the horizon to 
spheres where penury and melancholy are unknown, and 
where C major is lux perpetua. I doubt that Schubert intended 
anything so explicit; I doubt that he intended the thematic 
links between movements that commentators have traced. 

But he did intend to write a great symphony, and because he 
succeeded the music reveals all these deeper treasures to 
those of us who have learned to love it and never tire of hear¬ 
ing and playing it. —Notes © 1961 William Mann 

Recording Producer: WALTER LEGGE 
Engineer: DOUGLAS LARTER 
Digital Remastering Engineer: ROBERT NORBERG 
® 1985 Angel Records 
Originally released as S-35946 

Cover Painting: "The Coming Storm" by George Morland. 

Courtesy of The Bridgeman Art Gallery. 
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KLEMPERER CONDUCTS WAGNER 
Music from "The Ring of the Niebelung" 
Tannhauser—Prelude to Act 3 • Parsifal—Prelude to Act 1 
PHILHARMONIA ORCHESTRA 
Otto Klemperer 



SIDE ONE (25:25) 

Music from “The Ring of the Nibelung” 

Das Rheingold—Entry of the Gods into Valhalla (8:07) 
Die Walkure—Ride of the Valkyries, Act 3 (2:51) 
Siegfried—Forest Murmurs, Act 2 (8:24) 
Gottendammerung—Siegfried’s Rhine Journey (6:03) 

SIDE TWO (21:22) 

Tannhauser—Prelude to Act 3 (8:15) 

Parsifal — Prelude to Act 1 (13:07) 



Realization of The Nieblung’s Ring occupied Richard Wagner 
from 1848 to 1876, the year in which he staged it as the first 
Bayreuth Festival. Average performing time for the three music 
dramas and prologue without cuts is seventeen hours. By its 
sheer magnitude alone the Ring commands our awe. Another 
remarkable aspect is its stylistic unity; there is no seam at the 
place where work was interrupted, and Wagner’s technique of 
the Leitmotiv was carefully planned from the beginning and 
scrupulously executed. 

Some identification of the concerted excerpts from 
Wagner’s music dramas will help the listener to place them in 
the larger picture: The closing pages of The Rhine Gold, the 
prologue of the cycle, accompany the entrance of Wotan and the 
other gods of Norse mythology into their new home Valhalla. 
Earthly giants have built the new hall, and Wotan has had to pay 
off with a ring made for the Nibelung Alberich from gold he 
stole from the Rhine. Losing the ring, which he himself had 
gained by trickery, Wotan loses forever his grasp on worldly 
rule. The chain of events which will destroy the old gods and 
place power in the hands of a new race of heroes has begun. The 
goddess Fricka rouses the gloomy gods to enter Valhalla, and 
the fire god Loge conjures a miniature storm to produce a 
shimmering rainbow by which they may cross over. We hear the 
falling and rising motif of the ring, the gentle fanfare of Valhalla, 
and the majestically arching rainbow. These are interrupted by 
the song of the Rhine maidens, lamenting the loss of their gold. 

The “first day” of the cycle, The Valkyrie, is full of 
excitingly descriptive music. Act 3 opens with the famous Ride 
of the Valkyries, a furious, exultant, terrifying pictorialization of 
the nine formidable daughters of Wotan who bear dead heroic 
warriors to the eternal bliss of Valhalla. At the act’s opening, 
eight of the Valkyries have assembled on a clouded mountain 
summit to await their sister Brunnhilde, calling "Hoyotoho!” to 
each other and laughingly boasting. When Brunnhilde arrives 
she will be carrying the faint Sieglinde, who already bears the 
hero-to-be Siegfried in her womb. 

Siegfried, the “second day” of the cycle, tells of the youth 
of Siegfried, his acquisition of the ring and his union with the 
outcast Brunnhilde. The guileless, fearless boy is brought into 
the deep forest to the cave where one of the giants, transformed 
into a dragon, hoards the Rhine gold including the ring. He 
relishes the peaceful murmur of the woods and chirping of a 
bird. Later after he has slain the dragon and tasted its blood, he 
will hear in the same melody of the bird (sung by a high soprano) 
instructions for finding and winning Brunnhilde. She has been 
banished to mortality for disobedience, but ringed about with 
fire so that only the bravest of heroes can claim her for wife. 

In the Prologue of Twilight of the Gods Siegfried and 
Brunnhilde exchange gifts and new pledges of love as the hero 
sets off for new exploits. Though their parting will bring 
Siegfried’s downfall and loss of the ring through the deceit of 
the Nibelungs’ descendants, mankind will have learned the 
lessons of heroism and love. The music that describes 
Siegfried’s journey along the Rhine is joyous and optimistic, 
based on Siegfried’s merry horn call, motifs of the Rhine and its 
gold, the song of the Rhine maidens, and a rich interweaving of 
many other themes. 


Tannhauser, composed in 1843-44 and seriously revised 
almost two decades later, bears marks of both the early and 
mature Wagner. The minstrel Tannhauser, repenting his profane 
dalliance with Venus under the earth, has gone to Rome to 
ask the Pope’s forgiveness which, however, he cannot grant. 
Tannhauser’s beloved Elisabeth has remained at home praying for 
his redemption, and it is her willingness to sacrifice herself that 
eventually gains his salvation. This Prelude, sometimes called 
“Tannhauser’s Pilgrimage,” is a mediation on these opposing 
forces of guilt and redemption, despair and hope. 

Wagner’s last music-drama, the “stage-consecrating festival 
drama” Parsifal, was sketched as early as 1865 and first 
produced in 1882 as the second Bayreuth Festival. It is ritualistic 
and meditative in action, a curious but awe-compelling blend 
of Christianity and mysticism. In essence, the story tells of 
the “guileless fool” Parsifal, whose innocent resistance to 
temptation restores to the Knights of the Holy Grail the spear 
that pierced the side of Christ on the Cross. When that spear fell 
into the hands of the black magician Klingsor, their knighthood 
and the whole of mankind had fallen into a decline. 

The spacious Prelude exjwses the long, poignant motif of 
the Last Supper, the Holy Grail motif including the traditional 
“Dresden Amen” and the proud Faith motif in the brass. These 
are developed with themes suggesting man’s tormented state of 
sin and shame, finally resolving into heights that anticipate his 
eventual redemption. 

Previously released as S-35947 and RL-32058 
©1985 Angel Records 

Cover Painting: "The Ride of the Valkyrie” by William T. Maud. 
Courtesy of Fine Art Photographic Library Limited. 
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SIDE ONE (38:57) 

Symphony No. 2 in D, Op. 73 
I. Allegro non troppo (14:58) 

II. Adagio non troppo (9:28) 

HI. Allegretto grazioso (Quasi Andantino) (5:26) 
IV. Allegro con spirito (9:08) 

SIDE TWO (38:39) 

Symphony No. 4 in E minor, Op. 98 

I. Allegro non troppo (12:15) 

II. Andante moderato (10:10) 

III. Allegro giocoso (6:30) 

IV. Allegro energico e passionato (9:39) 
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BRAHMS 

Symphony No. 2 in D 
Symphony No. 4 in E Minor 
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Brahms’ First Symphony was finished in the autumn of 1876 and 
performed on November 4th. It had taken him nearly twenty 
years to write, but having gotten it done he wasted no time in 
providing it with a brother. Some fourteen months later, on 
December 30,1878, the Second Symphony received its first 
performance with Richter conducting. 

Of course a rumor of his activities had gotten about, and 
there was a good deal of speculation as to the nature of the new 
work. The First Symphony had been dark and tragic, fine 
music certainly, but of the kind that demands seriousness and 
concentration from its votaries. Would the Second be on the same 
lines? No one was more curious than his friend Elisabet von 
Herzogenberg, and in November she wrote to him, fishing for 
information. 

Brahms replied: “You only have to sit down to the piano, put 
your small feet on the two pedals in turn, and strike the chord of 
F minor several times in succession, first in the treble, then in 
the bass (ff and pp) and you will gradually get a vivid impression 
of my latest.” In a subsequent letter he refers to the symphony as 
the F minor, and even on December 29th, the day before the 
performance, he writes, “The orchestra here play my new 
symphony with crepe bands on their sleeves because of its dirge¬ 
like effect. It is to be printed with a black edge, too." Brahms’ 
idea of humor was always a little heavy. In reality this work, in a 
warm D major, is the sunniest, the most gentle, the easiest to 
approach of all his symphonies. It has been called “Brahms’ 
Pastoral,” and the title, though without authority, is not inapposite. 

Brahms’ Third Symphony premiered in December, 1883, and by 
the summer of 1884 he was already busy with his Fourth. But he 
was in no particular hurry, and it was not until a year later that 
the symphony was finished. It received its first performance at 
Meiningen on October 25,1885, Brahms himself conducting. 

Today the Fourth is as popular as any of its predecessors, 
and we learn with surprise that Brahms had qualms about it. 
Writing from Murzzuschlag on August 29,1885, he makes a 
characteristically indirect remark to Elisabet von Herzogenberg: 
“Cherries never get ripe for eating in these parts,” and he 
expresses himself similarly in a letter to Bulow. 

Moreover his friends shared his doubts. Hanslick the critic 
listened to the first movement in a two-piano arrangement and 
observed, “You know, I had the feeling that two enormously 
clever people were cudgeling one another.” Elisabet, the 
staunchest of all his admirers, was a little plaintive about “all that 
tangled undergrowth of ingeniously interwoven detail.” Even 
Fuller Maitland, writing 26 years later in 1911, could say of the 
finale that it was “not a movement for the great public, at any 
rate for the present.” 
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We need not share these misgivings, but they are 
understandable for the Fourth Symphony is different from the 
others. Compare its first movement with that of the First 
Symphony. Both are compact, well-made movements in the 
classical tradition. But the First Symphony movement presents a 
tragic conflict that reminds us of Beethoven—the Beethoven of 
the Fifth Symphony. The themes of the E minor movement are 
more often lyrical than tragic, and when the music becomes 
tense it is the tenseness, not of tragedy, but of closely reasoned 
thought, with ingenious modifications of the thematic material, 
points of imitation, complex canonic passages, all achieved 
without any interruption of the flow of the music. This is a kind 
of writing that recalls not Beethoven but Bach, and in this 
symphony that begins with a canon and ends with a chaconne it is 
as Bach’s heir that Brahms reveals himself. 

—From notes by Peter Latham 

This compilation © 1985 EMI Records Limited 
© 1985 Angel Records 

Previously released as S-35532 & RL-32049. S-35546 & RL-32141 
Cover Painting: Landscape by Francis S. Walker. 

Courtesy Colour Library International. 
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(Joseph H. Wallace) Malaco Music, BMI 

2. HE WAS THERE ALL THE TIME 3:42 

(Gary S. Paxton) Newpax Music Press, ASCAP 

3. CHURCH, LET’S GET READY FOR THE RESURRECTIOtf 3:37 
(Joseph H. Wallace) Malaco Music, BMI 

4. IT IS WELL WITH MY SOUL 5:01 f 

(Traditional Arrangement by Joseph H. Wallace) 4 i 
Malaco Music, BMI g 


Produced by Frank Williams 

®© 1985 Malaco Records, 
Malaco, Inc. 

HlBUTED BY MAC* 00 



ML® 


The Sensational I 

' 2 & “Church, te 
Ready For The R< 


Get 

irrettion 


SIDE TWO 
STEREO 


1. SAINTS, NEVER DENY GOD 5:22 


(Joseph H. Wallace) Malaco Music, BMI 

2. BE SURE YOU HAVE JESUS 6:32 
(Charles B. Johnson) Malaco Music, BMI; 

Anncharles Music, BMI ^ 

3. GONE 3:26 

(Eldridge Fox) Heavyweight Music, BMI 

4. COME TO JESUS 5:20 

(Traditional Arrangement by Joseph H. WallaceJ.Sj/ 
Malaco Music, BMI * ‘ | 

jjgJP 

Produced by Frank Williams q 

K ®© 1985 Malaco Records, 

Malaco, Inc. afcP° 

J STf »BUT ED BY MM-** 










SUPER OLDIES OF THE 60’s, VOL. 11 


RECORD 1 

SIDE A t ] 

STEREO 


TOX-60-11 
(SLT-00933) 


Qc- 

'S', 


1. DO THE MASHED POTATOES 
(Nat Kendricks & The Swans) 

2. BILLY'S BAG (Billy Preston) 

3. DOWN THE AISLE (Patti LaBelle & 

The Bluebells) 

4. BOOM BOOM (John Lee Hooker) 

5. FOLLOW YOUR HEART (Manhattans) 


A 










o v 

^^^NATIONAL RECOBO S ’' 






SUPER OLDIES OF THE 60’s, VOL. 11 


RECORD 1 

SIDE B TOX-60-11 

STEREO (SLT-00934) 


1. THAT'S HOW HEARTACHES ARE MADE 



(Baby Washington) 

2. RAINBOW (Gene Chandler) 

3. MISTY (Lloyd Price) 

4. SHAME, SHAME, SHAME (Jimmy Reed) 

5. IT'S TOO LATE (Wilson Pickett) 


V ^ 

X, 

^^/VATIONAL RECOB° S ’ ,v 






RECORD 2 

SIDE A 0 ) TOX-60-11 

STEREO > (SLT-00935) 


1. A FOOL IN LOVE (Ike & Tina Turner) 

2. MOMENTS (Jennell Hawkins) 

3. MY ADORABLE ONE (Joe Simon) 



4. OPERATOR (Gladys Knight & The Pips) 

5. DANNY BOY (Patti LaBelle & 

The Bluebells) 







RECORD 2 

SIDE B TOX-60-11 

STEREO ' (SLT-00936) 


1. JOOD FEELING (Jimi Hendrix) 
?. WELL I TOLD YOU (Chantels) 


T 

\ 

ex 


3. I WANNA BE YOUR EVERYTHING 

(Manhattans) 

4. ONLY THOSE IN LOVE (Baby Washington) 

5. BIG BOSS MAN (Jimmy Reed) 


. 


National recob° s ' 




1 Wagner: Tannhauser—Overture 

& Venusberg Music (Paris Version) 

BERLIN PHILHARMONIC ORCHESTRA 
& CHORUS OF THE DEUTSCHE OPER, 
a BERLIN, HERBERT VON KARAJAN cond 
R133766 A 

S-l-37097 Recorded In Germany 
33 1/3° ©1975 emi Records Limited 

Mfd. by RCA Music Service Under License 








Wagner: Lohengrin—Prelude to Act I 
Tristan und Isolde—Prelude & Liebestod 


BERLIN PHILHARMONIC ORCHESTRA 
HERBERT VON KARAJAN cond. 

R133766 B 
S-2-37097 
STEREO 
33 1 / 3 %^ 

Mfd. by RCA Music Service Under License 


Recorded in Germany 
@1975 EMI Records Limited 




INITIATION 

TODD RUNDGREN 


Produced, Arranged ond Mixed by Todd Rundgren 


1. REAL MAN 4:25 

2. BORN TO SYNTHESIZE 3:40 

3. THE DEATH OF ROCK AND ROLL 3:48 

4. EASTERN INTRIGUE 5:06 

5. INITIATION 7:05 

6. FAIR WARNING 8:07 

All songs written by Todd Rundgren, 
published by Earmark Music, Inc. - BMI 

©1975 Warner Bros. ^ 

•At. Records Inc. 


SUBSIDIARY AND 












INITIATION 

TODD RUNDGREN 


qedand^ Mixed by Todd Rundq 


7, brahmarandhra - nirvana snakti 
UTRO - PRANA 

P All songs written by Todd Run 

published by Earmark Music, Inc 
©1975 Warner Bros. 
®-//V c , Records Inc. 

A SUBSIDIARY AND L 












O ^}sTERW%^ 


COLUMBIA-PRINCETON 
ELECTRONIC MUSIC CENTER 






Side I 

XSM 76245 


1. BULENT AREL: STEREO ELECTRONIC 

2. HALIM EL-DABH: LEIYLA AND 

3. VLADIMIR USSACHEVSKY: 
CREATION ~ PROLOGU E 











COLUMBIA-PRINCETON 
ELECTRONIC MUSIC CENTER 


Side 2 

XSM 76246 


1. MILTON BABBITT: COMPOSITION FOR 
SYNTH E SIZE R 

2. MARIO DAVIDOVSKY: ELECTRONIC 
STUDY NO. 1 

3. OTTO LUENING: GARGOYLES 









FRANK ISZAK 
“WITH NO MERCY” 

m 

1. THE STORY OF COMMUNIST 
TYRANNY IN HUNGARY 


33 1/3 RPM 
MICROGROOVE 


' 1S73 9 Paseo Larg^* 







V 


FRANK ISZAK 
“WITH NO MERCY” 


SIDE 2 

21238 


33 1/3 RPM 
MICROGROOVE 


1. THE STORY, Continued 
2. BEHIND THE BARBED WIRE 



6 


A 101 


TH€ STANLEY MILLER BAND 
' LIVE! 


SIDE 1 

STEREO 


MODEH ANI/C. Abrompwitz 
\KOH AMAR/Y. Calek 
IIRA/Y. Calek 

2. EREX^'BAZIrackr'tsrael i Folk Song 
EREV SHEL SHOSHANIM/ 

Trad. Israeli Folk Song 
<1 LO Yi TOSH/E, Kranzler 
ACHAKEH L0/Trad. 

YcSGNEH/S. Cu-'bach 
OD I3HAMA a. Chait 
3RGYGEZ TZ Trad. 




HODU/B. 2. Shenker 
LUYEHEE/N. Shemer 
OD AVINU/T. Pick 
BOBOVER NIGUN/Trad. 
RAKEVET/Trad. Children's Song 
TAIN SHABBAT/D. Seltzer 




ALJARREAU 



AW 14153 

SIDE 1 


LONELY TOWN, LONELY STREET 


1. THE SAME LOVE THAT MADE ME LAUGH 
(B. Withers) Irving AC Interior ASCAP 3:23 

2. LONELY TOWN, LONELY STREET 3:43 
(B. Withers) Irving AC Interior ASCAP 


P R 1979 Koala 
Record Company 


3. YOU (B. Withers) 5:18 
Irving AC Interior ASCAP 

4. GRANDMA'S HANDS 2:00 

(B. Withers) Irving AC Interior ASCAP 


Distributed Through Catalog Management 
Corporation Hendersonville, Tn. 





ALJARREAU 

‘LONELY TOWN, LONELY STREET’ 

1. KISSING MY LOVE 3:43 
(B. Withers) Irving AC Interior ASCAP 

2. USE ME 3:36 

(B. Withers) Irving AC Interior ASCAP 


3. LEAN ON ME 4:17 

(B. Withers) Irving AC Interior ASCAP 

4. AIN'T NO SUNSHINE 2:00 

(B. Withers) Irving AC Interior ASCAP 

Distributed Through Catalog Management 
Corporation Hendersonville, Tn. 


1 $79 Koala 
Record Company 




IiH 


Victor 























































































NOT FOR SALE 
















NOT FOR SALE 


MEZZO 


MICHAEL WYCOFF 

Produced by Webster Lewis (Webo Productions) for Record 
Logic Corp./Remixed by Tee Scott 

Side B Mono 

JT-13324 
(PD-13324) 

PD-13324-C 

6:40 

Intro: 1:08 
End: Fade 

33V 3 RPM 

DIAMOND REAL 

(from the “Love Conquers AM” album, NFL1-8004) 
(A. McKay-D. P. Bryant-J. M. Johnson) 

Steel Chest Music/Ardavan, ASCAP/ 

Conducive Music, Inc. BMI 

TM(s)® RCA CORP —MADE IN U S A. 

©1982 RCA RECORDS 
















PZ 34246 

STEREO 


SSDM 1 

AL 34246 

© 1976 CBS Inc. 



1. GENESIS 1:35 

-Jean-Claude T.- 

2. THE RESUME 3:09 

-Jean-Claude T.- 

3. PHILADELPHIA 2:12 

-Jean-Claude T.- 

4. THE BICENTENNIAL 
POET 10:09 




T.M. 


Philadelphia 

International 

Records 


JEAN-CLAUDE T. 

THE BICENTENNIAL POET 


1. NUDE AND NEXT TO NATURE THEME 3:00 
-Jean-Claude T. - D. Wansel- (Background Music) 

2. MY MOMS AND ME :47 -Jean-Claude T.- 


3. THE SUN IS COMING UP 1:38 -Jean-Claude T.- 

4. THEY GOT MORE IN THE GHETTO 2:14 -Jean-Claude T.- 

5. WHAT IS TIME 2:22 -A. Allen- 

6. INJUSTICE 1:09 -Jean-Claude T.- 

7. I’M GOING HOME IN THE MORNING 1:15 

-Jean-Claude T.- 

8. A TRIBUTE TO DONALD BYRD :48 -Jean-Claude T.- 

9. GRATUITY :48 -Jean-Claude T.- 

10. JUBA JOHN JONES 1:11 -Jean-Claude T.- 

11. AIN’T NO HARM IN DANCIN’ THEME 
3:30 -Jean-Claude T. - S. Peake- 
background Music) 


SIDE 2 

BL 34246 

® 1976 CBS Inc. 





ATLANTIC 


DMD 320 


TASTE THE MUSIC 


(Norman Durham & Woody Cunningham 


33 1/3 RPM 


Time: 7:22 


PRODUCED BY DENNIS KING AND KLEEER 
A KLEEER MUSIC AND JADAR PRODUCTION 
Pub., Alex Music/Soufus Music, ASCAP 
From Atlantic LP 19334 - 

"TASTE THE MUSIC" 

Vocal 

® 1982 Atlantic Recording Corp. 
ST-DM-40515-SP 

PROMOTIONAL COPY 
NOT FOR SALE 

c °»*. s 

0 C *£PE'UER plaza. NX. NX. o 









33 1/3 RPM 




H 


% 


PRODUCED BY DENNIS KING AND KLEEER 
A KLEEER MUSIC AND JADAR PRODUCTION 
Pub., Alex Music/Soufus Music, ASCAP 
From Atlantic LP 19334 - 

"TASTE THE MUSIC" 

Instrumental 

® 1982 Atlantic Recording Corp. 
ST-DM-40959-SP 

PROMOTIONAL COPY 

NOT FOR SALE ^ 




° C C>, 


*?P 




R ° Ck ^BLLER PLAZA . NY. N.Y. O ^ 















TRAVUN' ON 

WITH THE 

BURTONS 


Side 1 

Stereo 


23051 




1. Rainbows Of Happiness (3r03) 

2. Miracles Will Happen On That Day (3:17) 

3. What Heaven Means To Me (5:07) 

4. I Feel Like Travlin' On (Musical) (2:04) 

5. I'll Be No Stranger Up There (2:53) 




sreo 




SIDE 


A 


STEREO 


All Selections 
ASCAP 


- MJ 1 


1003 


LPS 


JOSHUA FIT THE BATTLE OF JERICHO (trad./arr. T.C. Waters)2:25 
2. CROSS TOWN BLUES (T.C. Waters/Jules Feuerstein) 3:03 


3. DON’T JIVE ME BABY (T.C. Waters) 

4. RIGHT ON, STRAIGHT ON (T.C. Waters) 

5. ALWAYS THERE (T.C. Waters) 

6. HELPLESS: Instrumental (T.C. Waters) 


3:50 


2:13 


2:17 


2:39 


Produced by 
T.C. Waters 
Executive Producer 
K. Z. Purzycki 


- M' 


s, c Co. N.Y 





SIDE B 


All Selections 
ASCAP 


STEREO 


MJ 1-1003 


LPS 


1. HELPLESS: Vocal (T.C. Waters) 2:33 

2. SOMETHING IS ON MY MIND (T.C. Waters) 2:05 

3. THERE IS NO ONE (T.C. Waters) 4:00 

4. MY BLUE HEAVEN (George Whiting/Walter Donaldson): 2:32 

5. BABY LET’S SWING ONCE MORE (T.C. Waters) 5:55 


Produced by 
T.C. Waters 
Executive Producer 
K. Z. Purzycki 


^ ^Hco.NY.-A"^ ^ 




Cinderella 


Sleeping Beauty 


wmat 


LONG PLAY 33’/3 


CHILDREN'S STORIES 

Jack Arthur & Toby Deane 
With the Diplomat Orch. & Chorus 


5003-A 
Side I 


ROCKING 

HORSE 

SERIES 




CHILDREN'S STORIES 

Jack Arthur 4 Toby Deane 
With the Diplomat Orch. & Chorus 


Alice In Wonderland 

Goldilocks And The 
Three Bears 

Little Red Riding Ho 


LONG PLAY 3316 


ROCKING 

HORSE 

SERIES 




REEL WORLD-“APPALACHIAN WIND 


1. Henhouse Lament (B. Futrell/BMI) (4:07) 

2. Trouble in Mind (Trad.) (3:35) 

3. Old Grey Coat (T. Rice/Kaleidoscope) (4:32) 

4. Too Many People/Chile, Your Waters Run Red Through 
Soweto (Trad./B.J. Reagon, Songtalk Pub.) (2:58) 

^ 5. Appalachian Wind (Sue Massek/ 

Rustron Music/BMI) (3:14) ^ 





REEL WORLD-“APPALACHiAN WIND” 

1. Ellen’s Song/June Apple (S. Massek 
Rustron Music/BMI; Trad.) (3:16) 

2. Walkin’ After Midnight (D. Hecht, A. Block/BMI) (2:37) 

3. Mama Used to Dance (B. Futrell/BMI) (3:25) 

4. Lily May (S. Massek/Rustron Music/BMI) (2:02) 

5. Peach and Harmony (B. Futrell/BMI) (6:09) 

<h. A 



ROUNDER 
JAMES BRYAN 
“The First of May’’ 

A 0215 


(44222) 


1. JULIANNE FLANIGAN 2:21 

2. CHICKEN IN THE SNOWBANK 2:19 
(James Bryan/Happy Valley Music BMI) 

3. FIRST OF MAY 2:18 

4. SWEDISH WALTZ 2:19 

5. CAT IN THE HOPPER/MOLL ROE S JIG/MOLL 
ROE IN THE MORNING 3:02 

6. AMERICAN HORNPIPE 2:08 

7. HOSSES IN THE CANEBRAKE 2:26 
(Bruce Greene) 

8. FLANDERY S DREAM 1:59 
(Bruce Greene) 







ROUNDER 
JAMES BRYAN 
“The First of May’’ 


SIDE B 


0215 

(44222) 





ano 





OHS-70070 

SIDE ONE 


©1987 


I. THE GOSPEL TRAIN IS COMING (2:18) 

\(GET ON BOARD) / 

>^noch Sullivan) 

2. LITTLE SPOT IN HfiAVEN (2:49) 

(Rambo) 

3. OVER IN THE GLORYLAND (2:20) 

LET ME WALK LORD BY YOUR SIDE (3:19) 

(Stanley) 

5. REST (INST.) (1:48) 

HE WILL SET YOUR FIELDS ON FIRE (2:25) 


THE SULLIVAN FAMILY 

THE GOSPEL TRAIN IS COMING 


4*116 




OLD 




THE SULLIVAN FAMILY 

THE GOSPEL TRAIN IS COMING 


OHS-70070 

SIDE TWO 


® 1987 



<•11* 




OLD 



KIAMICHI COUNTRY 

DELIA BELL - BILL GRANT 

And 

The Kiamichi Mountain Boys 


OHS-9G186 

SIDE ONE 


1. COLOR OF THE BLUES 3:23 

2. YOU ARE THE SPRINGTIME 3:30 

3. BETWEEN YOU AND ME 3:07 

4. ORVILLE'S WALTZ 2:51 

5. WHEN YOU ARE LONELY 3:04 

6. BLUE EYED DARLING 2:17 




OLD 






KIAMICHI COUNTRY 

DELIA BELL - BILL GAflANT 

And 

The Kiamichi Mountain Boys 


OHS-90186 
SIDE TWO 


® 1988 


1. LOVE ME 3:43 
2. NEVER SAY GOODBY 2:41 
3. MANY FACES OF 
CHARLES EDWARD BROWN 3:00 

4. JIMMY BROWN THE NEWSBOY 3:13 
5. I WONDER 2:32 
6.CARRY ME BACK 2:15 


*aii6 





an® 



HELEN CARTER 
THIS IS FOR~YOU MAMA 


OHS 90124 
STEREO 


1. POOR WILDWOOD FLOWER (2:24) 

2. TICKLING THE FRETS (1:39) 

3. DARK AND STORMY WEATHER (3:13) 

4. HELLO STRANGER (2:27) 

5. I AIN’T GONNA WORK TOMORROW 

(2:52) 

6. THE WINDING STREAM (4:11) 

► a* 

C0 A ©OHRC 1979 

^ MINTED IN CANADA 


<SIM 




<no 






SIDE B 


HELEN CARTER 
“THIS IS FOR YOU MAMA’ 


OHS 90124 
STEREO ^ 


RED RIVER BLUES (2:01) 

HELEN’S MANDOLIN RAG (1:57) 

IS THIS MY DESTINY (2:51) 

A LONESOME DAY (4:18) 

CARTER GUITAR MEDLEY (1:50) 

FIFTY MILES OF ELBOW ROOM (3:14) 

■ .. 

PRINTED IN CANADA 

“ox IOO 



/ A Cosnat Motion Picture Production 
Original Sound Track 


I 

Mm 5029 

UOM 5029-A) 


Band 

Band 


f 


J 


Side 1 

Superlaphonie HI-! 

INSTRUMENTAL 

Benell Music Corp./j 
B.M.I. 


Band 3 

Band 4 
Band 5 


“MAIN TITLE" 

“NO ONE HAS EVER CRIED FOR ME 
BEFORE" (The Love Theme for 
Frank and Angela) 

“MAMIE’S VAN DOREN’’ 

(Theme For Samantha) 

“YOUR BARROOM IS MY BARROOM" 
“MAMIE’S VAN DOREN” 

(For The Long Kiss Scene) 


Composed and Conducted By 
STEVE KARMEN 

** o*. 33 Va Play c<> . 

J 'lv - CEE RECO«° 







THEMES FROM "THE CANDIDATE" 

A Cosnat Motion Picture Production 
Original Sound Track 

M 5029 ^ Side 2 

M 5029-B) t \ Superlaphonic HI- 

\ J> INSTRUMENTAL 

Benell Music Corp./ / 
B.M.I. 

Band 1 "LOVE IS A REASON FOR LIVING" 

(The Jazz Waltz For The Party Scene) 

Band 2 "MAMIE’S PENSIVE (Mamie’s 

Van Doren” For The Argument) 

Band 3 "LOVE IS A REASON FOR LIVING" 

(For The Abortion Scene) 

Band 4 "LOVE IS A REASON FOR LIVING" 

AND “JUNE DRUNK" 

Band 5 “THE STAG REEL’’ AND “NO ONE 

HAS EVER CRIED FOR ME BEFORE" 

AND “FINAL TITLES” 


Composed and Conducted By 




STIVE KARMEN 
Long 33 Vs Ploy 

,y - CEE RECO*‘ 






STEREO 10064-A 
Made in Germany 


BEETHOVEN 


Piano Concerto No. 4 in G Major, Op. 58 


Allegro moderato [20:15] 


Rudolf Serkin, Piano 
Boston Symphony Orchestra 
Seiji Ozawa, Conducting 






















BEETHOVEN 

Piano Concerto No. 4 in G Major, Op. 58 

Andante con moto 
Rondo: Vivace 


[15:45] 


Rudolf Serkin, Piano 
Boston Symphony Orchestra 
Seiji Ozawa, Conducting 
















FERNANDO RESTO 
YSU ORQUESTA 
“Rompiendo Noche” 





EL ABUELO 


LADOA 
EAR LP 103 
33 1/3 RPM 
STEREO 
©©1989 


QUE NO SE ROMPA LA NOCHE 3:32 (Manuel Alejandro) 
CON GOLPE 3:44 (Victor Gutierrez) 

3. DUDAS 4:42 (D.R.) 

4. LA RUTINA 4:29 (Fernando Resto) 


^ p OlNT ave., 









ELABUELO 


LADOB 
EAR LP 103 
33 1/3 RPM 
STEREO 
®© 1989 


1. CON QUE DERECHO 4:08 (Juan C. Calderon) 

2. MIL ALFILERES 4:18 (Pablo Canti) 

3. AMIGO CUIDALA 4:18 (Eddy Guerra) 

4. CAIMAN 3:57 (Isidro Infante) 


FERNANDO RESTO 
SU ORQUESTA 
ompiendo Noche” 









SIDE A 
331/3 RPM 


OR 814 
STEREO 


1. LO MEJOR DE MI (Jorge Luis Piloto) 
Canta: Ivan Burgos • Arr: Isidro Infante 

2. QUIERO AMARTE (E. Franco/C. Valdez) 
Canta: Mario Medina • Arr: Sergio George 

3. ESTA NOCHE LA PASO CONTIGO 
(Laura Gomez/Llanos Barraza) 

Canta: Ivan Burgos • Arr: Isidro Infante 

4. HAZME TUYO (Alvaro Torres) 
Canta: Ivan Burgos • Arr: Isidro Infante 
Dist. by Top Ten Hits Records, Inc. 

641 10th Avenue, NY, NY 10036 
(212) 489-9428 







Juan Cartos Oliva y La 
^rogresiva 


SIDES 
331/3 RPM 


OR 814 
STEREO 


1. TE NECESITO (A. Muente/B. Danelli) 
Canta: Mario Medina • Arr: Sergio George 

2. JUSTOEN LA RECTA FINAL (Braulio) 
Canta: Ivan Burgos • Arr: Isidro Infante 

3. PASA LA VIDA (D.R.) 

Canta: Ivan Burgos • Arr: Isidro Infante 

4. MUJERES (CucoValoy) 

Canta: Mario Medina • Arr: Isidro Infante 
Dist by Top Ten Hits Records, Inc. 

641 10th Avenue, NY, NY 10036 
(212) 489-9428 




ALL RIGHTS 
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Ltd. 
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SIDE 1 

(AXDS 10585) 
Made in England 



AJA 5029 

Stereo 33Vi r.p. 


MARVELLOUS! 

1. MARVELLOUS! (Breen, de Rose) 

2. OH! IF I ONLY HAD YOU (Kahn, Friend) 

3. FROM SATURDAY NIGHT TO SUNDAY MORNING (Dubin, Marr) 

4. SHE'LL NEVER FIND A FELLOW LIKE ME (O'Keefe, Archer) 

5. CHICK, CHICK, CHICKEN (Holt, McGhee, King) 

6. COBBLESTONES (Clare, Pollack) 

7. YOU'RE THE CREAM IN MY COFFEE (de Sylva, Brown, Henderson) 
8. MY TROUBLES ARE OVER (Edgar Leslie, James V. Monaco) 

9. PICCOLO PETE (Baxter) 

10. THE MAN FROM THE SOUTH (Bloom, Woods) 

TED WEEMS AND HIS ORCHESTRA 

Lawrence Wright Music Ltd./Redwood Music (Carlin) (II; ^ 

EMI Music Publ. Ltd. (2); Keith Prowse Music (31; Copyright Control (4); & 

QcCampbell Connelly & Co. Ltd. (5,10); EMI Music Publ. Ltd./Redwood Music (Carlin) I6,8L$^ 

Dnrlmnnrl Mnnm IP nrltnl l~7 1* Pkonnnll M unm I I0\ 


'V. 


Redwood Music (Carlin) (7); Chappell Music Ltd. 










r £ssrved. unauthorised 


COE' 


^ G ' 




\O v 




PROHIBITED 



ALL RIGHTS 



SIDE 2 

(AXDS 10586) 
Made in England 


AJA 5029 

Storeo 33% r.p.ro, 


MARVELLOUS! 

1. COME ON, BABYI (Gottler, Clare, Pinkard) 

2. HARMONICA HARRY (Baxter) 

3. MYSTERIOUS MOSE (Doyle) 

4. SLAPPIN' THE BASS (de Costa, Philips) 

5. WASHING DISHES WITH MY SWEETIE (Dixon, Neely, Ringle) 

6. EGYPTIAN ELLA (Doyle) 

7. JIG TIME (Washburn, Weems) 

8. PLAY THAT HOT GUITARI (Baxter, Torres) 

9. OHI MO'NAHI (Washburn, Weems) 

10. MY FAVOURITE BAND (Mason, Haymes, Weems) 

TED WEEMS AND HIS ORCHESTRA ^ 

■$ 5 > Lawrence Wright Music Ltd. Ill; Victoria Music Ltd. 12,51; 

B. Feldman & Co. Ltd. 131; Francis Day & Hunter Ltd. 141; 

^Campbell Connelly & Co. Ltd. 161; Southern Music Pub. Co. Ltd. (7-1fc° 




r,CO^ 

£ SfRVEO UNAUTHORISED 


\0 T 


° Rd PROHIBITED 




SIDE ONE 


CLP-10603 


3. 

4. 

5. 


ERNIE ASHWORTH 
“A LEGENDARY PERFORMER” 

TALK BACK TREMBLIN 4 LIPS 3:10 
(J.D. Loudermilk) Acuff-Rose, BMI 
EACH MOMENT SPENT WITH YOU 2:34 
(B. Hogan- E. Ashworth) Acuff-Rose, BMI 
THERE'S NO PLACE l 4 D RATHER BE TONIGHT 3:00j 
(Gus Steele-W.R. Rodgers)Dewey Harper, BMI 
I CAN'T HELP IT 2:29 
(Hank Williams) Fred Rose Music,Inc., BMI 
AT EASE HEART 2:05 
(Jimmy Jay) Acuff-Rose, BMI 




SIDE TWO 


CLP-10603 


ERNIE ASHWORTH 


“A LEGENDARY PERFORMER” 

1. SHAMROCK MOTEL 2:50 

(E. Ashworth-Joe Mack Pigg) Tessa Lou Music, ASCAP 

2. LINDEN TENNESSEE 2:51 

(E. Ashworth-Bobby Woods) Dewey Harper Music, BMI 

3. HEARTBREAK AVENUE 2:31 
(Mel Force) Acuff-Rose, BMI 

4. OH LONESOME ME 2:34 
(Don Gibson) Acuff-Rose, BMI 

5. GOTTA TRAVEL ON 2:30 
(G ilbert-Hager-Heller man-Lazer-CI ay ton) 

Sanga Music, BMI 
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